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FIRST CONCERT, Wepnespay, OcToBER 30, AT 8, 
BERLIOZ’S “ FAUST.” 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


OCTOBER 1, 


| 


Artists: Madame ALBAN] (her last appearance in London previous | 


IVER McKAY, and Mr. 
Organist, Mr. HODGE. 


America), Mr. 
3and and Chorus, I ,000 


to her departure for 
HENSCHEL. 


SECOND CONCERT, WeEpnEspay, NOVEMBER 13, at 8, 
ODE ON ST. CECILIA’S DAY 
THE VOYAGE OF MAELDUNE (Sranrorp) 


(First time of performance in London). 


The Series will comprise Ten Concerts, eight being Su Wes 
Prices for the Subscription of Eight Concerts, 428., 


(PARRY). 








Hall. 

There are still a few vacancies in the choir. 
good, powerful voices, and who can read mus 
accepted. 

RYSTAL PALACE.—SATU RDAY CONCERTS. 
The 34th ANNUAL SERIES of these world-renowned CON- 


Only those who have 
ic at first sight, will be 


CERTS will commence on October 109, at ; o'clock. Vocalist, 
Edward Lloyd; Pianoforte, Madame Roger-Miclos. Conductor, ‘fr. 
August Manns. Transferable tickets for reserved seats for the 2 


certs, two guineas. Prospectus post-free on application to the 











32 24 a 
Seats may be booked, and prospectuses obtained, at the Roy: al Albert 
| 


Mr. | 


Manager, Crystal Palace, S.E. 
YRYSTAL PALACE.—Mr. H. C. TONKING will 
give THREE RECITALS on the GREAT ORGAN on 


Tuurspay, October 3, and Monpay, 14. 
him, care of Messrs. Weekes and Co., 
Street, London, W. 


14, Hanover Street, Regent 








COLLEGE OF O ORGANISTS. — 


N.B—The LIBRARY is OPENED on TUESDAYS, 
7109 p.m. 
Proposed arrangements for the Session, 1889-go. 
November 12, 1889 Conversazione. 
December 3 .. Lecture. 
January 7, 1890 F.C.O. Examination (Paper Work). 
“i 8 <a .. F.C.O. Examination (Organ Playing). 
a 9 F.C.O, Examination (Organ Playing). 
* 10 Distribution of Diplomas. 


“ : «» A.C.O, Examination (Paper Work). 
A.C.O. Examination (Organ Playing). 
.» «+ A.C.O. Examination (Organ Playing). 
17... «+ Diploma Distribution. 





/ 
February 4 Lecture. 
March 4 Lecture. 
April I Lecture. 
” 14 Annual Dinner. 
May 6 Lecture. 
une 3 
july 2 
” 15 Examination (Paper Work). 
” 16 +xamination (Organ Playing). 
” 17 F.C.O. Examination (Organ Playing). 
” 18 Distribution of Diplomas. 
” 22 A.C.O. Examination (Paper Work). 
” 23 A.C.O, Examination (Organ Playing) 
” 24 A.C.O. Examination (Organ Playing). 
” 25 Diploma Distribution. 
” 31 Annual General Meeting. 


E. H. TURPIN, ie. Secretary. 
Hart Street, Bloomsbury, W.C. 


THE CITY TEMPLE ORCHESTRAL BAND 
Mr. E. SECKINGTON. 





Conductor: 


Vacancies in above Band for good Amateur Instrumentalists, Wind 
and String. Rehearsals held every Friday in Lecture Hall of the City 
Temple, Holborn V iaduct, at 7.30 p.m. Subscription, 2s. 6d. per annum. 
For further particulars, apply to Mr. G. A. Chapman, Hon. Sec., 
nd, N. 


5 Weston Park, Crouch 


All letters to be addressed to | 


from 





THE FIRST OF EVERY MONTH. 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 55. 


LEEDS MUSICAL FESTIVAL, 


October 9, 10, 11, and 12, 


1889. 


1889. 
Conductor: Sir ARTHUR SULLIVAN. 
Band and Chorus of over 400 Performers. 


Programmes, with full information as to Tickets, &c. 
application to 


, can be had on 


Ald. FRED. R. SPARK, 
_ Festival Office, Municipal Bu ildings, Leeds. 


BLACKBURN PHILHARMONIC. 
SOCIETY. 


Hon. Sec 





The first GRAND CONCERT of the Season will be given on 
November 1, when Rossini’s great Dramatic Oratorio MOSES IN 
EGYPT will be rendered by the magnificent Band of Fifty Instru- 
mentalists and Full Chorus of 170 Voices 

The following Artists are engaged :— 

Madame ALBANI. 

Miss MARIANNE FENNA. 

Miss HILDA WILSON. 

Mr. EDWARD LLOYD. 

Mr. HENRY PIERCY. 

Mr. ROBERT GRICE. 

Mr. BRIDSON. 
Signor RISEGARI. Conductor: 








Leader: Mr. TATTERSALL 


GUILD OF ORGANISTS, 
8, CHANCERY LANE, W.C. 


COMPET IT IONS. 


A prize of 5 guineas will be given for the best Organ piece, either a 
| And lante or P _ ide (in the Sonata form preferred). 

A priz eof 5 guineas will be given for the best short Anthem for 
general use, words to be selected from Authorised Version. 

Members and Associates of the Guild only are eligible to compete. 

Full particulars will be —_— — ed. 

y order of the Cour 
MORE TON i AND, Hon. Sec 





we ¥, FIevp, Sub-Warden. _ 


‘SOCIET ig 


President : 
THE DUKE OF WESTMINSTER, 
Chairman of Council (1888-89): 
WALTER MACFARREN, Ese. 
Chairman-Elect for 1889-99: 
The Ven. ARCHDEACON OF LONDON. 
Conductor: 
CHARLES STEWART MACPHERSON, Esgq., A.R.A.M. 


K.G. 


Rehearsals every Wednesday evening, at 8. There are a few 
vacancies in the Orchestra for accomplished gentlemen a 
Candidates are examined by the Conductor, and, if approved of, < 
elected by the Members of the Band. Orchestral. Members pay One 
Guinea per annum, and receive two tickets for each public Concert. 
| Honorary Members (ladies and gentlemen) pay One Guinea per annum, 
| and receive three 5s. tickets for each public Concert, and admission to 
| the Smoking Concerts. The Report of the Cou neil will be published 
| in November. 

PROSPECTIVE ARRANGEMENTS :— 

Monpay, October 28.—Annual Business Meeting, Blue Coat Schools, 
Westminster, 7.30. 

WepneEspay, December 4.—Fourteenth Orchestral Concert, 
minster Town Hall, 8. 

Saturpay, January 18.—Eighth Chamber (Smoking) Concert, Council 
Chamber, 8. 

Fripay, February 14.—Annual Ball, Horse Guards’ Band, ro. 

Wepwnespay, March 12.—Fifteenth Orchestral Concert, Town Hall, 8. 

TUESDAY, March 25.—Fifth Annual Banquet, Holborn Restaurant, 7. 

SATURDAY, April ——Ninth Chamber (Smoking) Concert, Council 
Chamber, 8. 

WEDNESDAY, May 28.—Sixteenth Orchestral Concert, Town Hall, 8 

A Lecture on Music will also be given in the Council Chamber 
during the Season. 

For further particulars, apply to the Hon. Sec., 

ALGERNON S. ROSE. 

1, Marlborough Mansions, Victoria Street, S.W. 


West- 
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PROFESSIONAL NOTICES. - MISS KATE MILNER (Contralto). Pi 


For Oratorio, Operatic or Ballad Concerts, Lessons, &c., 21, Crome! fie 
Grove, West Kensington Park. 'f 


MISS E * CLEMENTS (Sopra ; — : aa 
gett — MISS COYTE TURNER (Contralto). 


Address, 36, Albion Street, Hyde Park, W. 
aaa —————= | For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbyy fe 
























































































MISS CONWAY (Soprano) | Park, London, N. Pe 
(Pupil of W. Shakespe are, Esq., London). as nee — = — = — Fe 
For Oratorios, Concerts, &c., address, 53, Robert Street, Chorlton-on- | MISS ALICE WALKER (Contralto) Bias 
Medlock, Manchester. (Pupil of Signor Randegger), 
aac ae ; SEE ETO | For Concerts and Oratorios, ddt ss, car  M rs. Forsyth Br 
es MISS EMILY DAVIES (Soprano). ee: ee ee. a 
ress, Severn House, Seven Sisters’ Road, Finsbury Park, N. ee — ib 
tal |~ “MISS FLORENCE WALLIS (Contraitoy [tis 
MISS MARY DITCHBURN (Medalist, Soprano) iy Pupil of the late Madame Sainton-Dolby). repu 
(First-class Society of Art: For Conc« - Oratorios, &c., address, 217, Boxley Road, Maidston: - 
For Oratorios, Cantatas, Ballads, &c., 21, Albany Rd., Stroud Green, N. | MADAME OSBORNE WILLIAMS (Contralt, 
“MISS MARJORIE E nsichap (Soprano) , Loudoun Road, St. John's Woox at 
(Pupil of W. Shak: are, Esq.). , 
For Oratorios, ae ey ca 7, Kathe rine St., Ashton- | MISS Mz ARY WILLIS (Contralto or at ZO- Soprary 
under-Lyne; or, W. B. Healey, Esq., roa, Ww arwick St., Regent St., W. | (Pupil of the late Madame Sainton 1-Dolt yy, an d As : ol 
: her Academy ; also Professor in th Hy Park A ) 8 
~MISS JEANNETTA FRAZIER (Soprano), | ae a 
For Ballad Concerts, Italian Operatic, Oratorios, &c., address, | Camd For ( 
Beeches, Bolton Road, Small Heath, Birmingham. || Re eeee nan ecetiee emeetee ON oa Seen pees eee 
— gronae Abra telecine thence: alle see ———————- | MISS ALICE WOLSTENHOLME (Contralto, 
, ' MISS FUSSELLE (Soprano) | For Oratorios, Concerts, &c., address, Radcliffe, Mancheste 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; | —— — 
Licentiate (Artist) of the Royal Acade my of Music) | MR. ee ¥ 5 ARNB Y (Alto Vocalist). Orato 
For Concerts, Oratorios, &c., address , Harrington Squ are, N. We | Idress, St. Paul's Cathedral, E.C 
MADAME MINNIE GW y NNE (Soprano). | a EDWARD BRANSCOMBE ; (Of th 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, address, (Solo Tenor, St. Andrew's, Wells Street). Bass, 
18, St. Stephen’s Avenue, Uxbri Ige Road, W. For Oratorios, Can tatas, Misc ellan s Concerts, and Glee and * 2 Ie 
MADAME LAURA HAWOR TH S Parties, addre , Torrington Square, W.C., or to St. Andr 
NZ \ { oprano). > 
For Oratorios and Ballad Concerts, address, 22, Laurel Road, Fairfield, : MR. HE RB ln RT CLINCH (Tenor). For O 
Tver | Oratorio, Ballads, &c., address, 41, Frederick St., St. John's Wood, NWA *9F 
MADAME VICTOR HAZELTON (née Fraser Mik. C. W: EREDERICKS (Tenor) 
BRUNNER) (S) yp rano). f j ler ris, Cry stall Palace, and St. James Hall, Londer 
For Oratorios, 5 allad Ce yn é 106 k Villa, Linwood Road, aopoakee Concert Party, consisting ~~ 
= = <a. - ck e. 11 For O 
MISS BESSIE ‘HOL T F (Sopr ino). | Jake — 
For Oratorios, Concer ts é ress, 2, Brighton Terrace, : 
Combrook Pas ue saat ec ‘icar Choral, Cathedral, Lichfield; — 
MADAME MINNIE JONES jae. , London, S.W. Telegraphic 
Address, St. Asaph; or, 238, Brixton Road, London, S.W. 4 Of Si 
MISS ANNIE MATTHEWS (Soprano). Oe FOr, See LE ass 
For Concerts (Oratorio and other), Banquets, &c., address, Goring For Oratorios, Ope » Xe, 10, Park Road, 
House, 8, Hayter Road, Brixton Hill, S.W. rkshire ~— i] 
MRS. ALFRED MORRIS, L.R.A.M. (Soprano). MR. L L YD JAME S ‘(Teno 1). 
Address, Lulworth House, Caerleon. For Con certs, Orate &c., address, Smet } 
Cc p ti — 
MISS M. LISTER- NE aed MAN, R.A.M. (Soprano) 
(Silver Medalist, rtificate of Merit, 1887), its 
For Oratorios, Cor mes, and Private Lessons, address, — 
, Me yl: bone Road, W. ] 
MISS F ANNIE SELLERS (Soprano), ich appreciated, ‘Wt ‘ 
For Oratorios, Class icalan d Ball ad Concerts, Crag Cottage, Kn ares bro’. ML uid of pica ) being 56, Ki 
MISS EDITH STEVENS (Soprano) bay 2 two fine contribu b bs 
(Pupil of Mr. Fred. W alker) Was speci 7 satisfa era 
Is open to engage 7 for Oratorio, Classical and Ballad Concerts, | “M Li — 
Organ Recitals, &c. Address, Beverley Hou ise, Barnes, Surrey; or, s vd fa 
Mr. Sexton, 447, West Stra anes ; 
Ir. Sexton, 447, West Strand. dulate his voice, producing most chi For Co 





Matinés 


MI 





MADAME MARTIN 1206 (Soprano). | Mar 122, al 2 
Address, Weedon House, Stamford Hill, N. MR. COLLIS KENTON (Robust Tenor). 























MADAME HENRIETTA TOMLINSON (Soprano}, | For Oratorios, Concerts, At Homes, &c., 44, Ringstead Rosé J pie | 
MISS MARIANNE TOMLINSON (Contralto). | — ee ——fB 1, Bern: 
Address, 3, Oakroyd Villas, Bradford. Mk. JAME S LEYo AND (Tenor), \ IS 
ae a eng Ss «|: For Oratorios, Ballad Conce &c., a ss, S eld, : 
MISS LILY M. ARSHALL-W ARD (Soprano). | St. Sout rt, and ca oe ore ee 50, St., Liv £ 
MISS JE MA ae Landon, 
SS J ae [: \RSHAL L -W ARD ( (Contralto). | MR. J. H. LEYL AND (Tenor) el 
a ddress, 14, Peel Street, Nottingham. | Pub ie Gracie Srolietensnli anes Ve IS 
MAD: saa ELENE WEBSTER (Soprano). | ee aye ee greg g eon gee = VL 
Concerts, Oratorio, &c., apply, care of Forsyth Bros., gor 24, Regent | M RK. Lt CAS STANLEY ( a Chapel A 
Circus, W., and 122, Deansgate, Manchester. MISS NELLIE STANLEY (Soprano). Aapel A 
ee eee MISS DEWS (Contr: alto), ee ee ee All communications to 96, Belvidere Road, Walsall. : \ IS 
4, St. Thomas Road, Finsbury Park, N. | ~MR. HARRY STUB BS, R.C.M. (Tenor), 0, P 
nee ee pee aan hae | St. George’s Chapel, Windsor. “ratorios 
“MISS EMILY FOXCROFT (Contralto) Addres ss, 18, The Cloisters. 
(Gold Medalist, L.A.M., 1888; First-class Society of Arts, &c.) Oratorios, aes ; 2 — Wis 
Ballad Concerts, &e. , for terms and vacant dates, 3, Holford St; , Wc, M Re | HEN RY B: AIL LY (Baritone). 
sea ~ MISS GORSE Pontcateos = —— Address, 15, I ee — _— Ws tamu S.E. Gate, Not 
__ (Gold Medalist I Wordsw orth Roa ad, Small Heath, Birmingham. _ MR. HAMILTON EENNARD (Baritone). As Mis 
ee ree ? atorios, Ballad Concerts, &c., Chil House, Alkham Roaé,' 
MISS WALDECK-HALL, Medalist, R.A.M. __ | Tot Dretorioe, Ballad Concerts, Xx. Chilton House, Aikhess EOS esingt 
(Contralto). Pupil of Signor Manuel Sienale, MR. ie G. HEWSON (Baritone). Hil; ul, S. W 
Of the Crystal Palace and other London Concerts. Agents, Lacon and | Address, 2, St. Ann’s Road, Stamford Hill, N.W.; or, 276, Hyde Ro I < 
Ollier, 168, New Bond Street, W. Manchester. _ ae M SS 
ar A TARAS SACRA GU REA En ee ee oy pres 0 
MADAME FANNIE LYMN (Contralto), MR. WALTER JONES (Baritone). lle 
4, Mansfield Grove, Nottingham. For Oratorios, Ballads, &c., 107, Coldharbour Lane, London. 





XUM 





————. 
, Cromwe fhe 
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1, Finsbuy fie 
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Mk. HILTON CARTER (Baritone). 
For Oratorios, Concerts, At Homes, Banquets, &c, For terms and 
vacant dates, address, Mr. W. B. Healey, 10a, Warwick Street, Regent 
Street, W. 
“The treat of the evening was the singing of Mr. HILTON Carter, 
of L ae who has a very fine Baritone voice.’ evenoaks Chronicle. 











“Mr. HiTon Car TER’S singing in the Cantata ‘The Star of 
Bett aiee® was of quality not often heard in Sevenoaks.”"—Sevenoaks 
Telegraph. [orm < — = 

MR. ROWLAND seg L (Baritone). 


and Oratorios. Address, Long Eaton, Nottingham. 


For Concerts 
1 Hill has a ba — ie voice of remarka ew scellence. 


“Mr. Rowlan 


His fiery Hanc lelian solo was faultles Mr. Hill should make a | 
reputation.” —Nottingham Express. 
Mk. W ILLIAM RILEY (Baritone). 
For Oratorios, Concerts, &c., Huddersfield. 
“MR. ARTHUR M. SHORE, R.C.M. (Baritone) 


(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, — Con certs, &c. Has vacancies for pu 
Singing and Violin. , Dewhurst Road, West Kensington Park, Ww. 


Mk. CHARLES STANLEY 
For Concerts, Matinées and Soirées, eae 
7 Fa | nge Road, Ealing 


22, Gr 


~~ MR. LUCAS, WIL LI AMS ens 
Oratorios, Ballad Concerts, &c., address, 9, U ppt rW oburn Place, W.C. 


MR. JAME SW. CLOUGH (Bass) 


(Baritone). 
a Homes, Xc., address, 






















(Of the M anc i ster, Blackpo ol, Dou glas, & 2 ncerts, and Pri ncipal 
Bass, Parish Church, Burnley) is ne I Ballads, Xe. 
Terms and P ress opinions, addr ah ink Hou St Soaie 
MR. FREDE si W. DALBY (Bass) 

(Li ral). 

For Oratorios, Concerts, Dir :, lress, 4, Norman P1., Lincol 
MR. GRIME ieee Cantante). 
iberty for Orat ra, i id ae 1 Concerts. 

3S, 2 1 Brighton. 
MR. EDW ARD HH. AL E y Bass). 
' For Oratorios, Ballad Concerts, &c., address, Hunsworth, Cleckheaton. 
MR. THOMAS KE MP TON (Bass), 
67, Petherton Road, Highbury New Park, N. 
Mk. W. BELL =" MP TON (Bass), 
Of St. George's Ch apel and H.M. Private Chap yin le. 
Addr St, Geort as thar el, 
MR. HOWARD LEE S lila. 


For Oratorios, Concerts, &c., 
MR. CHARLES ORTNER (Bass). 

20, Great Marlborough Street, London, W. 

MR. GEORGE STUBBS (Bass), 


St. es ‘Ch apel, Windsor 


address, Delph, Manchester. 


ddress The Cloisters. 
7, MR. FRED. W. DAVIS 
(Tre one, Tenor and Bass), 





56, Kingsley Street, Sha iry Park, S.W.; Theatre. 


MR. J. SHARPE (Oboeist and Oboe Maker). 


For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, near 


and Savoy 


.eeds. 
MR. H. A. LUDLAM (Violoncello). 
For Concerts (Orchestral, Choral, Chamber, and Miscellaneous), 
Matinées, Soirées, and At Homes. Newport House, West Bromwich. | 
\ ISS VINNIE BEAUMONT (Soprano) is now 
a be oking ENGAGEMENTS for the coming season. Address, 
Point Hou Brigg; Lincolnshire, and Novello, Ewer and Co., | 


1, Berner rs Str et, 


\ ISS SARA BERNSTEIN, A.R.A.M. (Soprano), 
4 has REMOVED to 28, Birchington Road, West Hampstead, 
Lond London, N.W. Ce rtificg ated for singing in pu blic and teaching. 





VE ISS CLARABEL HARRIS (Soprano) is pre- | 
4 pared to receive ENGAGEMENTS for Oratorios, Concerts, | 
Forterms, apply to Mr. H. : Bywater, | 


&c., during the coming season. 
Chapel Ash, Wolverhampton. 


\ ISS HATTIE HICKLING (Soprano or 1 Mezzo), 


ipil of Wm. Shakespeare, Esq., at liberty for Concerts, 
Xe, Address, 30, Pe “pys: Road Sou ith, New Cross, S.E. 


Oratorios, 

\ ISS HONEYBONE (Soprano) is now booking 
ENGAGEMENTS for the ensuing season. Address, Bridlesmith 

Gate, Nottingham. 


\ ISS KATHERINE. JAMES (Mezzo- Soprano, 


compass G to A flat) requests that all communications con- 
Hie ye neacements be addressed, 13, Horsford Road, Brixton 
i 


dt Me 


Miss JUL IA JONES ~ (Soprano) begs that all 


communications respecting Oratorios, “oe. &c., will be 
addressed to 4, St. Thomas Road, Finsbury Park, N 


YIIM 


pils for | 


579 
ISS MAUD LESLIE (Soprano) begs to announce 


her return to Town for the Season. For Concerts, Oratorios, 


’ 


| 

| 

| &c., address, $1, Crystal Palace Road, Dulwich. 

| mee = ? 
| N ISS EDITH MARRIOTT (Soprano) begs to 
ee notify her CH: hg OF ADDRESS to Oaklands, Parson's 
| Green, S.W., where she desires letters respecting Concert Engage- 


| ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
| Street, W. 


AY ADAME LAURA SMART (Soprano) requests 
| a 


that all communications respecting Oratorio, Operatic Recital, 


| or Ballad Con certs be addressed, 44, Alexandra Road, London, N.W.; 
| or, 50, Church Street, Liverpool. 

| \ = ELLEN MARCHANT (Contralto), Gold 
; + edalist; Soci of Pik Medalist ; City ge ner, G.S.} 









is prepa ared to accept i1ents for Oratorio, Ba 
Concerts, in town or count For terms apply to Mr. ‘W. e 
Warwick Street ; or to Miss Ellen Marc hant, 22, W alhaca Grove, 
















ical, 


her services to givers of Cla: 
j Mrs. 


for expenses only. Address, 
,S.W 


Ballad 
M. 


M? 








5 Te cting A Rte nce Ba allad Concert: 
&e. 5 I 1 Road, Willesden, N.W 
\ AD. AME fF L ORE par Ww INN (Contralto, Pro- 
a ring y, and Metropolitar 
Se , 






ce Gardi 


N. Vert, E 














Me “AIR DU NN (Tenor) requests that all 
ing Oratorios, Op t 
-opular C be addre Ae 4 
E DU NKE ae National Society of Profes- 
we ional Musicia en d: Skegness, August 23 















igs (Mi cella aneou 







. BANTOCK PIE -RPOINT begs to. announce 
REMOVAL to ae J \ 
requests that all con 


Agent, Mr. N. Vert, 6, Cor ations 1 Ww. 
5. THORNE OROU GH (Tenor) requests that 


x Oratorios or Concerts 
burn. 








be 






ervi vices for expet 


aie 


glad to giv es 
Address, Mr. John Ortner 

v orth, S.W. 

SH: AW 


fter fulfillin 


Oratorios, 
ham House, § 


ME. BI 


ment or 





(Baritone) has 
g an eighteen r months’ en 
now booking Oratorio an 


just 





















I 5 usual. Address, 96, Golds: 
Nc 
| if ISHE NDE N, the celebrated Bass (Royal Albert 
Hall, &c., Concerts), aul ror of “ How to Sing” (1s.), “A Si g 
- | Lesson" (1s.), &c. For Oratorio and Ballad Cone. 237; Ox f aa 
Street, W. 
\I* ry FOWL E S (Basso Cantante, Solo Bass 
4 Pro-Cathedral, ton) requests that a Il Cor nmunications 
respecting Orat u a sed Conran, XC. ddressed 





to care of Klein and Co., , Holborn Viaduct ; or, C. Ye Johnson, 








Berners Street, W. 
| ME THOMAS KEMPTON (Bass), engaged: 
| latfield | Ballads), Lynni Miscellaneous), Downham (Bz 









Great Asst -_ ly Hall (“Elijah”), Hertford (Ballads), Batterss , 
| (‘* Messiah"), City (Ballads), Great Assembly Hall (“ Samson"), Wood 
| Green (‘ “Cre: ition"), &c. For terms, vacant dates, and for Quartet 

Party, 67, Petherton Road, Hig Ty New Park, N. 





VM": EGBERT ROBERTS (Bass) requests tha 
all communications respecting Oratorios, Opera, or Concerts be 
| addressed, 49, Pentonville Road, N. 


\[& JAMES B. SMITH (Principal Bass, Peter- 


benoe igh Cathedral) requests that all communications respect 
Concerts, &c., be addressed to 4, P rinces’ Villas, Peterborough. 


M R. and MRS. WALLIS A. WALLIS (Bass and 

a Mezzo-Soprano), for Oratorios, Concerts, &c. (Two hours’ 

Dramatic and Musical Recitals given.) Willow Lodge, Leeds. 

ADAME ANNIE ALBU begs to announce her 
CHANGE of ADDRESS from B lackpool to 223, Maida Vale, 

| L ondon, W., where all communications respecting Concerts, Oratorios, 

| &e., should be addressed. 


A k. G. BANKS begs that all Communications 





respecting Engagements be addressed, Kelvin Grove; cr 
The Cathedral, Hereford. 
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R. and Madame GREGORY HAST beg to draw 
attention to their CHANGE of ADDRESS to Grove Lodge, 
South Side, Clapham Common 
AY R. T. E. MACKIE begs to notify his CHANGE 
of ADDRESS from W orksop to Westfield, Retford, where all 
communications should be addressed. 


M R. EDMUND ROGERS has REMOVED to 
45, Alma Square, St. John’s Wood, N.W. 

ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Contibente Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


4 LADY STUDENT of the Royal College of Music 
(with permission to teach) seeks PIANOF ORTE PUPILS. 
Student, 34, Churton Street, S.W. 
P IANOFORTE ACCOMPANIST (Vocal and 
Instrumental).—Madame HEMERY is now booking dates for 
At Homes, 











Practices, &c. 




















“4, E ndymion | Road, Brixton Hill, S.\ 

ARP.—MISS F paces HOWELL, Medalist, 
Lessons given at own or pupil's residence, or at 6, Sussex Place, S.W. 
Schools attended. Address, 4, Mayfield Terrace, Castle Hill, W. 

BOE and COR ANGLAIS.—Gentleman is willing 

to play these Instruments at Concerts, &c., provided expenses 
are paid. 
S eort LESSONS.— MISS EMILY DIXON, 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 

)R. ALLISON instructed by Post Candidates 

who passed the es EXAMINATIONS :—MUS. DOC., 
Oxford, ‘and Cambridge; the only Candidate who “ Passed with 
Honours” in Harmony, Counterpoint, and Plan or Design the R.A.M. 
188g), F.C.O., A.C. O., Toronto (one Doc. and 26 in 1st, 2nd, and F inal 
Bac.). More than THREE HUNDRED and F IF TY Certificates, 
Examinations, and they won all the GOLD MEDALS for excellence 
in Harmony and Counterpoint at Manchester. Harmony, Counter- 
respondents anywhere. Personal Pg een in Singing, Organ, and 
Pic ianoforte. CAMBRIDGE House, , Nelson Street, Manchester. 
} R. W. C. AINLEY, ae Bac., Cantab. (1884), |: 

teaches ‘oe cou NTERPOINT, &c., by Corres- 
M R. J. PERCY B AKE R, A.R.A.M. .» teaches 
: HARMONY, COUNTERPOINT, &c., and prepares Candi- 
ates 

R.A.M., 1889. “Personal Lessons in Theory 

or Pianoforte given at own or pupil's residence, or at 84, New Bond 
Wellington Road, Old Charlton. 

R. C. DE V. BARROW (Pupil of Herr L. Emil 
attended. Address, 66, Warwick Street, S.W. 

M R. GEORGE J. BENNETT is prepared to 

Address, 1, Berners Street, W. 

\ R. WM. BLAKELEY, Mus. Bac.—Candidates 

TIONS. Latest successes: Mus. Bac., Toronto, 1887; First and 

Second Exams., 1888 Final Exams.; all First Class, &c. 23, Gil- 

N R. EDWARD BROMELL (Professor, London 
Academy of Music) gives LESSONS in HARMONY, 

Compositions revised. 16, Meynell Road, South h Hackney, E. 

N gives LESSONS in HARMONY, &c., by Post. 9, Avington 
CHAMBERS, Mus. Doc., Cantab., F.C.O., 

e teaches HARMONY, &c., by post. 


ensuing Season. Concerts, M ix 
R.A.M. (late pupil of Mr. John Thomas). Concerts, At Homes. 
Address, A.W. 8, Birchin L ane, E.C 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
ments ‘made for Schools. _Address, 82, Talbot Road, Bayswater, W. 
OXON.; MUS. D., DUBLIN; MUS. BAC. (Dublin, June, 1 1889), 
Senior Local Exam., Mancl 1ester, 1889; L.R.A.M., N.S.P.M. (Honours, 
Degrees, &c., have been gained by Dr. ALLison’s Pupils at Musical 
point, Orchestration, and Revision of Compositions, by Post, to Cor- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 
for Musical Examinations by post. Instructed successfully 
for Local Exam., 
Street, W. Schools attended. Organ Lessons, Willersley House, 
\ Bach) receives PUPILS for PIANOFORTE. Schools 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
successfully prepared by Post for MUSICAL EXAMINA- 
lespie Crescent, Edinburgh. 
COUNTERPOINT, &c., personally and by correspondence. Classes’ 
R. ARTHUR CARNALL, Mus. Bac., Cantab., 
Grove, Penge, S.E. 
Address, 86, Rye Hill, 
Newcastle-on-Tyne. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTER POINT, FUGUE, &c., by Correspondence. 
RTHUR T. FROGGATT, Mus. Bac., T.C.D., 


gives LESSONS in HARMONY "and COUNTERPOINT by 
Correspondence. Castle Street, Sligo. 


R. JOHN GREIG, M.A., Mus. Bac., F.C.O. 
I (qualified by examination for Mus. Doc., Oxon:), teaches 
HARMONY, COUNTERPOINT, and FUGUE by Correspondence. 
Successes: Final Mus. Bac., Oxon., and F.C.O. paperwork. 7, Scotland 
Street, Edinburgh. 











A. HARDING, Mus. Doc., Oxon., F.C.0, 
e L. Mus., T.C.L., prepares CANDIDATES for all MUSICAL 
EXAMINATIONS by correspondence. Dr. Harding, Bedford, 


PLEMENTS OF MUSIC, HARMONY, a 
COUNTERPOINT. — ORAL and CORRESPONDENCE 
CLASSES are conducted by Mr. WALTER HATELY, under the 
auspices of the St. George’s Classes. Special arrangements are mad 
for those who wish to go in for the Royal Academy of Music Local 
Examinations. Particulars from the Secretary, 3 and 5, Melville 
Street, E Edinburgh. 


NV R. T. HEMMINGS, “Mus. B Bac., “Oxon. “sy C. 0, 
4 L. Mus., T.C.L., gives LESSONS in Hi ARMONY, coun. 
TERPOINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, 
Stoke- -on- -Trent. 


R. F. J. KARN, Mus. Bac., ‘Cantab., Mus. Doe, 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS by 

Post in HARMONY, COUNTERPOINT, FUGUE, ORCHESTRA. 
TION, &c., and prepares for Musical Examinations, Latest successes; 
Mus. Doc., Toronto, 1889; Mus. Bac., Toronto, 1889, First, Second, 
and Final Exams. First Class, Gold Medalist, 1887; L »-R.A.M., 1889; 
L.Mus. (including Candidate with highest number of marks 1888) , and 
A.Mus., T.C.L., 1889; F.C.O. and A.C.O., 1889; Tonic Sol-fa Co lege. 
Highest Exams., 1889 ; A.R.C.M.; Church Choir Guild; F.GId.0 
Senior Local R.A.M. and T.C.L., Honours; Society of Arts, Honours 
Terms very moderate. Address, 70, Park Road, Haverstock Hill, N.W 


N R. HENRY PIGGOT T, Mus. Bac., Cantab, 
l L.Mus., T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT : and other branches of the THEORY of MU SIC 
Candidates prepared for Musical Examinations. Terms moderate 
Alton, Hants. 


N R. R. STOKOE, Mus. Bac., Cantab., 
I gives ORGAN and PIANOFORTE LESSONS. 
Counterpoint, Composition, &c., taught personally or by Post y 
successes at College of Organists, Mus. Bac., Toronto, and Local 
R.A.M. Examinations, &c. Terms moderate. 22, Market Street, 
Mayfair, W. 7 OF, Haldon, Rossiter Road, Balham, S.W. 


k. TAY LOR. F.C.O., L.Mus., prepares Cz ANDI 
DATES for MUSICAL EXAMINATIONS by Post. Forty: 
six a, Diplomas, and other Honours, including Mus. Bac, 





























F.C.O., A.C.O., F .Gld. O., and L.Mus., have been gained by Dr 
TAYLor’s Pupils during the past Three Years. Address, Wolver- 
hampton Road, Stafford. 

ATHLEY THOMAS, pupil of the two 


Lamperti’s, MILAN; of Sig mnciri Geotaal Mastriani, and Meola, 
ES; late of THE IMP. CON. of Music, ST. PETE RSBURG, 
a thorough method of VOICE PRODUCTION an 


Terms moderate. A: idress, $5, 


M®: R. 

NAPLE 

Xc., teache 

SINGING at own or pupil's residence. 

70, Greame Street, Moss Side, Manchester. 
MR. ATHLEY THOMAS (Principal Solo Bass Vocalist, Salford 

Cathedral) is now booking engagements for Oratorios, Operatic and 
3allad Concerts. Terms forwarded. 


M Rk. A. W. TOMLYN, L.Mus., T.C.L., Organist, 
pL Parish Church, Girvan, teaches HARMONY, COUNTER: 
POINT, ACOUSTICS, &c., by Correspondence, on most reasonable 
terms. References to past successful pupils (first-class honours) in 
various examinations. 

h R. W. H. TUT jhe Mus. Bac, Cantab., L R.A.M, 
4 TEACHES H ARMONY, COUNTERPOINT, "ACOU STICS, 
&c., by Correspondence. 

examinations.—Ashburn, Letina 


U pwards of 100 pupils have passed recent 
ERBERT. Ww. “WAREIN 1G, Mus. Doc., “King’s 
College, Cambridge (1886), gives LESSONS in H ARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, . and 
FUGUE by Correspondence, and prepares Candidates for l niversity 
and other Musical Examinations. Latest successes—L.R.A.M. and 
A.C.O., January, 1889; 1st Mus. Bac., Cantab., May, 1889. Address, 
Dr. Wareing, 76, Bristol Road, Edgbaston, Birmingham. 


ORRESPON DENCE COLLEGE OF MUSIC, 
Bisley, Woking, Surrey.—The Staff undertake to PRE PARE 
STUDENT s, while residing at their own homes, for University and 
other Exams. Harmony, Counterpoint, Fugue Form, Instrumentation, 
Arts and Science. Terms and Papers of the Registrar. 











JI: ANO, HARMONY, COUN TERPOINT. Lessons 
Personally or by Correspondence. Miss Champion, A.Mus, 
re w eymouth: Street, Portland Place, London. 











\HOIR- yentleman of position, residing 
in an E nglish ne shortly returning there, will, if suitable 


candidates offer, provide entirely for TWO BOYS, ages about g and 1 
having good voices, being intended to sing in the Cathedral Choir. 
They would be educated and well cared for in a boys’ boarding-house 
connected with the Cathedral, and if well conducted would get good 
employment afterwards. Parents must be Church of E ngland. Pre: 
ference given to children or orphans of Clergymen. Application to be 
made to Mr. Stedman, Musical Agency, 12, Berners Street, W. 


EADING TREBLE BOYS WANTED, for Holy 
—s Trinity, Upper Tooting. Please apply to the Vicar, or Mr. 
Physick, 17, St. James's Road, Upper Tooting. 
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\ ANTED, an ALTO, for surpliced choir, at 
j Notting Hill. Salary, {10 per annum. Apply, by letter, to 
J. R. S., 3, Clyde Villas, St. Mark's Roz ad, Hanwell, W. 


LTO WANTED, for the Choir of Clapham Con. | 

gregational Church. £10. Apply to Mr. Clement Colman, 

1, The Cedars, Clapham Common, S.W. 

LTO WANTED, for All Saints’, Blackheath. 

i Salary, £20. Apply for particulars to Richard Lemaire, Esq., 
Erith, Kent. 


\ ANTED, a TENOR VOICE, for St. 
Sichmenil, Surrey 





John’s, 


Apply, stating salary, to the Rev. T. G. | 


Tylee. : = = 
Baars WANTED, for St. Peter’s, Regent Square. 


Communicz ant. £u ) per annum. Vi icar, 1A, Russell Squ are, W. 


Services (morning) for Church in Paddington. Apply, by 
letter, stating terms per quarter, Mrs. Beachcroft, 11, Craven Hill, WwW. 


\ AGDALEN COLLEGE CHOIR, Oxford.— 
4 There will be an ELECTION of an ACADEMICAL CLERK 
(Bass) on Friday, the 11th of October. Stipend, £95 per annum. 
Candidates, who must be either Undergraduate members of the Univer- 
sity, or qualified to matriculate, are reques 
Dean of Divinity. 
RGANIST WANTED, for St. Saviour’s, Forest 
Gate, E. Smallsalary. Splendidchurch, new organ being built. 
Choirmaster. W rite the Vi ‘icar, stating age, experience, references, &e. 


RGANIST and CHOIRMASTE R, A.C.O., at 
present Organist of Parish Church, is open to APPOINT- | 
MENT. Used to fully Choral Service. Good testimonials for | 
ability and character. Address, Diapason, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER.— .— Advertiser, 
for six years a Cathedral Chorister boy, desires an APPOINT- 
MENT in London or within twelve miles. Aged 24 years. Apply, 
0.C. A., Novello, Ewer and Co., 1, Berners Stree We. 
RGANIST and CHOIRMASTER. (disengaged) | 
desires APPOINTMENT in or near London. Moderate Salary. 
E., 51, Cumberland Street, Pimlico, S.W. 
RGANIST and CHOIRMASTER, disengaged 
‘late Deputy at St. Peter's, Bournemouth), desires RE- | 
APPOINTMENT. Anglican or Gregorian. North Wales or North 












Midlands preferred. Reliable testimonials and references. Omicron, 
46, Fernbank Road, Clifton, Bristol. 

RGANIST.—APPOINTMENT desired by a 

Gentleman, Thoroughly experienced ; ae Player and Choir- 





trainer. Well recommended. Address, E. F , West E me 


Moorside, near York. 


\ R. HARRY FLETCHER, who for the last four 
a 


months has been engaged as Locum Tenens at St. Peter's 
Church, 
DISEN 


Kirby 





Bournemouth, both as Organist and Choirmaster, will be 
NGAGED in the middle of November, and would like to hear of 
a permanent Post where there is a good opening for Pupils. Very 
highest testimonials and references. Address, 1, Cranstoun Villa, 
Oxford Road, Bournemouth. 


DVERTISER desires SITUATION as 
ASSISTANT ORGANIST, where there is a full Choral | 
Service; or would act as Organist under experienced Choirmaster. 


Excellent testimonials and references. 
Novello, Ewer and Co., 1, Berners Street, W. 


I ESIDENT PUPIL.—MR. J. W. MARSHALL, | 

Organist of St. Cuthbert’s Church, Darlington, will shortly have | 
a VACANCY fora RESIDENT ARTICLED PUPIL. 
home and exceptional advantages. Moderate premium. 
Instrumental or Vocal training for the Profession. 
Stanhope Road, Darlington. 





Address, Delta, Messrs. | 


Comfortable 
Systematic 
Address, 46, 





R. CHARLES JOSEPH FROST requires an | 
ARTICLED PUPIL. Address, 88, Tyrwhitt Road, St. John’s, 
London, S.E. | 
R. He W AL MSL EY ‘; IT TL E, F.C.O. (Organist 
and Director of the Choir, Holy Trinity, Tulse Hill), “ag a 
VACANCY for a RESIDENT or NON-RESIDENT PU PIL, 
study for the profession. Former pupils having spuulenidn, 
heswe Address, Huntsville, Palace Road, Tulse Hill 
‘ar 


M R. J. -G. W RIGLEY, F.C.0., Mus. Bac., Oxon. 7 
Organist and Choirmaster of the Pz ile Church, High Wycombe 
(Conductor, Maidenhead Philharmonic Society, Ww ycombe Choral 
Association), has a VACANCY for an ARTICLED PUPIL. Address, 
Alderley, High Wycombe. 
M USIC BUSINESS for DISPOSAL (established 
1851), with good Hiring and Tuning Connection, in a large 
shipping town in the South of E ngland. Proprietor wishing to retire 
on account of advancing age. The Freehold Premises, with a depth 
of 300ft., in the main thoroughfare, may be purchased, as well as the 
Furniture. Present Stock worth about £600, exclusive of instruments 
on hire and on the three years’ system. Further particulars may be 


obtained of George Rogers and Sons, Pianoforte Manufacturers, 
Berners Street, W. 





XUM 


ed to apply by letter to the | 


\ 


WANTED, TENOR, for two or three week-day | 


PUPIL-ASSISTANT WANTED, at once, by Mr. 

C. E. MILLER, at the Church of SS. Augustine and Faith, 
Watling Street, E.C. To one able to play the Organ fairly well, an 
unusual opportunity of gaining practical experience in the highest class 
of Cathedral Music is offered. Preparations for College of Organists, 
Examinations, &c. Apply, by letter, as above. 


FoR DISPOSAL, sound, healthy MUSIC BUSI- 


NESS. prone opening for practical young man with about 
Address, Music, Mr. Cass, Union Passage, Birmingham. 


‘OOD TU NING CONNECTION for “ ALE, in 

Yorkshire. Price £90. Population over 70,000. Established 

ten years. Splendid opportunity ion competent Tuner. La isiness 

done in Repairs, and good Sale business. Stock optional. rge and 

convenient workshop in public thoroughfare. Address, Tuner, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


TANTED, an_ experienced 
p 
AMERICAN ORGAN, and HARMONIUM TUNER 








£300. 





~PIANOFORTE, 
and 








| REPAIRER. References required. Apply, W. Parvin and Son, & 
Bradshawgate, Bolton. 

| W ANTED, a good general TUNER and 

REPAIRER of Pianofortes, American Org and Har- 
moniums, for the Country. None but steady, reliable s need 
apply. State experience and references, with salary requir HS. F., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

| \ TANTED, first-class bien TUNER 

and REPAIRER. Must have knowledge of An 


‘\ 


| Radnor Street, Commercial Roz 


| invalid occasionally. 


* Miss Lane, 





ican ie ans 
Permanent situatio n for steady, re t ’ 
salary, and photo, to J. Herbert “Mar 






and Harmoniums. 
References, age, 
Street, Leicester. 
JIANO TUNER 
to a good Pianist and Violi 
Shaw, 96, Golds mith Street, Notting 


*UNER and CANVASSER. —Gentlemanly young 
man, with experi e, W ANTE D, for i“ Cou . Enclose 
carte-de-visite. State v ages and references. ‘ner 1, Mess 
Novello, Ewer and Co., 1, Berners Street, W. 
V TANTED, ay ater REGULATOR 
REPAIRER, for Permanency *. by letter, 
details, to Geo. Morley, 6, Sus ss t 


re -CLASS TUN .E R ont ENG. AGE ME NT. 


Town and Country experience. Gent lem n 
E xcellent refe rences. M. R., 72, Hampstead Road Ks or 


TAN TE D, a SI’ FUATION as PI ANOF bodedce 
TUNER by a Steady You ing Man who u tz n 
and repairing; also understands Tuning American Or 
moniums. Highest reference as to character and ability. 
cara Address Ae 3 6, Marquess Road, Islington, N. 






tutland 
given 
to Mr. 


WANTED. Preference 


t. Send full particu tlars 











and 
tating al 












ppearance. 


1, NW 

















W4 lg ng bebe ROREST AN Ts London 
yurb. Must have good knowledge of Ca gues, and be 
caaaay yor Sale or pe re of Pianos in the absence r 1. 


Novello & Co., 1, Be 


TANTED, | ASSinT ANT, thoroughly conversant 


with the Sheet Music and Small Instrument Bu 


Particulars as to Salary, ,toJ.K., 


\ 


| Parker and Smith, Plymouth. 


\ TANTED, by Young Lady, SITUAT ION as 
MU SICSELLER’S ASSISTANT; or could h 
| Shop (London); 3 years’ experience. Good pianis 






, Peckham, S.E. 


T° MUSICSELLERS.—A Lady ASSISTANT 
requires SITUATION. Had experience in large establishments ; 
can read and play well on Piano. Apply, Lady Assistant, Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. 
A LADY STUDENT of the Royal College of 
Music would be glad of an ENGAGEMENT to play to an 
Musica, 34, Churton Street, S.W. 









~NGAGEMENT WANTED, by a Lady, as 
ACCOMPANIST to a Choral Society. Ex; ed, and 
| good Sight-reader. Also for Concerts and Professio ial Singers. 


38, Beckenham Road, Penge, S. 


GENTLE MAN, aged 26, of pon address and 
education, wishes to enter the MUSIC TR ADE. No previous 
experience. Accustomed to business habits. Good knowledge of 
Music, Double Bass, Singing, Violin, and Piano. Highest a 
Apply to Vigilans, are of J. and W. Chester, Palace P lace, Brighton. 


NV USIC TEACHER WANTED, at once, in an 
i important PREPARATORY SCHOOL. Must be good 
violinist, and able also to teach Piano. Ceteris paribus, preference will 
be given to a candidate who could also help with E lementary Form 
Work. The appointment is one demanding the whole of Candidate's 
time. Liberal Salary. Apply to Messrs. Askin, Gabbitas and killik, 
38, Sackville Street, London, W. 


\ ANTED, a thoroughly competent TEACHER 
for first-class SAXHORN BAND. Apply, with copies of 
testimonials, and state salary required, to Town Clerk, Hawick. 
RCHESTRA.—Fair PERFORMERS WANTED, 
for City Church. One evening weekly. Mr. Hillman, Har- 
court Road, Wallington, Surrey. 
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N ALE WARD ATTENDANT WANTED, at the MESSRS. BEARE AND SON, 


Three Counties Asylum, near Hitchin. Wages commence * 
£27, and rise to £33, with board, lodging, washing, and uniform, A Tl? p 1p y , 
Tenor Singer preferred. — Address, Me dice ul Superintende nt. 34, RATHBONE PLACE, LONDON, W., 
T\RG: AN PRACTICE aaa LESSONS. an 1 ais Invite an inspection of their unrivalled Collection of 
manuals and pedals. Blown by engine. 1s. per hour ; 24, one | TER T 2EE IN 3 
guinea, Entwisle’s Organ Studio, 2 2, , Charles St. , Camberwell New Rd. OVER THREE HUNDRED 
ae aa “ Se mn a y a @) TRNT eC ‘Re ~ 
RGAN PRACTICE (in the City). One shilling | OLD VIOLINS, TENORS, CELLOS, 





per hour, upon a complete instrument. Three manuals and | AN "PTT PAGERS 
independent pedals, &c., blown by engine. Willis, 29, Minories. | AND DOUBLE BASSES. 
acai PI nee peene ey Mrs. E LIZABETH STIRLING. | __ Sole Wholesale Agents for James Tupss's celebrated BOWS 
N EW ORGAN STUDI 0, with Three-manual | T* °™y Makers of the 
pe PIPE ORGAN blown by water. Terms for Practice, i per | NEW OU EEN’S MODEL 


hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, Sc. | 
2g : STANA ANT AMERICAN ORGAN CEATRE 
RGAN PRACTICE, tubular pneumatic ; “am PIANO AND aig ORGAN CHAIRS 


indey pendent pedals; terms and specification on | 


set's Studio, A, Vernon Street, King’s Cross. | TOY INSTRUMENTS AND MUSIC 


in | for the performance of Toy Symphonies, from 18s. 6d. per set, 
including Music. Lists sent on application. 


manuals 
application. B 





lenner! 
RGAN for S: ALE.—. \ fine-toned Instrument, 
first-class condition. Great Organ, 12 stops; Swell Organ, 

9 stops; Pedal Organ, 2 stops. Full particulars, Post-free. W. White, | HARPS bought, sold, or taken in exchange. 
St. Peter's Hill, Grantham. REPAIRS o fev ery kind of Musical Instrument executed promptly 


SHURCH and CHAMBER ORG. ANS for SALE | °” “*etienced workmen. 


or HIRE, Large stock list. W. E. Richardson, Central Organ NewLy Revisep AND ILLUSTRATED CATALOGUE FREE, 














Works, Manchester, S.W. ; _| MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED, 
GOR SALE.—SMALL CHU RCH ORGAN, by] PULL SIZE VIOLA, with Brazilwood Bow and 
Bisuor, 2-ma 1 couplers, 3 compe | Case. Price £2 10s, Approval. W. E. Rogers, Whitchurch 
pedals. Can | J ch, Muswell Hill, after any | Salop. 
of the services. Nae ; = = = 
- - = }: OR SALE, excellent Modern VIOLIN. Maaarnt 
REMARKABLY sweet-toned ‘wo-manual and Copy. Good clear Tone; powerful. £12. Stewart, Combe 





/ 


Pedal CHAMBER ORGAN, in oak panelled case, by Hitt | Royal, B ath, 

and Sons, specially constructed for the town mansion of the late ee 7S = Tas sas 

W. Graham, a} mi} CC to G (56 notes). Great Organ contains eres TENORS, and VIOLONCELLOS.— 

open, st | OLD 1 ALIAN, of the most en ninent makers. The “UN. 

flote )R IVALLED" Tal ian, real Roman Strir for Violin, Tenor, Violon- 
cello, and Double Bass. MANDOLINES by VINACCIA and othe 













pp 





















irs Neapolitan Ma akers. Plect s and Strings. The trade supplied, 
m CG. Andreoli, 1s, Soho Street, Soho Square, W. 
pig erhasset ” hydraulic engine. sset's Studio, | FOR SALE.—An Original Italian STRADIVA- 
1A, Ve n ‘ross Road, L ondon: Ws ie RIUS VIOLIN, with Dopp Bow. 170 years old. Apply, Mrs. 
‘MAL I RG AN \LE. Cl E — | E. Stone, 6, Edin crak Road, Mowwial. ‘ 
MALL ORG: or SALE, Cheap. ‘or parti- | = 5 AES 
S culars, apply, H. Atkins, Leicest ee Whe. ‘O VIOL INISTS. KELLY’S PATENT SOUND 
: P Aas effectt _Tem¢ harsh, weak, or tubby notes, and 
RGAN for SALE -—Two Mi nué lals (CC to G) and | and mellow tone to all violins, new or old. 
t See : % : , 2s. 6d.; Violoncello, 3s. 6d.; Contra-Ba 


Pedals (CCC to F); 30s 
bee 3 : 2 , Berners Street, W. Country or 
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VIOLIN AND Bow Maki RS AND REPAIRERS, 






with Sti ol, comy ir te 
Price £50; less thar , ST. Martin's Lane, Lonpon, 
Several ORG ANS. of vari 1 ) | Sole Agents. 
Guineas. Apply ut Blennerhasset's Stu ), TA, Verner n : Ser et, Ries rs | aoa jkEeETS aa ae pape os 
Cross, London, W.C TOWE R ” ORGAN WORKS.— Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 


WO-MANUAL and PEDAL AMERICAN | runing by experienced Artists. Pipes and Fittings. Second-hand 


ORGANS, at Bargain Prices for Ca h. A 250-guinea ‘ Ka in, "| Organs and Materials. T. Willis, 29, Minories, London. 























2 manuals Ip lals, 13 sets, for 85 | a 
manual vel pel lals, for 45 guineas ; Ke R. WILLIS (established 1827), Maker and 
Organ, by Sprague, for 25 guineas ; ¢ | e Importer of Brass and Wood Instruments, Harmonium Reeds 
1S guineas; a £70 “ Karn” organ, with Sul Mi isic Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
£35; a fine £70 two-manual “ Alexandre” or | London. Lis for sta mp. 
geveral large Organ ; 1 , &c., at about one- | - —- 
third the original price. Every instrum lent iranteed perfi ct as new, | TRIGHT and ROUND, 34, Erskine Street 
with warranty. Packing or carriage free. Inspection invited. Messrs. | / Eiuacndal 2 
Stagg and Co., 5¢ _ Red Lion Street, Holborn oer : 

Ty TT or a e . vale m . T "Pe. 
WU ANTED, in good order, Second-hand hree FOR MILITARY, BRASS, AND FIFE AND DRUM 

manual ORG: AN, with full range of Pedals. 30 to 35 Stops, 

and necessary Cou plers. State price, gre ind space 0 ed, where to BAND MUSIC. 
be seen, and full particulars, to H< irold, Me sr ; Mawel. E wer and Co., ms é ee ee 
1, Berners Street, W. “BRASS BAND NEWS 


G RAND Three-Manual REED ORGAN with pedals. Great Success! Album of Dance Music for Pian oforte (with Stave 


for Clarinet or Cornet). 2nd Edition now ready. This music is 





29 sets of reeds, 30 stops ; wonderful power and variety, Address, 1 
Pioneer Organ Company, Stand 40, Electrical and Industrial Exhibi- played by all the celebrated Northern Prize Bands. 20 Pages full 
tion, Birmingham, size. Price ts. 1d. 

- Send for circulars and trade terms. 


TO MUSICAL SOCIETIES AND THE PROFESSION, saab Ee 
ECOND-HAND STEINWAY FULL CONCERT D’ ALMAINE’ S 


» GRANDS.—A limited number of these celebrated Instruments, 

which have been in Concert use, will shortly be offered on exceptional T y 

terms to the Profession. Full particulars may be obtained on applica- PIAN OS A N D O RGANS 

tion to Ste orton iy and Sons, Steinway Hall, Lower Seymour Street, . or 4 

Portman Square, London, W.; or of their various Provinci il Agents. | For quality of tone and workmanship are not to be surpassed. 

= - Wa Write for Professional Price List. 

JEDAL p IANOFORTE, by CHapPELt. & Co., in : aon wiiitinad Wades a ; 

good order, almost equal to new. Price 25 guineas. Apply, T. D’ALMAINE and Co., 91, Finsbury Pavement, London, E.C 


R. W. Liddle, Vicar’s Court, Southwell Established 102 years. 
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TWO GOLD MEDALS. 


NICHOLSON AND CO., en SSTHEORETICAL MUSIC. 
ORGAN BUILDERS, eT. 
PALACE YARD, WORCESTER. ~ 
(ESTABLISHED 1541.) 





., Oxon., Dublin, St. Andrew’s, 











Specifications and Estimates sent free. } C E 
a , . * TI I ns in Piano! forte 
ELLY and CO., | LANOFORTE and — Playing, Singing, Theory, and all branches ef Music, and grant s Certifi- 
NIUM MAKERS ( to Her Majesty), 14 and 16, Mortimer Str cate ) all sucee I € De mber. 
jon, W. Local Repr ives requir tf Ve a Ay to Secretary. 
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akers, at President: E. J. HOPKINS, Mus. Doc. 
t or l: EDWIN M. LOTT, M By 
LOCAL THEOK! TIC AL EXAMINATION, November 28, 1889. 
EDL! AY CAR) US,Esg., Hon, Sec. 270, Cornwall LW. 
CCU RATE ME TRONOME S, 1s.,  Post-free. I “ Out Lor 
? sing TS, { en. Singing-Class Tutor, ae 
Roleticid, Trinity Strees Haddersield. | UN IVERSITY OF TRINITY COLLEGE, 
rYDR. AULIC ENGINES for Organ Blowing. TORONTO. 
Ble ent “ Perfect’ Prize Medal Engines are The Church of England Univer , r¢ 


the best. 18 as Ser eet, King's Cross Road, London, W.C. grees cesses 
JAMES CONACHER AND SONS, | wit te'teid simalancously ta. Toromo and London te Easter 
ORGAN BUILDERS, Wawa 


. E. K. KENDALL, D.C.L., 


BATH BUILDINGS, HUDDERSFIELD. deed Registrar for England, Southsea 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. iain CHOIR GUILD, LONDON, 
. , Pay ELLINGTON STREET, STRAND, W.C 
Specifications and Estimates free of charge. P 
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SOUTH LONDON CHORAL ASSOCIA- "The Veneralie Mchdeacon Hingis, DCL. 

TION AND ORCHESTRAL BAND. Sir Grover furry, Mus, Doe 
Conductor: Mr. LEONARD C. VENABLES. ee nan 
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M.A., Mus. Doc., D.C.L. 


FOR ORGANISTS, CHOIRMASTERS, AND 
CHORISTERS. 



















Next Examin for ciate C.C.G. and 
tea " Fellow C.C.G. at tm: ments on application. 
he Secretary, Can _ Competent Local Examiner ide Choristers’ Certi- 
ah eres ficates required in towns not alr 
EY NT . idress, The Warden, J. lewis, ) n Rd., Stain 
BRINTON HALL. Brixton—Messts. HANNS bye mitelhetama CE Pe “rage gatas 
4 ioewr ons CONCERTS (For irth Series). Novemb a 
: 1 De er 18, 1889, Sg lap The following works will | fo arte Se sesh Paie a tRIOTT & Bg tee snags: 
tet, Sct hube lartet, Haydn; Mende is sohn, Mc Jertake the Revisi 


1b] 





: Q 
», C minor, , Me hia ear tg : Q 
linor, brahms. 





intet in C, Cobb (MS.); and Quintet, al Works in the ver . t 


RGAN RE CIT AL, ‘Christ Church, New: gate 


sae, E.C. Mr. GeorGe Coorrr, Thursday, October 24, 





c “received iw post 
my Hou 3€, 295, Oxford 





Win T SU N T IDE and ANNIV E RS. ARY MU SIC. 

The Committee of the ARMLEY and WOR TLEY SUNDAY 
SCHOOL UNION ofier PRIZE S of £3, £2, and £1 for ah » composi T° AMATEURS & PROFESSORS about to PUB- 
lon of Psalm ‘lune with Chorus. For conditions, send sta | LISH.—]. MCDOWELL, Removed to 13, Little Marlborough St., 
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Mrs. CHRISTIAN WILLIAMS, Soprano. “THE MUSICAL cO-CF ERATIVE ASSOCIA- 
Miss VIOLET SIMP SON, Contralto, r TION (Manager, A. F. ALL, A.Mus., 30, W3 1am Street, 
Mr. ALFRED VENTOM, Tenor. bes .) A new system of m vit blis hing, whereby Teachers and Com- 


Mr. BOWMAN RAL STON, Bass. pose rs may exchange and sell each other’ sworks. Write for prospectus. 

At the Piano—Miss EMILIE SCOTT. fae 

Humorist (if required)—Mr. J. A. MUIR, late of D'’Oyley Carte’s N U SIC COPIED and Drawn from the Full Score, 

For Parti Opera Company. . | 4 with proper Cues for Engraving: also Songs or other Pieces 
or Particulars, apply, E. H. WiLL1aMs, 27, F alkner, St., Liverpool. | Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 
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TRINITY COLLEGE LONDON. 


For MusicAL EpucaTION AND EXAMINATION, &c., AND FOR THE 
GRANTING OF CERTIFICATES AND Di1pLomas In Music.—InstT. 1872. 
President: THE EARL OF ABERDEEN. 

Warden: The Rev. H. G. Bonavia Hunt, Mus.D., F.R.S.E. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 
Director of Examinations: Professor Jas. Hiccs, Mus.b. 








The next STUDENTS’ ORCHESTRAL CONCERT will take 
place at Princes’ Hall, Piccadilly,on Monday, December g, at 8 o'clock. 
Conductor, Mr. GEorGE Mount. 

HIGHER EXAMINATIONS IN MUSIC. 

The THIRTY-THIRD HALF-YEARLY Higher Examinations will 
take place in the week commencing January 6, 1890; as under :— 

1. For the Diplomas of L.Mus.,T.C.L. and A.Mus.,T.C.L. 

College only. 

2. For Special Certificates in separate Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c.), at the College only. 

3. For Special Certificates in separate Subjects, Theoretical Division 
(Harmony, &c.), at the College, and also at the tgs Local 
Centres, subject to final RITE Aberdeen, Belfast, 
Birmingham, Bolton, Bristol, Carditf, Cheltenham, Carm: arthen, 
Edinburgh, Exeter, Glasgow, Keswick, L eeds, Liverpool, 
Manchester, Newcastle, Norwich, Nottingham, Plymouth, anc 
Portsmouth. 

Last day of entry, December 14, 1889. 

LOCAL EXAMINATIONS IN MUSIC. 
TWELFTH ANNUAL SERIES. 

The next half-yearly Examination in MUSICAL KNOWLEDGE 
(Theory) will take place on Friday, December 13, 1889, at over 100 
Centres throughout the Country. Last day of entry, November 13. 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
will take place throughout the Session at the various Centres, a list of 
which may be had on application. 

The Examinations of the College, both Higher and Local, are open 
to all persons, whether Students of the College or not, and wi ithout | | 
restriction as to age, sex, or creed. 


MEMBERSHIP, &c. 

Regulations as to Membership of the College and the Enrolment of 
Schools in Union, as well as those for the Higher and Local Examina- 
tions (with list of Centres), and of the Classes Department, Tickets 
for the Concert, &c., may be had from the Secretary, Trinity College, 
London, W. | 

By order of the Academical Board, 


SHELLEY FISHER, Secretary. 
e Place, Manchester Square, W. 


TWENTY 


SACRED SONGS 


COMPOSED BY 


JOHANN SEBASTIAN BACH. 


SELECTED FROM THE SCHEMELL COLLECTION, AND 
ARRANGED FOR VOICE AND PIANOFORTE 
ACCOMPANIMENT, 

BY 


ROBERT FRANZ. 


The English Version by the Rev. Dr. TRouTBECK. 


at the 





Mandevill 


PRICE ONE SHILLING AND SIXPENCE. 
London and New York: Nove to, Ewer and Co. 


Just published. 


HARVEST CANTATA 


FOR 
CHORUS, SEMI-CHORUS, AND ORGAN 
WORDS SELECTED AND WRITTEN BY 
J. FRANCIS WALLER, LL.D. 


GEORGE GARRETT, M.A., Mus.D. 


Price One Shilling. 
Tonic Sol-fa Edition, Sixpence. 


Intended for the use of Parochial and other Choirs at Harvest 
Festivals. The music is not difficult, and provision is made for the 
introduction of well-known Harvest Hymns, in order that the Congre- 
gation may take part in the service. 
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| TO BE PERFORMED AT THE LEEDS MUSICAL FESTIVAL 


ODE 
ST. CECILIA’S DAY 


BY 
ALEXANDER POPE 
SET TO MUSIC BY 
C. HUBERT H. PARRY. 
Paper Cover, Two Shillings. 
London and New York: Novetto, Ewer and Co. 





TO BE PERFORMED AT THE LEEDS MUSICAL FESTIVAL 


VOYAGE OF MABLDUYE 


BY 
ALFRED, LORD TENNYSON 
AND ORCHESTRA, BY 


SET TO MUSIC FOR SOLI, CHORUS, 


C. VILLIERS vinta 
(Op. 34 
Paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
London and New York: Nove.to, EWER and Co. 


LEE DS MU SIC: AL F ESTIV AL 


TO BE PERFORME DAT THE 


PIBROCH 


SUITE FOR VIOLIN 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


A. C. MACKENZIE. 


Price Six Shillings. 


London and New York: NoveLLo, EWER and Co. 


TO B E PE RFORME D AT “THE. LEE DS FESTIV AL. 


REQUIEM 


SOLO, CHORUS, AND ORCHESTRA 


JOHANNES BRAHMS. 


(Op. 45.) 


S. ¢ 

Vocal Score, with E —_— words net 4 0 
Full Score .. ° . *s ee os rr ” 4 
on on 49 6 


Orchestral parts 
London and New York: Novetio, Ewer and Co. 











JUST PUBLISHED. 


THE 


LAND OF THE MOUNTAI\ 
AND THE FLOOD 


CONCERT-OVERTURE 
BY 
HAMISH MacCUNN, 
(Op. 3.) 


Full Score, ros. 6d.; String Parts, 4s.; Wind Parts, 5s. 











London and New York: Novetio, Ewer and Co. 


London and New York: Novetto Ewer and Co. 
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TIVAL 
eae sweepingly condemn the whole thing as a mere 
T H E M U S I C A L it I M E S hiner Na for getting money. We do “not say that 
this point has been reached, or that it is within 
» AND SINGING-CLASS CIRCULAR. measurable distance, but towards it the course of 
Yy recent developments has certainly led, and the time 
OCTOBER 1, 1889. | has come for preventive measures. 
| What ought those preventive measures to be? 
|A similar state of things on the Continent would 
MUSICAL EXAMINATIONS. lreceive heroic treatment. We should hear of an 
| examining musical university charged with an exclu- 
Persons who make it their business to observe the | sive mission and responsible to the “ higher powers,” 
changing conditions of music in this country must | all voluntary and irresponsible workers being swept 
long have been impressed by the rise and progress of | out of the field. That would undoubtedly settle 
TIVAL musical examinations. The movement is one of|the immediate question, though it may eventually 
comparatively recent growth, and owes its origin | raise others. In England, however, we are not 
to the Society of Arts. The scheme of local examina- | accustomed to such lofty measures. The time 
rm tions was proposed by the late John Hullah, but its | may come when we shall have an examining musical 
\E successful prosecution is due to Trinity College | university—the sooner the better—but it will grow 
all (London), who took up the work when it was tempo-!out of a felt necessity and not be imposed upon 


rarily dropped by the Society, and started a system of/the unready and unwilling. For the present, there- 
local examinations in the chief centres of population. | fore, we must look to voluntary effort for an 
In all probability the claim of Trinity College to the arrest of the degradation of examination, and it 
honour of having ‘‘set the ball a-rolling’ would be} is our duty to hail, as a promising initial step, the 
disputed by the Tonic Sol-faists, whose system of con- | alliance of the Royal Academy of Music with the 
ferring certificates, after due investigation, through | Royal College of Music, some time ago determined 
local agents, is certainly much older than any other upon, and the details of which are now under con- 
with the same object. But, leaving the Tonic Sol-| sideration. The union, for examining purposes, of 
faists out of count, as here we may, then Trinity these institutions cannot fail of important results. 
College is the admitted pioneer of an enterprise | So great is their united weight and influence that we 
a which now covers the whole land with an intricate | may confidently expect a rush for “ sittings” under 
TIVAL organisation, managed from various centres, having | their examiners, and look to see such a value set upon 
differing standards and, we fear it must be added, by | their certificates as will necessarily raise the standard 
no means equal value. The Royal Academy of Music | of qualification for all others, and put a check upon 
soon followed in the wake of Trinity College; other | the present wholesale trading in parchment. Briefly, 
institutions fell into line with these, and, not a long | the appearance on the scene of this solid body, 
while ago, we believe, the Royal College of Music supported by names illustrious in society and art, 
had thoughts of joining the universal movement on|and carrying weight which all must feel, will 
its own account. steady the shaky and irregular system at present in 
It may very well be that the success of musical vogue, and reduce to order that which is now chaotic 
examinations has startled even those who expected | and without guiding principles of a high and worthy 
most from them. No doubt the original idea was to | kind. 
make them more an advertisement of the examining} We may assume the existence in musical circ.es of 
body than anything else. In effect, however, the | much curiosity with regard to the proposed scheme of 
— system met a great desire, which had before been joint examination by the two leading schools of music. 
AL. neglected simply because it was inarticulate. The That feeling we are able, in some measure, to satisfy, 
public were found ready and eager to be examined ; | premising that, at the present moment, nothing has 
candidates came pouring in, and those who had dug gone beyond a provisional stage. Here, also, it may 
to open a small spring found that they had let loose | be proper to observe— 
the waters of a great river. Local examinations, I. That the examinations will be carried on under 
RA were at once a source of much profit, as the pub- the charters of both the associated bodies, and not, as 
lished accounts of Trinity College show, and as, in| has been said in haste, under that of the Royal 
all likelihood, those of the Royal Academy of Music College only. The charter of the Royal Academy 
would demonstrate, could they be obtained. Agree- | describes that institution as « society ‘“*to promote 
able enough in one aspect, this very success had a/ the cultivation of the science cf music, and to atford 


s. ¢ danger under its fair outside. The temptation was, facilities for attaining perfec.ion in it by assisting 
mi - ; and is, to regard examinations as primarily a source with general instruction all persons desirous of acquir- 
"48 0 of revenue for institutions and of remuneration for! ing a knowledge thereof.” ‘*Ioreover, it goes on to 

examiners ; artistic considerations dropping into the say: “We do further declare and grant that the 

—— second place. This consequence followed the extra- | Board of Directors shall have the power to make such 
ordinary and sustained supply of examinees as rules, orders, and bye-laws as they shall deem useful 

naturally as re-action follows action, and could not | and necessary for the regulation and management of 

: fail of an ally in the weaknesses of human nature, the said body politic and corporate.’ These words 
\TN from which not even directors of colleges and are sufficiently elastic to cover the proposed action, 
an invidious distinction 


academies are wholly free. land to render needless 
Of one thing we are sure—the tendency of the | between the contracting parties. 

Present state of things, with its competing examiners,| II. It is important to observe that the two 
and its varying standard of qualifications, tends to| institutions have come together simply for the 
degrade a system which, properly worked, would do |/purpose of local examination, being in all othe 
much good. It must also drag down the value of all| respects independent of each other; and that 
musical certificates and honours. The public cannot |the term “local examination” has no reference 
be expected to discriminate between one examining |to the London examinations for L.R.A.M. and 
body and another, and when they see—as may any|A.R.C.M., which will, as heretofore, be carried on 
day and anywhere be seen—‘ passed ” candidates of | individually. 

glaring and hopeless incompetency, the danger is} We now come to such matters of detail as have 
that they will tar all with the same brush, and |been provisionally settled by a joint committee, and 
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will, in due course, be submitted to the governing ladmit that the old Italian masters were right and the 
bodies of the two schools for ratification. |quasi-scientific teachers wrong. On the general 

I. Examination will take place in three subjects—| question of vocal teaching the writer pronounces 
(a) Theory of Music; ()) Practice of Music (Instru- | somewhat dogmatically, ‘There is no such thing as 
mental); (c) Practice of Music (Vocal). All the /a self-taught singer,” for he immediately proceeds to 
ground will be thus covered, while candidates may | declare that singing is chiefly learned by imitation, 
choose to compete in any one, or more, of the | and it is obvious that a singer may study in this way 
divisions. without going to a master at all. As for school and 

II. There will be two Examiners instead of the one | method, we must fellow the Virgilian precept— 
provided by the present system. The advantage of | antiquam exquirite matvem—and go exclusively to Italy, 
this change must be obvious, if only because it/the ancient mother of song, for our guidance; and, 
affords a surer guarantee of good faith. above all, we are to taboo the physiological singing 

III. Each candidate, whatever his or her subject, | master. ‘To masters I venture to hint that they should 
must work a preliminary paper on the rudiments of | strive to train their pupils according to the traditions 
music. Should the candidate fail in this paper, no|of the golden age of song before the laryngoscope 
further opportunity will be afforded him during the | was invented.” As to the age at which the training 
year, and half (one guinea) of the examination fee |of the voice may be commenced, Sir Morell Mace. 
will be returned. We may take for granted that this | kenzie is of opinion that it can hardly be begun to 
proposed rule is the result of unpleasant experience | early, provided the method be the right one.“ Mam 
caused by a flux of candidates who, in their ignorance, | of the finest voices have been trained almost from 
do not know how little they know, and who simply | the cradle, so to speak.” On the further and much 
give trouble. mooted point whether vocal training should be inter. 

IV. Successful candidates will receive certificates | rupted during the so-called “ cracking” period, he 
signed by the Chairman of the Associated Board, the | professes himself an obstinate dissenter from the 
Director of the R.C.M., and the Principal of the | orthodox view. As a general rule, he holds that 





R.A.M. ‘““within certain limits, and under strict supervision 
V. The Board will be represented at the genial aad by a competent person,” such training may be safely 
centres by gentlemen who render honora - service, | carried on when the voice is in the transition stage 


and not, as ‘heretofore in the case of the Ie A.M., by | of its development from childhood to adolescence, 
paid professional musicians, most of whom, to their |The means prescribed by Sir Morell M: ackenzie t 
honour be it said, have offered to act in their previous | keep the voice in perfect condition are sensible if not 


capacity, although the post will no longer involve ached, The singer must above all be regular and 
remunerative work. unremitting in practice. He must never use his 


So far as regards the Committee’s labours up to the | voice when it is not at its best, and he should study 
present. When the scheme is complete, and has been | to preserve his general health, taking plenty of out 
ratified by the two governing bodies, the members | door exercise and avoiding the sedentary life led by 
of the Associated Board will be formally appointed, |so many vocalists. On the great question of diet 
as thus:—President, H.R.H. the Prince of Wales, | Sir Morell preserves an impartial attitude. A vocalist 
k.G.; Board—Chairman, The Right Hon. Lord|need not live like a Spartan, and it is certainly a 
Charles Brudenell Bruce; A. C. Mackenzie, Esq., Mus. | mistake for him to feed like a fighting cock. The con: 
Doc., Principal of R.A.M.; Sir George Grove, D.C.L., | cluding portion of the article is devoted to a lament 
LL.D., Director of R.C.M,; Professor James Dewar, over the prevalent scarcity of really fine voices, and 
F.R.S., R.A.M.; Alberto Randegger, Esq., | .A.M.;|}an attempt to account for this dearth. The sting 
Thomas Threlfal ‘i. Esq., R.A.M.; I: rederick W airs ike, | of the complaint is in great measure removed, as he 
Esq., R.A.M.; I’. Meadows White, Esq. 30-0 ., R.A.M.; | himself admits, by the fact that it is one which recurs 
Edward W. Hamilton, Esq., C.B., R.C.M.: C. Hubert | periodically. Lord Mount Edgcumbe bewailed the 
H. Parry, Esq., Mus. Doc., R.C.M.; oe yr Sir | decadence of the bel canto just before the epoch 
John Stainer, Mus. Doc., R.C.M.; Sir Arthur! Malibran, Pasta, Lablache, and Rubini. As early as 
Sullivan, Mus. Doc., R.C.M.:; Franklin Taylor, Esq., the beginning of the last century Tosi bewailed th: 
R.C.M. , decadence of the vocal art. Still, it must be admitted 
We need only add to this preliming iry notice that | that whether we are on the verge of a revival or net, 
the complete syllabus will, it is hoped, “be issued at | the present age is not rich in great voices, and that 
the end of this month, and that operations will begin | in endurance latter-day singers compare unfavourabl 
without loss of time. The first results are certain to| with those of preceding generations. Sir Morel 
engage the attention of musical people everywhere. | Mackenzie traces our poverty in voices of the highes 
We hope and believe that they will command class to three causes: inadequacy of training, wanto: 
approval also. good teachers, and the gradual rise of the concer 
——— pitch. His remarks on the first cause are just,! 
THE RIVAL EXPERTS ON VOICE-TRAINING, | S¢¥eTe: “Years are ungrudgingly given to acquiring 
a mastery of the piano or violin, and it 1s recognised 
THE most significant feature of Sir Morell Mac- | that to excel with either of these instruments. seve 
kenzie’s very readable paper on “Song” in the or eight hours of laborious practice every day att 
August issue of the Contemporary Review is the necessary. Yet many seem to fancy that the voice 
explicit admission that science, so far from having can be trained in a few months. How preposterous 
proved a help, has turned out to be rather a hindrance |such a notion is must be evident to anyone wh 
to vocal training. The rules of the singing masters, |takes the trouble to think about the matter. | 
though “scientifically absurd,” are admitted by|the case of the violin or piano, the instrument 
one of the most eminent specialists living to be/is perfect from the outset, and the student has onl 
“practically useful.” The physiologist can tell us| to learn to play it ; the singer, on the other hand, has 
what goes on in the larynx and surrounding regions, |to develop—in some cases almost to create—his 
but the old empirical rules are the best vuide for | instrument, and then to master the technique of it. . + 
en nabling us to produce the requisite effects. This | A vocalist, nowadays, thinks that a year in England 
is not merely true of quality of tone, but of such|and a second year in Italy is all that is needed to 
practical matters as breathing, wherein modern|}equip him for a brilliant artistic career. In the 
anatomists, so Sir Morell assures us, are fain to/‘ brave days of old’ singers never deemed their vocd 
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education complete until they had given six or seven |having contended that diaphragmatic breathing is 
years to the ceaseless study of their art.” After;not the best method, and having rightly stated 
some sensible remarks on the pernicious results of | that the use of stays impairs that method of respira- 
the enhanced pitch, Sir Morell winds up by reiterating | tion, should finally affirm that although ‘the slight 
his advice to voice trainers to return to “methods | pressure exercised by stays does not matter in the 
consecrated by glorious tradition and fruitful of, case of ladies who are not called upon to use their 
results which, as experience has abundantly proved, | voices professionally, and who do not care to excel 
cannot be attained by shorter or easier ways.” ‘The | as amateurs, . . . in the case of the artiste it is quite 
whole article is in fact a laudatio temporis acti, and, otherwise; here anything which in the smallest 
coming as it does from a physiological expert, is a | degree diminishes the vital capacity handicaps the 
singular confession of the sterility of science in the | singer.” iS eoay) e 
sphere of art. Finally, Mr. Lennox Browne joins issue with Sir 
Sir Morell Mackenzie’s strictures on the larvn- | Morell as to his heretical views on training voices in 
goscopic method and other somewhat startling pro- | the “cracking” period. In order to put the matter 
nouncements were eminently calculated to awaken a to the test of practical experience, he and Mr. 
controversy. And so, sure enough, the subsequent | Behnke took a plebiscite, and out of 1g0 answers only 
number of the Contemporary Review contains aj|two held it to be sate for a boy to sing while his 
rejoinder from Mr. Lennox Browne. Sir Morell voice was breaking. Amongst the majority were 
informs us casually in the course of his discourse |Such names as those of Sir John Stainer, Dr. Bridge 
that his work “ Hygiene of the Vocal Organs” has | (of Westminster), Mr. Edward Lloyd, and others. 
been translated into eight languages. Similarly we Some of the correspondents “illustrate their con- 
gather from a foot-note to Mr. Lennox Browne’s | Victions by recounting the ruin to their own voice or 
article that his work “ Voice, Song, and Speech,” has | to those of others within their personal cognisance, 
run to eleven editions. “The Hygiene of the Vocal |by persistence in singing throughout the period of 
Organs,” we may remark parenthetically, has only |change.”” And so Mr. Lennox Browne winds up with 
reached a sixth edition; but then there are the eight | the expression of his opinion that in the face of such 
languages. Setting the question of editions and overwhelming testimony it appears to him “ unwise 
translations aside, we notice that Mr. Lennox Browne, |— to put it mildly —for any one not possessing 
ina contribution which has the commendable merit | Musical knowledge or teaching experience to offer 
of brevity, confines himself exclusively to the con-| even a qualified opinion in contradiction of it.” This 
sideration of three opinions in which Sir Morell then is the present stage of the controversy: the 
Mackenzie differs from those generally accepted as Emperor Nero and his leaden plate has been bowled 
orthodox. Imprimis he prefers the costal or rib over, and the weight of practical experience has been 
breathing to the abdominal, though he admits the | set in the scale against a dogmatic assertion as to 
latter to be the natural method. Sir Morell, to|the treatment of the voice when cracking. On the 
support his contention, cites what Mr. Lennox Browne other hand, the prospect of educating our diaphragms 
calls apocryphal authority with regard to the practice |appals us, for we suppose that a diaphragm can 
ofthe old Italian school. Furthermore, he summons the | Suffer from over-pressure as well as a brain. We 
Emperor Nero as awitness. But Mr. Lennox Browne | accordingly await with interest the further vindica- 
has, so to speak, already subpceenaed Nero. That | tion of his views by the champion of rib-respiration. 
eminent vocalist, it appears, used, as a portion of his 
exercises, “to lie on his back with a small plate of THE GREAT COMPOSERS. 
lead on his stomach.” ‘his, says Sir Morell, was By i laa 
probably for the purpose of checking the tendency to sy JoserH BENNETT. 
abdominal breathing. On the contrary, argues Mr. No. XXVII—HANDEL (continued from page 527). 
Lennox Browne, it was to strengthen his diaphragm. HanpEt resumed his public labours, after the 
It confirms the views of Mr. Behnke, Mr. Lennox} second bankruptcy, in February, 1746, and it was 
Browne’s collaborateur, and the method is daily | characteristic of this great and just man that he cared, 
practised by Mr. Behnke to “educate” and strengthen | first of all, to discharge an obligation under which he 
the diaphragm. “ Pupils are instructed in our book |lay to his subscribers of the previous disastrous 
to practise all breathing lessons in the prone position, | season. They had paid in advance for twenty-four 
with one hand placed lightly on the abdomen, the | performances, but the master was able to give only 
other on the lower ribs, in order that they may feel | sixteen. He owed them eight, and the wiping off of 
those parts expand at each inspiration, and contract |this debt was his instant care. A preliminary 
ateach expiration.” The late Jules Perkins appears to | announcement to this effect appeared in the General 
have had a remarkably well “ educated ” diaphragm. ivertiser of January 31. It was there stated: “We 
Mr. Lennox Browne bears testimony to the fact that |hear that Mr. Handel promises to exhibit some 
“he could repel, simply by its action, the fist of any | musical entertainments on Wednesdays or Fridays 
one, however strongly pressed, against the upper | the ensuing Lent, with intent to make good to the sub- 
Portion of his abdomen, when inflated by a full|scribers that favoured him last season the number of 
diaphragmatic inhalation.”” Here the :mperor Nero | performances he was notthenabletocomplete. Inorder 
disappears for the time being from the controversy, | thereto, he is preparing a new ‘Occasional Oratorio,” 
but in Sir Morell’s “surrejoinder’—for he is, of | whichis designed to be performed at the Theatre Royal 
course, bound to surrejoin-—-we may look forward to | in Covent Garden.” On February 8 aturtherstatement 
the production of some more ancient and more irre- | informed the public: “On Friday next, February 14, 
fragible testimony in favour of the costal method. | will be performed a new ‘Occasional Oratorio,’ with 
Surely the Egyptian hieroglyphic records throw light |a new Concerto on the organ. The subscribers who 
on the subject. favoured Mr. Handel last season with their subscrip- 
The next moot point is whether there is any natural | tion are desired to send to the office in Covent Garden 
distinction between the sexes in the mode of breath- | Theatre on the day of performance where two tickets 

















»ing. Sir Morell apparently thinks so. Mr. Lennox!shall be delivered to each, gratis, in order to make 


Browne contends that the difference is simply due to | good the number of performances subscribed to last 
attificial constriction. Certainly, so far as logic|season.” We thus see that not only did Handel 
goes, the latter has the better of it here. As he puts|acquit himself of a debt due under circumstances 
it, “It is indeed ‘curious’ that Sir Morell Mackenzie, | which the lax morality of the age would have regarded 
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as an excuse for letting it alone, but he took care to 
perform the act in a most generous manner by 
preparing a neworatorio, when, with far less trouble, 
he might have revived some old compositions. It 
was conduct such as this that eventually endeared 
him to the English public and did no little to crown 
his closing years with wealth and honour. Amid all 
their faults, the English can appreciate an honest 
straightforward man. 

Schelcher is very angry with the late G. A. 
Macfarren and others on account of statements to 
the effect that the ‘ Occasional Oratorio” was 
“written, or rather compiled, in great haste, being 
composed chiefly of pieces from ‘Israel in Egypt,’ 
and other of Handel’s previous works, and such new 
matter only as was necessary to connect these selec- 
tions.” The Alsatian biographer exclaims, ‘ One is 
astonished to meet with such statements from the 
pens of these erudite musicians!” and points out 
that only six pieces in the entire work are borrowed 
from its predecessors. When an oratorio contains 
but six “conveyed” numbers out of thirty-seven, it 
can hardly be called a compilation, but it may be 
that the writers of whom Schelcher complains 
shared a general impression, and did not take the 
trouble to verify it. Handel’s indignant champion 


of the like noble qualities, is, with most profound 
respect and veneration, inscribed by his Royal High. 
ness’s most obedient and most devoted servant, the 
author.” Poof! let us burn a pastille, or, failing that, 
some brown paper, and pass on. 

“Judas Maccabeus”’ appealed not only to the 
Whigs of 1747, but also to the Jews of the same 
date. Mr. Rockstro writes: ‘The new oratorio 
offered an attraction which they could not resist. 
Handel had painted the hero of their later history 
in colours as brilliant as his deeds of might; 
and they thronged the theatre night after night, 
to their own entertainment and the composer's 
substantial profit. We can well understand the 
delight with which they must have listened to the 
magnificent chorus ‘We worship God, and God 
alone’—not only as a masterpiece of contrapuntal 
skill and melodious invention, but one of the grandest 
confessions of faith that ever was expressed in 
music. Anything more striking than the contrast 
drawn between idolatrous reverence ‘to the rude stock 
and sculptured stone’ and the true worship of the 
one true God, it would be impossible to imagine, 
and in enforcing the point in his own _ resistless 
| language, Handel preached a sermon to which neither 
| Jew nor Christian could listen unmoved.” 

The upshot of all favourable circumstances was 








adds: “I can only find one explanation for the | 
vulgar error, which is that as the pieces made use of | that, during the Lent of 1747, “ Judas Maccabzeus” 
by the composer, when he had no time to finish the | had a six-fold hearing by crowded and enthusiastic 
Hanoverian partisans applauded, in the 





work, are all very popular, they have more especially | audiences. 


attracted the attention of those critics who make but 
a superficial examination of the scores. But if these 
be abstracted, thirty-one original pieces remain, such 
as would create the reputation of thirty-one new 
composers.” It may be worth while to mention here 
that the popular and brilliant overture to the “ Occa- 


sional Oratorio’ was written for the work, as was the | 


’ 


air, “ O liberty, thou choicest treasure,” afterwards 
transferred to ‘ Judas Maccabeus,” 
is best known. 

Handel’s venture with the ‘ Occasional” proved 
no more successful than that with ‘ Deborah”’ and 
‘* Hercules” had been. 
Concert, and then stopped for lack of patronage. But 
the giant did not despair. 
he was, another expedient remained available, and 
the master resolved to try it. Up to the year 1746 he 


had ordered his Oratorio Concerts on the plan of the | 


opera, inviting prepaid subscriptions for the series, and 
appealing mainly to the higher classes of amateurs. 


Year after year this method had brought disaster in | 
its train; what if he threw himself upon the masses of | 


the people and took the chance of their favour from 
evening toevening? The plan was tried in 1747, and 
largely helped to bring about a complete reversal of 
former experiences. Here the run of bad luck ended, 
and our sorely troubled musician, taking the tide of 
prosperity at its flood, went on to fortune. 

The change was, no doubt, greatly facilitated by 
the fact that Handel exactly hit the taste of the 
town with “Judas Maccabeus,” written in July and 
August of the previous year (1746). Apart from 
the magnificent music of this oratorio, outside 
circumstances were favourable to its success. The 
Stuart insurrection had only recently been put 
down in blood and ruin; the passion of a critical 


time still ran high, and Dr. Morell, Handel’s 
librettist, was wide awake enough to connect 
his book with that popular hero and_ saviour 


of his country, William, Duke of Cumberland, 
alias ** Bloody Cumberland.” The dedication to 
that exalted and sanguinary personage ran thus: 
“To his Royal Highness, Prince William, Duke of 
Cumberland, this faint portraiture of a truly wise, 
valiant, and virtuous commander, as to the possessor 


in which piece it | 


The season ran to its third | 


Great, resourceful man as | 


| Jewish hero, the exploits of their own successful 
\leader ; Jews triumphed in the successes of their 
national champion, and many others, we may well 
believe, listened with growing delight to Handel's 
exalted and inspiring strains. The brilliant success of 
1747, both as regards the novelty produced and the 
system of appealing to the public at large, determined 
|the remainder of Handel’s career. We shall have to 
ispeak of no more struggles, no more ‘“alarums and 
;excursions.’ The old ship has got into smooth 
water, and borne along by the steadiest of trade winds, 
| reaches port with safety and glory. 
3etween the Lent of 1747 and that of 1748, Handel 
composed * Alexander Belus ”’ (finished July 4, 1747) 
and “Joshua” (completed August 19 1n the same 
jyear). The first of these works was produced at 
Covent Garden, March g, 1748; the second on the 
23rd of the same month. It is generally supposed 
[that ‘ Alexander Belus ’ was an attempt to follow up 
|the Jewish success of “Judas Maccabzeus.” If so, it 
tailed, the work being given but three times during the 
|season, while “Joshua” had four hearings, and 
|‘ Judas Maccabzeus”” six. ‘ Alexander Belus”’ was 
| revived in 1758, and, as far as can be ascertained, no 
|subsequent performance of the oratorio has taken 
|place, save one given under the auspices of the 
|Ceecilian Society. For ‘ Joshua” a better fate was 
|in store. Given at least four times in subsequent 
| seasons by Handel himself, it still remains on the 
| 
| 


active list of oratorios, and is heard from time to 
time, though not with the frequency deserved by its 
merits. In connection with this oratorio, Shield 
| (‘Introduction to Harmony”) tells a story of Father 
|Haydn which should not be passed over here: 
|‘ Travelling from London to Taplow with the father 
‘of modern harmony, and having, the preceding 


/evening, observed his countenance expressing 
rapturous astonishment during the Concert of 


'Antient Music, I embraced the favourable oppor- 
tunity of enquiring how he estimated the chorus in 
'*Joshua,’ ‘The nations tremble.’ The reply was, 
| ‘He had long been acquainted with music, but never 
knew half its powers before he heard it, and he was 
perfectly certain that only one inspired author ever 
did, or ever would, pen so sublime a composition.’ ” 
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For the season of 1749 Handel prepared ‘“*Solomon” | quality and distinction, were at the Chapel of the 
(completed June 19, 1748) and ‘ Susannah” (August | Foundling Hospital to hear several pieces of vocal 
24, same year), appending to the score of the former|and instrumental musick, composed by George 
a memorandum of his age — sixty-three. These | Frederic Handel, Esq., for the benefit of the founda- 
works were respectively performed twice and four|tion. I. The musick for the late fireworks, and 
times during the Lent of 1749. About their merit it|the Anthem on the Peace; II. Select pieces from 
js unnecessary to speak. Lovers of Handel know|the Oratorio of ‘ Solomon,’ relating to the dedi- 
them well, and have for the magnificent choruses in|cation of the Temple; and III., several pieces 
“Solomon” an admiration which is almost worship. |composed for the occasion, the words taken from 

Here we may conveniently pause in the record | Scripture and applicable to the charity and its bene- 
of oratorio, and dwell upon an interesting event!factors. There was no collection, but the tickets 
which shows us Handel acting, for the last time,| were at half-a-guinea, and the audience above a 
as a kind of Court musician. The Treaty of Aix- | thousand, besides a gift of £2,000 from his Majesty, 
la-Chapelle, signed October 7, 1748, had put an/and £50 from an unknown.” As a return for his 
end to a long and exhausting war, for the close of | generosity, Handel was made a Governor of the 
which everybody was grateful. Under these circum- | Hospital. The pieces specially composed for the 
stances, what could be more natural than that the | occasion form what is called the Foundling Hospital 
greatest composer of the age should celebrate the | Anthem, “ Blessed is he that considereth the poor.” 
happy event by some exercise of his art? Handel| They became the property of the institution, and, 
had written Water Music; why not Fire Music also, | thirty years ago, remained unpublished. 
as an accompaniment to a pyrotechnic display in the} From this digression let us now return to Handel 
Green Park? He himself saw no objection, and set | at his regular and prosperous work as a maker of 
about the task, preparing an overture and five move- | oratorios. For the Lent of 1750 he prepared 
ments—two Allegros, a Bourée, a Siciliana, and two | “ Theodora ”—his own favourite piece, yet one which 
Minuets, scored for a full orchestra of strings, wind, | the public, to the composer’s great chagrin, treated 
and percussion. The new composition was rehearsed | with coolness. “Theodora” was finished on July 
on April 21, 1749, and on the following morning the | 11, 1749, and produced at Covent Garden, “with a 
town read in the General Advertiser: ‘ Yesterday |new Concerto on the organ,” March 16 following. 
there was the brightest and most numerous assembly | It had four hearings during the season, but this 
ever known at the Spring Gardens, Vauxhall, on occa- | number may be accredited to Handel’s obstinacy 
sion of the rehearsal of Mr. Handel's music for the | rather than to any desire on the part of the public. 
Royal fireworks.” The Gentleman's Magazine gave a| The fond old master would not acknowledge the 
fuller account: “Friday, 21st, was performed, at | failure of his darling by withdrawing it, and there is 
Vauxhall Gardens, the rehearsal of the music for the | great reason to believe that he “ papered” the house 
fireworks, by a band of 100 musicians, to an audience | well to get an audience. Burney tells us, at any 
of above 12,000 persons (tickets, gs. 6d.) So great a/ rate, that ‘Theodora’ was so unfortunately aban- 
resort occasioned such a stoppage on London Bridge | doned that he (Handel) was glad if any professor who 
that no carriage could pass for three hours. ‘The | did not perform would accept of tickets or orders for 
footmen were so numerous as to obstruct the passage, | admission.” The doctor goes on to relate an 
so that a scuffle ensued, in which some gentlemen were | anecdote dpropos: “* Two gentlemen of that descrip- 
wounded.” ‘The performance, as an accompaniment |tion (the professors aforesaid) now living, having 
to the fireworks, took place on April 27. Regarding | applied to Handel, after the disgrace of ‘ Theodora,’ 
it we may still read in the Gentleman’s Magazine :— | for an order to hear ‘The Messiah,’ he cried out: ‘Oh, 
“The machine was situated in the Green Park, 500 feet | your servant, mine Herren! you are damnable dainty ! 
from his Majesty’s library, and represented a magnifi- | You would not go to ‘Theodora,’ there was room 
cent Doric temple, from which extended two wings,/enough to dance there when that was perform.” 
terminated by pavilions, 114 feet in height, to the top | Other anecdotes are connected with this unfortunate 
ofhis Majesty’s arms, 410 feet long. Invented and | work, among them one having reference to the second 
designed by the Chevalier Servandoni. Disposition | night of “Theodora,” for which, also, Burney is 
of the firework: after a grand overture of warlike | responsible: “A gentleman who was on intimate 
instruments, composed by Mr. Handel, a signal was | terms with Mr. Handel, imagining it to be a losing 
given for the commencement of the firework, which | night, was willing to avoid speaking to him that 
opened by a Royal salute of 101 brass ordnance,” &c.|evening, but he, observing him at some distance, 
Melancholy to relate, as coming after so much pre-| went up to him and said: ‘ Will you be here next 








paration, the “machine” caught fire, and his| Friday night? J will play it to you.’ On another 
Majesty’s library narrowly escaped supplying a set | occasion he was not so tractable, for, hearing that a 
piece not provided for in the programme of the day.| person of note had undertaken to engage all the 
A pianoforte edition of the firework music was issued | boxes, he exclaimed: “ He is a fool; the Jews will 
by a London publisher on the occasion of peace with | not come to it as to ‘Judas Maccabzus,’ and the ladies 
Russia in 1855, but otherwise the work belongs only | will not come because it is virtuous.” Yet another 
to Handelian libraries. istory brings Horace Walpole upon the scene. 
Handel appears, himself, to have been well satisfied | Walpole met Lord Chesterfield coming out of the 
with the Firework Music, and, within a few days of | theatre at an early hour, and cried, ‘* What, my 
ts production offered a performance of it for the lord, are you dismissed? Is there no oratorio 
benefit of his pet charity, the Foundling Hospital.|this evening?” “Yes,” was the reply; ‘ they 
Some particulars of this step and its results may be |are still performing, but I thought it best to retire 
gleaned from Brownlow’s ‘Memoranda of the|lest I should disturb the King in his privacy.” 
Foundling Hospital,” where we read: “On the 4th of |The point of this lies in the fact that George 
May, 1749, he (Handel) attended the Committee at/II., true to the traditions of his house, sup- 
the Hospital, and offered a performance of vocal and| ported Handel in fair weather and foul weather, 
instrumental music ; the money arising therefrom to | and went to the theatre every oratorio night, whether 
be applied towards the finishing of the chapel.” From anybody else attended or not. ‘ Theodora’’ was no 
the Gentleman's Magazine, Schcelcher quotes a record | doubt hardly used, but it is of no use to rail at the 
of the Concert :—* Saturday, 27th.—The Prince and | public of 1750. In a very practical sense they are 
Princess of Wales, with a great number of persons of | past reproof. 
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The season closed on April 1 11, and now the course 
of events takes us back to the Foundling Hospital 
and Governor Handel’s relations therewith. In April 
the General Advertisey came out with an announce: | 
ment that George Frederic Handel, Esq., had pre- 
sented a “ very fine organ” to the charity; moreover, 
that on May Day he would open the said organ and | 
conduct a performance of his ‘‘ Messiah.” The town | 
was set in a flutter by this important news; a rush 
took place for tickets, and a crush for seats when the 
momentous day arrived. All this, and its conse- | 
quences, we learn from the General 
May 4: 
persons the chapel of this hospital would conveniently 





hold, and no greater number ot tickets were delivered | 
But | 


to hear the performance there on the Ist inst. 
so many persons of distinction arriving unprovided 
with tickets, and pressing to pay for tickets, caused a 
greater number to be admitted than was expected, 
and some that had tickets, not finding room, went 
away. To prevent any disappointment to such 


persons, and for the further promotion of this charity, | 


this is to give notice that George Frederic Handel, 
Esq., has generously offered that the Sacred Oratorio 

called ‘ Messiah’ shall be performed again under his 
direction, in the Chapel of this Hospital, on Tuesday, 
the 15th inst., at twelve of the clock at noon, and the 
tickets delivered out, and not brought on the rst inst., 
will then be received.” Performances of 
Messiah” for the benefit of the Foundling were 
afterwards given, year by year, till the Master passed 
away. 


Handel's presentation organ, of which Mr. Rockstro | 


gives the original specification, is still used at the 
Foundling. The writer just-named says of it: “ This 
interesting and beautiful instrument has been several 
times enlarged, and even rebuilt, but it still retains 
its old sweet, mellow tone, with the additional | 
advantage of the delicate mechanism of the present | 
day. It plays too a very important part in the 


Sunday services of the Chapel, which are performed | 


in a quiet, old-fashioned way.” 


(To be continued.) 


HOODS AND FALSEHOODS. 


Tue desire to be distinguished in music isa worthy 
ambition. The attainment. of distinction in the 
regular way—that is to say, by passing the examina- 
tions of the Universities which have the power to 
confer it—is out of the reach of many of the 
ambitious. The qualifications required, in most 
cases, are not possessed by all. 
ministering to this very laudable ambition, and _pro- 
viding a means whereby the world mz iy know to some | 
extent the result, certain examining bodies have 
stepped forward and have occupied the breach made 
by the higher powers. The outside world has a 
traditional respect for those who are empowered by | 
authority to affix certain letters to their names. The 
knowledge of this fact inspires a feeling in the minds | 
of those among musicians who think that their} 
position would be improved by passing an examina- | 
tion entitling them to employ some alphabetical 
assortment by way of extra title. 
literary societies, with or without charters, whose 
respective members enjoy the privilege of so distin- 
guishing themselves. The letters placed after their 
names have a literal, but not necessarily a liter rary, 
significance. They are obtained without examina- 
tions, but by the payment of money only. Of 
course these distinctions are, in a double sense, 
very imposing. The unthinking attach much 
mysterious importance to their use, as they do in 


Advertiser of 
‘*A computation was made of what number of 


“The | 


lor the purpose of 


There are several | 
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e fev very case, legitimate or otherwise, where such 
devices are employed. Unscrupulous adventurers 
have taken advantage of this popular superstitious 
belief in the virtue of such titles as the letters imply, 
| They have made unholy barg: ins with foreign Univer. 
| sities and have traded in degrees, which have been 
conferred in absentia simply on payment of the fees, 
|The holders of these bogus degrees, acting on the 
|like dishonest principle founded upon the abstract 
|truth, “that the greater includes the less,” have 
filled in what they consider the intermediate stages, 
and have conferred upon themselves titles which 
belong only to British Universities, and the right to 
which they could maintain by no shadow of proof, 

With greater integrity of purpose certain bodies of 
musical men recognised the desire on the part of their 
| fellow-workers to obtain distinction in their profes. 
ision. They devised a scheme which, while it aimed 
at a less exalted goal than that insisted upon by the 
Universities, was exactly suited to the needs of the 
times. The diploma of the College of Organists isa 
valuable document as representing a fair share of 
| knowledge on the part of the winner. It is pro rati 
ashonourable a certificate of professional qual- 
fication as the testamur of the Universities, 
Other bodies, occupying lower ground, attracted 
at first those aspirants of less exalted desires, 
and succeeded in obtaining a large following. The 
success of the Company entitled Trinity College, 
Limited, called others into the field, and nearly every 
day some new association of musical persons, willing 
|to examine for hire, presses its services upon the 
public attention. 

That there is apparently room for all seems to be 
proved by their flourishing condition. How far their 
actions will be affected when the new examining 
| body—formed by the Union of the Royal Academy of 
| Music and the — College of Music ayes rin con 
|junction under the presidency of H.R.H. the Prince 
‘of Wales—is in elaien, remains to seen. Their 
popularity may not be lessened, because their 
| directors may see fit to modify their requirements if 
necessary, and so to gather to themselves those 
|whom the amalgamated body might not touch. If 
}examinations are necessary, it seems perfectly 
reasonable that provision should be made for those 
|who find it difficult to attain the exalted standard 
| which will doubtless be set up by the higher bodies. 
|The worker should not be denied the means of 
| obtaining a due assessment of the value of his labour. 
| Therefore, the lesser examining societies 
| still pursue a profitable business. There is no reason 
|able objection to them so long as they confine 
|themselves to legitimate purposes. They will con: 
itinue to be successful until the world grows smaller. 
The principle of centralisation as applied to schools 
renders it impossible that all teachers should be able 
| to study individualities of character in the pupils a 
| perfectly as might be desired. The teachers may be 
able to arrange the work of those under their care in 
a fair order of merit, in most of the subjects taught, 
| with the exception of music. In that subject it has 
| been found expedient to call in the opinions of outside 
examining bodies. Certificates of various scales of 
| value are granted, and are duly estimated by the 
recipients, their instructors, and their friends. So 
long as the functions of these examining bodies are 
restricted to the issue of diplomas of this kind, they 
are rightly exercised, and no just cause of complaint 
ought to arise. 

When in the pride of their success they usurp the 
rights of more important bodies, it is time for those 
high er powers to place a check upon such actions. 
More than one of the self-constituted examining Com: 
| panies go beyond their proper bounds in permitting 


may 
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=e ee : . ° <n . 
ithe holders of certain of their diplomas to wear silk 


hoods and other badges of distinction. This is a 
direct interference with the prerogative of the British 
Universities, and should discontinued by those 
who now permit their use, if they desire to act with 
that honesty of purpose with which they are credited. 
The hood, properly speaking, is the distinction of a 
graduate of the University. The holder of a certi- 
ficate trom an unchartered body is not a graduate. 
The right to wear a hood proper to a de 


be 


sree belongs 


tomembers of those Universities who have satisfied 
the examiners in the Schools. A member of the 
University may be a member of a Colleve, the Dean of 


his College usually presents the candidate to the Vice- 
Chancellor, who admits to the degree in the name of 
the University. A single College has no power to 
confer a degree. The only british Universities which 
confer degrees in music, either after examination or 
honoris causa, are Oxford, Cambridge, Dublin, London, 
Cork, Durham, and Trinity College, Toronto. ‘The 


hoods of these degrees may be worn at all times in 


all public places when and where it is proper. ‘The 
fitty-eighth Canon states, that ministers, oe the 
time they are performing the Service, should wear a 
surplice, and ** such ministers as are graduates : shall 






wear upon their surplices at such ti 
as by the orders of the University are 


such hov GS 


eable to 





their degrees, which no minister shall wear (being no 
graduate) upon pain of sus pension.” The tert 
“minister” has been allowed to include not only th 


| 
anists or lay-clerks, tak 
Canon ret 


clergy, but those, who as org 


part in the Service. Further, the erred 








above explicitly says, that ‘it is lawful for ministers 
who are not graduates to wear upon their surplice 
instead of hoods, some decent tippet of black, so it 
be not silk.” This also is a matter which has been 
overlooked by those who designed the hoods for 
certificate holders. 


It should be stated that the only College not a 
University possessing the right to examine candidates 
and confer degrees in music is the Royal College 
of Music, a right still held, though it is never 
exercised. 

The title of College signifies a collection of members, 
and by metonomy, the place where they assemble. 
To the outside world the word has an academical 
signification in the sense that it is an association of 
learned men. This interpretation will not apply to 
all those institutions which bear the name. 

It may be urged by some that the members of the 
so-called Colleges are in perfect order in framing laws 
and regulations for their own government, and in 
perm:tting their members to wear gowns and hoods of 
their own devising, such being only a form of sartorial 
certificate. Lhismay beso. They do not exhibit very 
sound judgment or altogether upright intentions when 
such garments are paraded beyond the confines of their 
ownestablishments. The humble imitators of the l’ree- 
masons, such as the Odd Fellows,loresters, Shepherds, 
and Antediluvian Buttaloes, all wear distinguishing 


regalia within their Lodges and Courts ; but when, as | 


occasionally happens, they ilaunt their finery in the 
public streets, their action only brings their insti- 
tutions, laudable in a general way because of their 
Purposes of benevolence and thrift, into supreme 
Contempt. 

Those societies or colleges who are doing really 
good work in directions which cannot be reached by | 
the Universities, should see the necessity of abs indon- 
ing a position, which to a great extent compromises 
the integrity of theiractions. They are placing them- 
selves on a level with those questionable institutions | 
who invent academical distinctions without any other 
than self-constituted authority ; who confer so-called | 


degrees in back parlours, and sell hoods, which are | personages, and after having given vent to their 
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in the highest n oral sense falsehoods. Many o} of them 
are so constructed as to be taken at first sight for the 
legitimate badges belonging to regularly constituted 
Universities. 

If the Universities were not apathetic onthe subject, 
the practice would never have been allowed. The inter- 
ference with their undoubted rights would have been 
stopped at the outset. As it is, the discontinuance 
of the custom must be made by the unauthorised 
bodies who still carry it on—that is to say, if they 
desire to show to the public, on whom they rely for 
support, that they are not indifferent to the common. 

of the question. They will increase 
certificat 


sense VIEW tne 


value of their es if they remove the sham 
glamour which surrounds them, and they will not 
impair the uprightness of their designs, or make 


their awards less honourable, if they cease to accom- 
pany them with hoods that are only real because 


+ 


they exist. 





Tue Republic having been always symbolised by a 
female figure, it was obvi susly appropriate as well as 





Municipal Council of 
Paris to entrus vy the composition of the 
“Le trio képublique,”’ which, with 
nificence ot scenic pomp, was pe -rformed at th 

the 11th ult. 
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rm of Irish parents, is in some els 








more patriotic than her ¢ c colleagues, for, being 
a memb er # the ¢ ool of Franck, as 
Mr. Adolphe Jullic 1 tells us, she only writes music to 











French words. Her independent character may be 
gauged from the fact that she always writes her 
own librettos, and is not afraid of studying the 
scores of W She has been an assiduous 
and not un 1 compe for the prizes 
ftered by the City of Paris her predilection 


for the grandiose style atiorded a guarantee tha 
she would be equal to the needs of a situation and 
the resources aaeds at her disposal. Berlioz records 


in his memoirs that some illustrious personage once 
asked him whether it was true that he never wrote 
for an executive personnel of less than 500. That 


would be a mere trifle to Madame Holmés, at whose 
service the modest number of 1,200 performers were 
placed. Justas the Overture, conducted by M.Colonne, 
was drawing to a close, a panic of fire was raised. 


An electric chandelier—electrolier, we believe, is 
the correct term—burst out into flames. There 
was a momentary stampede, but the lustre was 


speedily lowered and the fire put out, and the Overture 
repeated, so that the composer had no cause to be 
discontented with the interruption. The Overture is 
described in the 7emps as being composed of trum} et 
calls answering one another, and sundry motives taken 
upinturn by the various divisions of the orchestra, and 
in a triumphal march. The rise 
of the curtain revealed a vast amphitheatre, with an 
antique altar in the midst, surmounted with an enor- 
mous tricolour flag, and surrounded with four braziers. 
The Ode consists of a chain of choruses. Harvest- 
men and labourers in the vineyard praise the earth 
and the sun. Soldiers and sailors express their beliet 
that it is sweet and comely to die tor their country. 
Intelligent artisans are then discovered erecting a 
Temple of Justice, and these are followed by artists 
with Genius at their head; sages, personally con- 
ducted by Reason; children, who have been told by the 
birds in the forests that it is their duty to live and 
die for France: and young persons, who, after the 
| ways of young persons, sing of love. Each ot these 
| groups is accompanied by Attributes and 1 allegorical 
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feelings they range themselves on the amphitheatre 
round the altar. ‘‘On a sudden the sky grows dark ; 
from the depths of the orchestra emerges a sad and 
mournful strain, rapidly turning into a funeral march. 
A figure veiled in black rises from the earth; her 
arms are loaded with chains. At this point all the 
choruses in succession call on the goddess who is to 
deliver them. ‘Their utterances grow more hurried, 
the evocation becomes more urgent. The veiled 
woman drags herself to the altar. Finally, the tri- 
colour is rent, and reveals the Republic standing 
calmly and majestically on a pedestal. At her sight 
all chains fall off, and a universal choir celebrates the 
deliverance and regeneration of their fatherland at 
the hands of the Republic.” As to the merit of the 
composition, opinions differ. Mr de Blowitz pro- 
nounces it well conceived and well written. But this 
great man does not know the difference between a 
Concerto and a Sonata, which slightly detracts from 
his claim to be heard as a musical critic. From a 
very brief but commendatory notice in the Débats we 
gather that the performance was adequate, and that 
the double chorus in praise of love in waltz rhythm 
was encored, and that several other numbers were 
very warmly received. The notice in the Temps is 
more critical. ‘The writer speaks of the somewhat 
grey and monotonous dithyrambic background of the 


poem, the abuse of the anvil motive in the chorus of 


workmen, and the general want of originality of the 
themes. Madame Holmés seems to have been lucky 
in her contralto soloist, Madame Romi, who proved a 
‘superb incarnation of the Republic ” and declaimed 
her recitatives in spirited fashion. The composer was 


accorded a very warm reception at the close, when she 


was led on to the platform by the manager, and, more 
Gallico, embraced by him in the presence of the 
20,000 spectators. 


THE recent decision of Durham University to con- | 


duct examinations for degrees in music is one which 
will commend itself to all who think that the great 
Academical institutions should in some measure meet 
the wants of the age. The proposed Standard is to 
be as high in musical value as that of Oxford and 
Cambridge, and of equal character with the plan 
adopted by the University of Trinity College, Toronto. 
This last-named body has become popular with 
musicians because its literary tests are enough to 
prove that the candidates for degrees have sufficient 
acquaintance with the English language to be 
able to write correctly if not classically. Oxford and 
Cambridge, which have virtually excluded from their 
musical honours all but those who are qualified to take 
the initial steps for an ordinary degree in Arts, may be 
induced in time to modify their present requirements. 
There are numbers of musicians who have neither 
time nor opportunity for the study of subjects wholly 
unconnected with their art. They naturally hold the 
belief that the examination in arts involves an 
amount of time in preparation which a professional 
man spares but grudgingly. A musician is, of course, 
a better man if by his education he is qualified to 
hold his own in society. But he is not necessarily a 
better performer or composer because he can tell the 
ratios of sounds, or can construe Latin verbs, or 
understands the meaning of Greek particles. ‘The Arts 
test being to him useless, is therefore needless. His 
objections certainly are not wanting in point as 
concerns those examining bodies who make no 
provision for teaching the subjects for the know- 
ledge of which they are ready to grant diplomas. 








There is hope that at Oxford, under the cosmopolitan | 


rule of the new Professor, something may be effected 


not possible to restore the former position of the 
qualifications demanded of candidates for musical 
degrees, it would certainly be a wise step to provide 
for the instruction of those who intend to present 
themselves in due course for examination. Meantime 
it is necessary to clear the way, as far as possible, 
for those whose training has been chiefly confined to 
music, and the action of the authorities of Durham 
University will be cordially approved by musicians, 
whether they be possible candidates for degrees or 
not, even though teaching provision is not mentioned, 
It is not within the scope of the present purpose 
to enquire whether their action arises from a volun. 
tary recognition of a desire outside the University to 
utilise the powers possessed by this, the youngest 
of the Universities in England, for the encouragement 
of music, or whether it arises from external pressure, 
It is enough to know that the diplomas granted 
will be valuable, and that the movement may tend 
to equalise the requirements in all Universities, 
The Scottish Universities may also be induced to re. 
consider their determination to offer no encourage. 
ment to musical aspirants, and to gather under the 
shelter of their learned groves the professors of an 
art which is slowly, but surely, taking a high position 
inthe north. Hitherto musicians in Scotland have 
been content to win their diplomas from southern 
bodies. It is time that efforts were made for 
independence. The Scottish people have proved con- 
clusively, not only by their love for, but also by their 
skill in the art, that they can be trusted with this 
form of Home Rule without being likely to allowit 
to drift into unprofitableness. They have sufficient 
pride in their own prestige to lead to the belief 
that they will jealously guard the integrity of their 
art, and that such diplomas as could be granted 
by their Universities would be as honourable as 
any emanating from more southern bodies. The 
certificates given by the numerous lesser societies 
unconnected with the Universities may serve 
the purpose of gratifying moderate demands, but 
the unwarrantable ambition which many of them 
display, in assuming powers they are not justified in 
exercising, should be crushed to dust. If those who 
alone possess the true power of issuing cer‘ificates 
continue to pursue the course they have now entered 
upon, they will quickly both morally and actualiy prove 
the worthlessness of those bodies who have taken 
advantage of the indifference hitherto displayed in the 
matter by the Universities. 


Ir has never been, and it never will be, the prcvince 
of such a journal as THe MusicaL Times to pro- 
nounce an opinion on political matters. But when 
politicians, no matter what their party, think fit to 
intrude on the sphere of that art which concerns us 
and our readers, and to recommend a definite line ci 
action to those who make a living by it, it behoves us 
to examine carefully the tendency of their suggested 
policy. Home Rule may or may not be a goo! 
thing, but Home Rule, so far as music is concernel. 
can only result in stagnation and sterility. Mr. Wm 
O’Brien, M.P., has been before the public in many 
capacities, but as an authority on matters musical he 
has hitherto held his peace. Now, however, he has 
committed himself, in connection with the Concerts 
of Irish music, given by Mr. Ludwig in Dublin, to 4 
very definite and unhesitating advocacy of Musical 
Particularism. After eulogising Mr. Ludwig’s inter 
pretation of various Irish melodies, Mr. O’Brien 
continues: “I only wish we could keep him (Mr 
Ludwig) in Dublin always, to lead on to the attack 
on prejudice and provincialism. However, with the 


in time to remedy this state of things, and if it is|aid of the leaders of the people, who have roused 
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ta ea eee 
. . . ! 
themselves up—and it was time—he has given us a 


start. Let us now, at least, keep our face towards the 
foe. Let each of us see what he can do in his own 
sphere for native music; manfully let us advance 
into the arena and plant our flag. And let our 
demand be that Irish music shall be heard and 
loved and honoured on Irish soil before the music 
of Italy or of Germany—aye, or of Orpheus 
himself withal, if he be not a son of our own 
tight little Island.” The foregoing recommenda- 
tion to apply the principles of boycotting to the 
domain of music—atfording as it does an admirable 
commentary upon the articles of Mr. I’. J. Crowest— 
has recently been extensively circulated on a handbill 
in Dublin, and was effectively discussed in an admirable 


of “ The outlook for Art in Ireland under Home Rule.” 
We cordially endorse the views expressed in the 
following paragraph—* It would be dithcult to realise 
the monotony of Concerts in Dublin under this new 
régime. Vocalists would confine themselves to Moore’s 
melodies, while instrumentalists would have a still 
more limited répertoire to select from. Were Schumann 
still living, Mr. O’Brien might find it hard to persuade 
him that a course of study entirely confined to 
such works as ‘ Garry Owen’ and ‘ Patrick’s Day in 
the Morning,’ or even ‘ Killaloe’ and ‘ Ballyhooley,’ 
could supply the place of Bach's ‘ Wohltemperirte 
Clavier’ as the ‘daily bread’ of the young musician.” 
This is sound and unanswerable criticism. We will 
listen to Mr. O'Brien on other subjects—indeed, we 
cannot help it; but where art comes in, the old 
adage of the cobbler and his last seems to be 
strikingly applicable. 


Ix a letter now before us on the subject of organists’ 
salaries, the writer says, “*I was in a church last 
Sunday where the Vicar received £1,000 a year, and 
the Organist £15.” 
on the relative proportions of these two incomes, it 
can scarcely be a question, we think, whether the 
pittance allotted to the organist ought to be offered 
to one who, apart from the necessity of his possessing 


high artistic qualifications, is expected to occupy a) 


Now, without inviting opinions | 





sufficiently depressing to act as a caution to those 
who accept such terms, and a reproach to those who 
offer them. 


Docprerry’s assertion that reading and writing 
“come by nature ” invariably raises a smile; butthere 
are nevertheless many whoare of opinion that speaking 
is by no means a matter of cultivation. Nobody 
considers, of course, that the mere faculty of con- 
veying our meaning is not given to all human beings; 
but those who doubt that speaking with clearness 
and elegance is an art should listen intently to the 


| ordinary conversation of labouring men, and we are 


certain they will agree with us that, to a refined ear, 


a : . -{a great portion of what they hear is perfectly unintel- 
letter to the Spectator of the 14th ult., under the heading |). ' Lip sani ? I : 


ligible. A celebrated singing-master once remarked 
that before he taught his pupils to sing, he was com- 
pelled to teach them to speak; and now that the 
physiology of the voice is occupying so large a portion 
of the attention of medical men, it is good that we 
should profit by the sound advice they give us. 


|A recent number of the Contemporary Review con- 


| metaphor.” 


social status in accordance with his tenure of an office | 


soimportant in the service of the church. 
attention to this subject in the columns of THE 


Musica, Times, we have frequently quoted advertise- | ?' ; ee ee ap 
ments in which it is announced that the salary | Roman Catholic Bishop of Salford opposes, and the 
proffered can be added to by selling music, teaching | bi 
dancing, and, in one instance, even, by combining | Proposition. 


In calling | 


with the duties of an organist those of the village | 


blacksmith; but as we cannot imagine that any 


congregation would willingly degrade one who 
most undoubtedly should be entitled to their 


respect, it is obvious that public opinion ought to be | 


brought to bear so forcibly upon the matter that no 
appeal for an organist should be made until sufficient 
lunds have been secured to repay a competent 
artist for the time and outlay expended upon fitting 
him for so responsible a position. Cases in illustra- 
tion of our observations press upon us daily; but one 
which has elicited these remarks we cannot refrain 
from mentioning, especially as we can fully verify the 
truth of our statements. A very talented organist, 
upon a salary of twenty guineas annually, has rigidly 
performed his duties for thirty years, eking out his 
come by a small allowance from his mother, who 
has recently died and left him entirely at the mercy 
of those whom he has so long and faithfully served. 
He may, of course, endeavour to retain his office— 
he may try to get a pupil or two—but, considering 
that he is over seventy years of age and in failing 
health, the outlook is, it must be acknowledged, 


asasaad 





tains a paper upon ‘ Speech and Song,” by 
Sir Morell Mackenzie, and in this he says: “ As 
part of the general vocal training which I think 
desirable, I should be disposed to say that all 
children and young people should learn to sing as 
far as their natural capacity will allow”; and 
in the continuation of his article the writer thus 
strengthens our conviction that this exercise in the 
natural production of notes will do much towards 
promoting the natural production of words. 
Singing,’ he says, ‘tends to promote purity of 
language, the rules which govern the utterance of 
every note also affecting the articulate element com- 
bined with it, and keeping the words cast in fixed 
forms—a stereotype of sound, if I may venture the 
It has often been remarked that we may 
know a vocalist by the perfect manner in which the 
speaking voice is conveyed to the ear. Sir Morell 
Mackenzie has given us the reason of this in words 
which should be taken to heart by all who have the 
care of the young. 

A CONTROVERSY 1S going on in Manchester con- 
cerning the propriety of licensing, or withholding a 
license tor the sale of alcoholic liquors in the newly- 
built ** Palace of Varieties” in that city. The 


Dean of Manchester, in some degree, supports the 
The merits of the question as it 


stands commend themselves most forcibly to 
those locally concerned. A broader question pre- 
sents itself to the outside world. Why should 


not Municipalities undertake the direction of places 
of amusement tor the people where the workman 
could take his family without harm? The task 
of preparation of the public mind in matters of 
Science and Art is provided for in the schools sup- 
ported by the Government, and local aid from the 
rates is not beyond theirscope. If means were taken 
to establish healthy entertainments at a moderate 
cost, the poorest might then be kept from the 
fascinations of the usual music halls, where the 
attractions offered by an almost irresponsible manage- 
ment have a tendency, if any way, to depress rather 
than to elevate public morals. 


Tue lamented death of Dr. Langdon Colborne, of 
Hereford, has left a vacancy in an important musical 
position. It is hoped by all that the Dean and Chap- 
ter will make a careful choice of a successor to him. 
The office should be held by one who is not only 
competent to carry on the work required for the 








594 





daily services, but who by education and attain- 
ments can command respect, and who has proved his 
competency to conduct an orchestra ; for, although 
the opportunity for the exercise of the latter special 
qualification may present itself only once in three 
years—on the occasion of the meeting of the Three 
Choirs—yet it is one when the strongest light from 
the outside world of art is thrown upon the musical 
resources of the place. ‘he authorities should, there- 
fore, avoid having their wisdom called into question, 
if they desire to take into consideration the public 
demands as well as their own private needs. 


Tue following advertisement appeared in one of 


the daily papers lately: “ Will any rich Person take 
a Gentleman and Board him? Of good family ; age, 
twenty-seven; good musician ; thoroughly conversant 
with all office work; no objection to turn a Jew; lost 


his money through dishonest trustee ; excellent writer.” | 


It is not quite clear whether proselytism is intended 
by the advertiser, or whether he merely expresses his 
willingness to cause a person of Jewish persuasion to 
reverse his position. If the “ good musician” would 


persist in exercising his talents to the annoyance of 


the inhabitants of some public thoroughfare, and 
refuse to depart when requested, or otherwise bring 
himself within reach of the law, Her Majesty’s 
Government would no doubt undertake to ‘ board” 
him free of charge, and without requiring him to 
change his religion. 


FACTS, RUMOURS, “ND REMARKS. 


THe Globe accepted Gloucester Festival ‘copy ” | 


from a most extraordinary person, who called himself 
a “roving correspondent,” and who certainly did 
rove—very far away from good taste, sometimes from 
facts. His report began—after a passing reference 
to “the world of Caligula and Nero’’—with some- 


thing about ‘ flowers in profane buttonholes” at the | 


“Last Judgment.’”’ The necessary smart” key-note 
thus struck, the Glole’s contributor launched into a 
pean over Mrs. Ellicott’s hospitality, which he 
described with as much zest as though he had spent 
the week at the Palace. Then he went off to the 
Deanery, met Dr. Spence, and learned how, in that 
very house, Henry VIII. and Anne Boleyn kept their 
honeymoon. ‘The reporter’s answer would do credit 
to Jack Bunsby: “Tis all one, since the poor lady 
had her head taken off, and, moreover, thereby hangs 
a question of morals into which ‘tis now too late to 
enquire.” But it was not too late for another eulogy 
of his entertainers. ‘ 

Tue Globe writer was late in getting away from the 
luncheons and reaching music, but made up for 
tardiness by the *‘ screaming farce” of paragraphs in 
which he said that Mr. Brereton, offered a choice 
between Elijah and the Devil, chose the Devil, being 
**to the manner born”; quoted the French of his 
own common parlance; said that Dr. Mackenzie’s 
“Judith” (!) made a mark; talked about the “Sickle 
Song” in “Judith” (!) as likely to be on the barrel- 
organs—the nearest approach to immortality, “next 
to being on a ham-and-beef pot’’; and passed over 
Mr. Williams’s “ Last Night at Bethany ’’—the chief 
novelty of the Festival—without a word. Where in 
the world did our evening contemporary pick up its 
flippant and inaccurate twaddler ? 


Mr. G. H. WILson, writing to the Boston Evening 
Traveller, thus discusses Miss Eames, the latest 
American “star” in Paris: “ I was fortunate enough 
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to hear Miss Eames, of Boston, in ‘Roméo ¢ 
Juliette’ at the Grand Opéra. After overcoming the 
shock of paying a speculator four dollars for a two 
dollar ticket, and recovering from the amazement 
produced by the elegance of the house itself, | 
settled down with my thinking cap on, to await the 
appearance of the much-praised Boston girl in the 
part, and upon the spot, where her admirers say she 
holds all critical Paris in stained-glass attitudes. .., 
Her scale is yet uneven and her singing characterless, 
. . . In short, Miss Eames’s Futliette is not the moving 
assumption the agents, criers, and such have insisted 
for months it is. If I am wrong, then Heaven help 
-arisian taste; if I am right, why somebody has 
broken square off one of the commandments and is 
keeping it up—at a salary.” Poor Miss Eames! It 
is a pity her countrymen have a travelling propensity, 





ANOTHER American critic, Mr. F. A. Schwab, has 
been amongst us, and now retails disparagements to 
suit the taste of hiscountrymen. Apropos of Madame 
Sterling, he ungallantly remarks: ‘¢ A hearse-horse is 
a noble and useful animal, but its presence on a race 
track, for example, would not be exhilarating.” Mr, 
Lloyd is “stout and revealing a tendency to sing 
with effort.” Madame Néruda and Mr. (sic) Hallé’s 
performance of the “ Kreutzer” was “ not in any way 
remarkable.” Dr. Parry’s new Symphony is ‘“ melo- 
dious, conventional, and somewhat superficial.” 
There is “ really nothing in Dr. Richter’s conducting,” 
|&c., &c., &c., the inference being that for the best 
things in music one must go somewhere out of England 
|—say to the United States. 





| WILMINGTON SQuARE, Clerkenwell, has lately been 
|the scene of a fierce musical war. It appears thata 
police band had obtained permission to play in the 
‘enclosure during the summer evenings; but, as 
| several of the inhabitants protested against it, a lady 
guardian of the parish had secured the services of a 
|German band. ‘To this, however, an even more 
powerful opposition was offered, and it was therefore 
| decided that no band should play. We can scarcely 
iwonder at the cold shudder which ran_ through 
| Wilmington Square at the suggestion of a German 
| band, yet we cannot but think that had the irate lady 
guardian, instead of resorting to this desperate 
/remedy, canvassed the residents separately on the 
/question, not only might an experimental evening 
| with the police band have been crowned with success, 
|but the example set at Clerkenwell would probably 
have been followed in many other of the quiet squares 
‘in the metropolis. 


Miss May Hvuppriestroxe, of Liverpool, has 1n- 
vented a Kindergarten system of teaching the staff 
notation, the notion of which, she says, was sus 
gested by an attempt to convey a knowledge of the 
rudiments of music to some children by the aid of 
“ten pea-sticks and an apple.” We are told that 
the little pupils build the lines and spaces for them- 
/selves with ten small rods fitted in a grooved frame, 
while balls, sub-divided into various sizes, represent 
the value of the notes. Whether it is easier to fit 
“ten small rods into a grooved frame,” and to fix the 
value of the notes in the mind by using balls, than to 
learn the names of the notes by their position on and 
between the staff lines, and their value by the ‘time- 
table,” can of course only be proved by experiment: 
but then the new method 1s called “play,” and the 
orthodox system is called “work,” and “ Kinder- 
garten” teachers tell us that this makes all the 
difference. 
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MasseneT is clear, and right too, on the sub- | service, while as regards the special case at Gloucester 


ject of nationality in music. Speaking recently 
to an interlocutor about certain American musical 
students in Europe, he said: “ You must make 
them study at home. Nationality is necessary in 
music. Every composer must, after he has acquired 
the rules, become himself. I had a Swedish pupil 
jast year just like that. He wanted more and 
more of me. Finally I said: ‘You have it all; I can 
do no more. 
inspired by it and compose.’ 
so now. Look at two different men. 
home and developed nationality in his music; Gade 
became a reflection of Mendelssohn and Hiller.” 
Something very much like this has appeared in our 
pages from time to time. When will English students 
write English music and not go to Germany to 
qualify themselves as pale reflectors of Teutonic art ? 


A writer in Freund's Music and Drama, referring 
to Sir John Stainer’s speech at a meeting of the 
College of Orgenists, goes on to say: * Dr. Bridge 
proposed a vote of thanks, and other musical talkers 
burned incense at Stainer’s shrine. They all took 
great delight in calling him ‘Sir John.’ His new 
title justified it, yet it did seem a trifle snobbish. 
But then ‘it’s English, you know.’ ’? What would our 
republican brethren have? The ‘“ musical talkers” 
could not call Sir John Stainer ‘ Mister,” because he 
is no longer plain “ Mister’; neither could they 
speak of him as ‘“ Stainer,” which would have been 
disrespectful; while “ John” would strike most people 
as unduly familiar. ‘Sir John” appears the most 
seemly, and if it be “quite English, you know,” to do 
aseemly deed, well and good. 


AccorDING to the statement of a well-known furni- | 
ture dealer, although mahogany was for years the | 
ony wood used for sideboards, tables, book-cases, 
&c., pianofortes made of rosewood, black walnut, | 


cherry, oak, and indeed every kind of light wood that 
will take a polish, gradually crept into fashionable 
houses, not because these woods are 


sound. No greater proof of the growing power of 
music can be adduced, and composers for the drawing- 
room, in return for this concession to their art, 
should remember that what may be termed ‘*maho- 
gany pieces”’ are not in accordance with the time, 
and have now every likelihood of being carted off with 
the old furniture. 


Tue King of the Sédangs, whoever he may be, has 
decreed his own divorce from the whilom sharer of 
his throne, and called upon his subjects to recognise 
as their Queen a certain Marie Rose, Countess of 
Ibering. When the eyes of Colonel Henry Mapleson 
lighted upon this news in a French paper, they saw 
also a splendid opportunity for the exercise of a well 
cultivated talent. Might not some careless readers 
confound Marie Rose, Countess of Ibering, with 
Marie Roze, prima donna? and was the husband of 
the latter to submit to an inevitable and painful mis- 
construction ? Perish the thought! So Colonel Henry 
Mapleson desires it to be known that he has not been 
deprived of his amiable and accomplished wife by 
the high-handed Majesty of the Sédangs. 


THERE is no need to waste many words upon the 
fuss recently made regarding evening dress in church. 
On the general question, it is doubtful whether any- 
body in his or her senses ever proposed to put on the 
“swallow-tail,” or the décolleté gown for evening 


| tainment. 


Go to your own country; become | 
He is beginning to do | 
Grieg went | 


handsomer, | 
but because the density of mahogany stifles the | 


Cathedral, of which so much has been said, the 
invitation to wear morning attire at the evening per- 
formance is of long standing, the particular wish of 


o 
o) 


| the authorities being to give the oratorios under the 


usual conditions of a ‘service’ and not as an enter- 
In this we consider that the authorities 
took a sensible course, and one calculated to benefit 
the Festival by guarding against ever-watchful raisers 
of objections. 

“Ir we are to destroy everything,’ writes Mr. 
Andrew Lang, “ pereat ars musica first.” We should 
prefer to see precedence given to the habit of using 
unnecessary Latin words; but that is neither here 
nor there. It behoves us much more seriously to 
consider that Mr. Andrew Lang condemns music as 
the enemy of conversation, study, and sleep. In 
respect of conversation, music generally acts as a 
stimulant; in respect of sleep, there are forms of it 
which do the work of a soporific— music such as 
charmeth sleep”’—and if “sweet sounds” disturb Mr. 
Lang’s studies it is because he is sensitive to their 
seductive force. Mr. Andrew Lang should blame 
his own constitution, and deaden its sensitiveness by 
a course of practice on a hand-organ. 


Tuat the desire for the possession of a pianoforte 
on the “ Hire system” is gradually obtaining 
“below stairs” was proved by a recent case in which 
a servant, nineteen years of age, upon wages of £13 
a year, who could neither read nor write, paid twelve 
shillings and sixpence a month for the hire of a piano- 
forte. Her hope of ultimately claiming the instru- 
|ment as her own, however, was crushed by the fact 
|of the vendor taking it away because two instalments 
of the money were in arrear. As at the Police Court 
the master of the girl applied for the recovery of the 
money already paid, it is obvious that a musical 
servant is not necessarily inattentive to her house- 
| hold duties. 

Some time ago we called attention to the wording 
of a circular issued, in English, by a Russian Com- 
| mittee appointed to further a Rubinstein testimonial. 
Since we wrote the Committee have issued a leaflet 
to the following effect :—** Through an unpardonable 
negligence, admitted in the printing office, some of 
the english copies of the Committee's circular, dated 
May ;°:, 1889, have been issued with most puzzling 
typographical erratas. By the present notice the 
Committee begs to express his sincerest regrets for 
;such an annoying inadvertency having taken place. 
| A right copy of the circular is joined hereby.” This 
is “* English as she is wrote”’ in the capital of Russia. 


Some American papers are crying out against the 
immigration of English organists as prejudicial to 
native talent. It appears, nevertheless, that we send 
over an indifferent lot. One journal observes: 
“There are, it is true, some good foreign church 
organists here, but they are vastly out-numbered by 
the riff-raff of conceited snobs, who can get nothing 
to do in their own country, and flock hither with 
monstrously absurd notions of their own importance.” 
Our friend does not explain how it comes to pass 
that the English article, being of so low an order, 
injures the native product, which, of course, is much 
superior. 

Govunop blazes up sometimes, and we find him at 
white heat in the following paragraph :—* Ah, Heaven 





preserve us from interesting music; there is only 
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one kind of music—beautiful music. If it is not 
beautiful it is not music. Heaven deliver us, too, 
from those pedants of theorists, those pretentious 
mediocrities who have picked up the rags of incom- 
petence in order to make a flag for themselves, and 
who raise such a fuss over their hollow, empty pro- 
ductions, absolutely void of fire, brilliance, sincerity, 
or generosity, heartless, soulless, formless, painted 
skeletons, without flesh or blood.” 








Tue Globe has been speaking about cornets, and is 
responsible for the following : ‘* No instrument in the 


modern orchestra sways the general heart more 
powerfully than the cornet. The violin may do 


much, but not so much as the ‘ sounding brass,’ by 
the side of which the most admirably-handled ‘strings’ 
are comparatively ineffectual.” In a certain trial, 
some years ago, an eminent performer upon the 
cornet swore that his instrument was very popular 
*“down Whitechapel way.” The Globe’s contributor 
may have gathered his experience in that quarter. 





ALTHOUGH a brilliant musical and social success, 
the Gloucester Festival scarcely met expectation on 
its financial side, the secretary having to announce 
a deficiency (approximate) of £170. This will necessi- 
tate a call on the stewards of a guinea each. The 
sum is small, but as each steward pays £5 to the 
charity as a qualification for office, it will increase 
the reluctance of county gentlemen and others to 
make themselves liable three years hence. In the 
interim serious consideration must be given to the 
matter of obviating any such call in the future. 





THERE are two ways of putting the Festival on a 
better financial footing, besides the obvious one of 
doing more and more to make it attractive. 
a close overhauling of the manner in which money 
goes out for expenses. It will, no doubt, be found 
that considerable reductions can be made without 
loss of efficiency. The other way is to assimilate 
the Gloucester conditions of stewardship to those in 
force at Worcester and Hereford, where each steward 
contributes, not £5 to the charity absolutely, but 
that amount to a fund for meeting deficiencies on 
the working account, the balance, after paying 
expenses, being returned to the donor or retained for 
the charity, as he may desire. The difference of 
plan is, it must be confessed, rather hard on the 
Gloucester stewards, who naturally object to the un- 
limited liability imposed in addition to the qualifying 
subscription. Why not take the reasonable course 
of putting the stewards’ subscriptions and the receipts 
for tickets into a common fund, paying expenses out 
of it, and handing the balance over to the charity 
trustees ? 

Count von Hocupera, Intendant of the Berlin 
Theatres, takes a paternal interest in the ladies under 
his authority. Seeing that many of them live in 
apartments at a rental out of all proportion to their 
salary, he has decreed that, in future, as is the 
stipend so shall be the lodging. Obeying the order, 
one artist of modest rank vacated a dwelling in which 
there were fourteen rooms. Virtue being universally 
practised in Germany, Le Ménéstrel is pretending to 
wonder what all the fuss is about. 


Ture Grand Old Man has spoken on the relative 
standing of composers, and placed Beethoven first. 
He thinks that ladies of ‘comfortable presence ’— 
stout ladies, in point of fact—make the best singers. 
In his opinion, ninety per cent. of an Italian opera 


One is | 
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audience care more for the singers than the song, 
and he opines that the fresh pure voice of a boy ina 
church choir is more pleasing than the tones of a 
female. In all these utterances, many people will 
think, the Oracle of Hawarden is not far wrong, 

Dr. J. F. BripGe will shortly complete the oratorio 
he has, for-some time, had in hand. It would be 
premature to give the name and details of the work, 
the libretto of which has been compiled from the 
Scriptures by Mr. Joseph Bennett; but we may say 
that the oratorio deals with a stirring and dramatic 
incident in Old Testament history, and that Dr, 
3ridge has written music of much descriptive and 
expressive power. ‘There is some talk of producing 
the novelty at Worcester next vear. 








| A Mr. Wicarxs has been collecting, for the 
| American Art Fournal, numerous specimens of the 
extraordinary jargon employed by English translators 
of Wagner’s libretti. The result is curious reading, 
and, after experience of it, we quite agree with the 
transatlantic critic when he says :—‘ To the simple: 
minded it does not seem essential for the apprehension 
of the ‘music of the future’ that the opera-goer 
should be compelled to wade through such verbal 


0 
bogs. 


| 
| 
| 
| 
| 
| Fericrrations to Mr. J. A. Matthews, of Chelten- 
|ham, upon the programme he has drawn up for the 
|approaching season of the Festival Society. In the 
| list of works we find Lee Williams’s “ Last Night at 
| Bethany,” “ The Golden Legend,” Dr. Mackenzie's 
|. Dream of Jubal,” Miss Ellicott’s ‘ Elysium,” 
| Mozart’s Litany in B flat, Mendelssohn's “ Hear m 
prayer,” and other choice works. ‘The first Concert, 
|at which the ** Dream of Jubal” will be given, takes 





| place on November 12. 

AccorpinGc to Mr. Francis Williams, who writes 
upon Handel in Freund's Music and Drama, * Thou 
shalt dash them” is an air ‘ often omitted” in per- 
formances of ‘The Messiah.’ He says: ‘The 
faithful Handelian can never be sure that this air is 
to be sung when he takes his place in the audience.” 
Mr. Williams presumably speaks for America, but we 
cannot recall a single English performance in which 
“Thou shalt dash them” was passed over. Have 
any of our readers knowledge of such a case ? 





We know but little concerning the very pretty 
quarrel raging between the choir and the deacons of 
Finsbury Chapel, but, on general grounds, think tt 
highly probable that the deacons began it. Your 
typical Nonconformist deacon is generally a narrow: 
minded person to whom real perception of an artistic 
question cannot be attributed. He is never so happy 
as when “showing off’? on the little stage of his 
chapel. 

Tue “ Young Lady (19), Sen. R.A.M.,” who adver: 
tises that she seeks an engagement as Pianoforte 
Teacher “on the New System,” is ill advised, we 
think, in saying that she has passed an examination 
at the Royal Academy of Music; for as assuredly 
the ‘“‘ New System” has never been heard of in that 
Institution the certificate she has gained there will 
be useless. 

Ix the British Section of the Paris Exhibition an 
effective substitute for an orchestra is shown ‘repre: 
senting,” it is said, “ from twelve to sixty musicians, 
according to size.” We agree with a correspondent 
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can be little doubt that it has no reference to the | age of resurrection in such matters, ‘ Zelmar” has 
proportions of the performers, but to the space which | just turned up in Liége, where it was found among 
they occupy. |the papers of Grétry’s grand-niece. 


“HH. K.” was holiday making when the following | Pee ; : 
appeared in the Sunday Times: “ The rehearsal of | Wuy in the many attractions offered at boarding- 
Miss Augusta Holmes’s ‘ Symphonic Ode’ on the | houses do we find “ Pianoforte ” and * Late dinner ” 
subject of the French Revolution will be produced | YS¥ally coupled —. A ae observer sug- 
’ ras ° . | acte . : > > , se ae Te? ce 
during the present month.” The production of a apie as frequently si Rest aa to weermicam, 
rehearsal is curious, but more remarkable is the fact | 494 the second to somnolence, intending visitors may 
that the Ode had been performed when the paragraph 'see that the bane and antidote are both before them. 

o 
appeared. — 

a . . . We have lately been told, with reference to a gen- 

THe fact of an Italian composer having abandoned | tjeman who has composed an opera, that musical 
he a6 faces © val a4 Qke 2 i 2) i . é bs Bes ? ax . , 
the musical profession and become a baker, mentioned competency is proved by the fact of his having taken 
in our last number, recalls the observation of a cele- | the \fus. Bac. degree at Oxford. Such simple confi 
brated English musical critic, who, when a conceited | dence is as touching as, among a hard and unbelieving 
artist told him that it was by the merest chance that | veneration, it iS rare 

be . c ‘ ce . 
he was not brought up as a pastrycook, replied that |° —- 


“it was undoubtedly a great loss to the pastry.” a fee 
- é A ByE-LAW at Weimar, it is said, has been passed 


: ‘that nobody shall play at a pianoforte with the 
‘Ax advertisement announces that ‘a young lady | windows open. Considering that ‘German bands” 
wishes to teach music and singing in a school or} also are not tolerated in Germany, what a 
otherwise, or any other light engagement.” We | delightful residence must Weimar be for persons 
always imagined that the teaching of “singing” | with sensitive ears! 
included that of ‘*music’’; and certainly few pro- | aa 
fessors of om accomplishment, in a “school .°'| As the excellent—if somewhat incongruous—pro- 
~ otherwise,’ would term it a “light engagement. i Be oy A EN ies ak mara S wong 
grammes of music provided nightly at Her Majesty’s 
Sar iand Covent Garden Theatres attract such crowds 
Tue Highbury Philharmonic Society will give four | that the people have scarcely room to move, has not 
Concerts, at which Sullivan’s “Golden Legend,” |the time arrived when these entertainments should 
Parry’s “Ode to St. Cecilia’s Day,’ Cowen’s Scan- | cease to be called ‘* Promenade Concerts ” ? 
dinavian Symphony, Mackenzie’s “ The Dream of | ae 
Jubal,” Mendelssohn’s ‘“* Hymn of Praise,” and 
Dvorak’s ‘* The Spectre’s Bride” will be produced. 
Mr. Betyjemann will again conduct. 





Messrs. Hakkison announce four Concerts in the 
| Birmingham Town Hall during the approaching 
|winter. Each programme will, apparently, be of a 
THe Glol ‘ ; : | miscellaneous character, reliance being chiefly placed 
HE Globe complains of monotony in our concert- |upon the eminence of the performers, among whom 
rooms, and says ‘* What one wants is novelty, or] :o ypadame Patti 

: 3 ; : }is Madame Patt. 
quasi-novelty. One may want these things, but | 
concert-givers can tell a very different story as to the Pe ’ , p ; 

‘ ° ‘ : = F 2 |} Tue Church of All Hallows’, Lombard Street, 
many. Let our contemporary have the courage (in 
hard cash) of his opinions, and he would be able to 


instituted a surpliced choir on Sunday last. Some of 

tell the story also. the singers were unsurpliced, but they were women, 

i ? and occupied the front seats in the nave. That is 

the reasonable and proper arrangement—at any rate 

Srour’s “Fall of Babylon,” Dvorak’s * Stabat | for the present. 

Mater,” Mendelssohn’s *“ Walpurgis Night,’ Stan- | 

ford’s ** Revenge,” Bridge's *Callirhoé,” and Prout’s| [¢ js not often that police cases are reported in 

Re ee Knight c ory raambaneseze for age ag musical language; but the stern bricklayer who was 

y the Hackney Choral Association during the ap-| recently brought up for beating his son with a short 

proaching season. A good selection of things old | poker is said in a morning contemporary to have 
and new, native and foreign. belaboured him “in staccato rhythm.” 








AccorDING to report, Madame Minnie Hauk has} Ryporr has brought the news to England that 
sold her house near Bale and bought that sometime | pqyard Grieg is engaged upon an opera, one of the 
occupied by Wagner near Lucerne. Is the latter | incidents of which is the bombardment of Alexandria 
tenancy considered an advantage by the impersonator | by the English fleet. Happily, report sometimes lies, 
of F 5 ‘yas ol she he at > we > cans | 4 ‘ P / 2. 
ot Elsa ? and, if so, will she be of the same opinion | and we are at liberty to disbelieve. 
a year hence, when there will have been time to | 
| 





experience the attentions of tourists ? ; 
CHARLES GouNoD was one of a recent company at 
‘ ae : the top of the Eiffel tower, where he sang and played 
GeRMAN military bandmasters, or some of them, | for some time. Let us hope that the place and occa- 
have been in the habit of styling themselves. in| ion inspired him to the composition of ‘ something 
concert bills and elsewhere, music director, kapell-| jew and strange.” 
meister, and so on. An order has come from the = 
kena srg wean eh, WE Tg, a best orchestral suite be worth fifty guineas, 
= : . what is the value of a best waltz? The directors of 
Her Majesty’s Theatre, having worked this out, 
Grérry is known to have written an opera called | answer “ten guineas.” We should like to submit 
“ Zelmar ou l’Asile,” but his biographers declare the | the same sum to the London publishers. 
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CONGRATULATIONS to Madame Schumann on having 
completed her seventieth year. In her case, to 
“honour, love, obedience, troops of friends”’ have 
been added “ long continuance,” and, by the Emperor, 
the ‘great Art Gold Medal.” 








Mr. Epwarp J. Spark, the well-known entrepreneur 
of Worcester, announces his fiftieth, or Jubilee, | 
Concert for the 21st inst., when the Marie Roze touring | 
troupe willappear. At the second Concert (December 2) 
Madame Valleria will be the ‘ star.” 





Mr. Sarasate will play Dr. Mackenzie’s new 
“Pibroch” not only at the Leeds Festival, but in 
the course of his forthcoming tours here and abroad, 
introducing it to London amateurs at one of his own 
London Concerts in the present autumn. 





Turre has been a good deal of talk lately about 
possible and probable operatic developments. It 1s 
hardly worth noticing, for, as such things go, sufficient 
unto the day is the lyric drama thereof. 


We learn by cable that the performance of ‘ The 


Golden Legend” at the Worcester (Mass.) Festival | 


was a great success, and the work will be repeated 
there next year. 

WAGNERISM pays at Bayreuth. The recent per- 
formances brought a profit of £12,500. There is joy 
at Wahnfried, and rejoicing among the scattered 
faithful in all corners of the earth. 

Tuere is nothing unexpected in the statement 
that Mr. Santley will probably remain among the 
Australians till next year. His doing so was, from 
the first, ‘on the cards.” 


Bextioz’s * Faust “1s an attraction in Yorkshire, 
most of the seats for the Leeds Festival performance 
being already taken. 


THe Chicago Indicator, of August 24 last, informs 
the world that Dr. Stainer “is to be” knighted. The 
Indicutor runs a little behind time. 


Tue Mayor of Madrid believes in early hours. He 
has ordered the theatres to close before midnight on 
pain of suspension. 


LEEDS MUSICAL FESTIVAL. 


THE seventh triennial Festival of Leeds opens on 
Wednesday, the gth inst., and continues till the rath, 
being held, as usual, in the Victoria Hall. It will be con- 
ducted on the old lines, and by many of the old ‘ hands,” 
including Mr. Alderman Spark, for so many years the 
indefatigable honorary secretary. Familiar names appear 
in the list of the general and executive committees, 
and in the long array of well-wishers, by whom not 
far from £30,000 is guaranteed in the extremely impro- 
bable case of a deficit. To all seeming the Festival has as 
strong a hold upon the town and neighbourhood as ever it 
had, being in this respect, not less than in many others, 
the very serious and formidable rival of Birmingham. 

The musical equipment of the forthcoming venture con- 
cerns us most here. It is no less complete than on former 
occasions. At the head stands Sir Arthur Sullivan—a 
power alike in his name and his abilities. The vocal soloists 
are Mesdames Albani, Valleria, Fillunger, and Macintyre, 
Hilda Wilson, and Damian; Messrs. Lloyd, McKay, Piercy, 
Watkin Mills, Barrington Foote, and Brereton—names 
which seem to demand that of Madame Patey, for the sake 
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of completeness, and provoke a query as to the claims of 
the German, Miss Fillunger, above those of native artists 
to whom the reader’s mind will easily recur. The solo 
instrumentalist will be Mr. Sarasate; Mr. Carrodus leads 
the orchestra, and Mr. A. Benton succeeds Dr. Spark at 
the organ. The orchestra numbers eighty-two * strings,” 
thirty-four wind instruments, two harps, and a full comple- 
ment of percussion ; the grand total being 121. With this 


| great force is associated the usual choral strength, and we 


may take it for granted that the ensemble at the approaching 
Concerts will prove at least as fine and satisfying as that of 
any previous occasion. 

Turning to the programme, we at once, and again, miss 
the old landmarks—* Elijah * and “‘ The Messiah *’—without 
| which, such is the force of custom, no Festival seems com- 
| plete. In all such matters, persons at a distance must trust 
the committee, who are on the spot, and familiar with local 
opinion. If in any case the public prefer less popular 
works to these masterpieces, there is every reason 
why they should be gratified, just as there is every 
reason to respect their decision when they insist upon 
that which known to them. Although ‘ Elijah 
and ** The Messiah’ be absent from the list of chosen 
compositions, established works are well represented. 
| The Festival begins, for example, with Berlioz’s ** Faust.” 
| and continues with an act of ** Tannhiauser,”’ Bach’s ** God's 
}time is the best,’ Schubert’s Mass in E flat, Handel's 
‘*Acis and Galatea,” Spohr’s ‘Consecration of Sound,” 
Beethoven’s Choral Symphony, Brahms’s ‘t Requiem,” 
| Sullivan’s “Golden Legend,” and some well known mis- 
|cellaneous pieces. Nearly all schools are well and fairly 
| represented here, while it would be impossible to pick out a 
| single piece as unworthy of the place it holds. 
| In addition to the foregoing, the programme comprises 
| five absolute novelties, all of them, we are glad to say, the 
product of native talent. The composers whom, this time, 
Leeds delights to honour are Professor Stanford, Dr. 
| Parry, Mr. Corder, Dr. Creser, and Dr. A. C. Mackenzie. 
| Professor Stanford contributes a setting of Tennyson’s 
|‘ Voyage of Maeldune”’; Dr. Parry has written music to 
| Pope’s ‘Ode on St. Cecilia’s Day’”’; Mr. Corder’s work is a 
| dramatic Cantata on the subject of a Scandinavian legend, 
| and bears for title, ‘*‘ The Sword of Argantyr ’’; Dr. Creser, 
| who is a Leeds professor, sends music to a libretto, ‘* The 
| Sacrifice of Freia,” written by the late Dr. Huetfer; and 
| Dr. Mackenzie infuses a Scottish element into the Festival 
| by means of a ‘ Pibroch”’ for violin solo and orchestra. 
It is not, for obvious reasons, our purpose to discuss 
|these new things before hearing them, — especially 
| as, in more than one instance, there is reason to 
| believe that very much depends upon the orchestration. 
| Suffice it that the compositions both of Mr. Corder and 
| Dr. Creser promise, in pianoforte score, to raise the interest 
of curiosity. Both have some decidedly striking features, 
and as to each our earnest desire is that it may stand the 
test of performance and come out triumphant from the 
|fire of criticism. The works of Professor Stanford and 
| Dr. Parry have nothing ambiguous about them. In 
the « Voyage of Maeldune” we find the composer again 
| working the rich vein he struck in the ‘ Revenge.” 
Vigorous, masculine, impressive, and picturesque, the 
new work is even better than its predecessor, good as 
that was. Dr. Parry, too, presents us in Pope’s Ode music 
characteristic of his style and method—music worthy of the 
composer of “ Blest pair of Sirens,’ which is saying a good 
deal. On his part, Dr. Mackenzie has written a most 
original, brilliant, and striking piece, which Sarasate will 
take with him through the world. We know nothing 
analagous to it, and we venture to prophesy that it will be 
one of the Festival successes. The works named above, 
with selections from Sullivan’s ‘ Macbeth” music, will 
worthily and well represent the native art of which we, 
at last, have reason to be proud. 





is 





| 
| 
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| 
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GLOUCESTER MUSICAL FESTIVAL. 
(By ouR SPECIAL CORRESPONDENT.) 

THE 166th meeting of the Three Choirs of Worcester, 
Hereford, and Gloucester, held in the last-named city on 
the 3rd ult. and three following days, had some special 
features which deserve, and will doubtless receive, due 
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consideration from those whom they most 
Beyond all doubt it has left for debate a suggestion that 
these Cathedral Festivals should be brought still more 
into harmony with the prevailing religious feeling that 
forms their specialty. At the only evening oratorio 
held in the beautiful building which is Gloucester’s 
pride, we saw a crowd of 3,500 reverent and deeply 
impressed auditors, whereas the aggregate attendance at 
the two Concerts in the Shire Hall did not exceed 1,200. 
Besides, the secular element on these occasions jars some- 
what on ears attuned to the grave and solemn note of the 
Cathedral. Reform, however, should be entered upon 


cautiously, and the Stewards of 1892 will do well first to | s 


abolish one Shire Hall performance, giving two evenings 
in the Cathedral, and thus doubly appealing to the popular 
sentiment which has so strongly displayed itself. In a 
little while, mayhap, circumstances will suggest a complete 
elimination of the secular element, thus making the Festival 


unique among its kind as a manifestation of art in religion. | 
The lesson of another experience was that the time has | 


come for adjusting charges to the means of the multitude 
who are evidently willing to support the Festival. At 
nearly every performance there was a falling off of atten- 
dance in the more expensive seats, with a large increase 
elsewhere. 
prises of 
by the classes, and much more by the masses. Without 
doubt the Gloucester Festival must, in time to come, rest, 
not upon the county gentry and their friends, but upon the 
broad shoulders of the general population. Happily there 
isspace enough in the Cathedral to compensate for the 
inevitable lowering of prices. The ambulatories, once left 
toemptiness, are, it is true, already in occupation; but the 
choir remains for future use, as on the Wednesday evening 
of the late Festival, while, should occasion demand, the 
ample area of the triforium would afford superb accom- 
modation to hundreds. To my mind, two things are plain: 
first, the Gloucester Festival must be made more com- 
pletely a function of sacred music, in compliance with a 
very obvious desire ; 
pointed out, shaped on more democratic lines. 
it will flourish exceedingly. 

On all hands it is conceded that the musical performances 
were a great success, thanks to the interest of the pro- 
gramme, the efficiency of the executants, the presence of 
eminent composers to preside over their own works, and 
the excellent generalship of Mr. C. Lee Williams, the Con- 
ductor, under whose care the entire elaborate machinery 
worked without a hitch. With regard to the programme, 
enough was said in these columns last month, and, as to 
the executants, it will suffice to record an opinion that a 
more capital orchestra or a finer chorus has never been 
presented at these meetings. The chorus, especially, was 
lar and away superior to the best of previous occasions. 
With regard to the soloists, Madame Albani, Miss Anna 
Williams, Miss Hilda Wilson, Miss Mary Morgan, Mr. 
Llovd, and Mr. Brereton met every expectation; but Mr. 
Nicholl was almost hors de combat, consequent upon illness, 
and Mr. Barrington Foote scarcely satisfied the desires of 
is fiends. On the whole, however, there was little about 


This done, 








\V 


hich to complain in the entire personnel of the Festival, | 


while as to Mr. Williams, not less as Conductor than as 
musical director, he increased his reputation in no mean 
ree, showing himself in every respect just the man for a 
post which, under the circumstances of the case, is difficult 
to fill. 

Taking, first, the Cathedral performances, I may, after 
what has just been said, dismiss the familiar works in 
ttiefest manner. ‘Elijah,’ on Tuesday morning; Rossini’s 
“Stabat Mater,” on Wednesday morning; the first two 
parts of the “* Creation ’’ on Wednesday evening ; Gounod’s 
“Messe Solennelle’’ and Spohr’s “Last Judgment” on 
Thursday morning; and ‘* The Messiah” on Friday—these 
were all given according to announcement, and all rendered 

1a style more or less satisfactory, not only to the average 
inal amateur, but to cultured visitors. From them, as 
ftom that which no longer repays discussion, I turn to less 
familiar things heard in Gloucester for the first time. 

Dr. Parry’s “ Judith ” led the way (Wednesday morning), 
the composer conducting, and the soloists being Mesdames 





concern. | 


The fact could not have astonished anybody | 
who observes the signs of the times and sees that enter- | 
every sort will in future be maintained much less 


next, it must be, in the sense above | 


Williams and Wilson, Messrs. Lloyd and Brereton. This 
work has been so recently noticed, repeatedly and at length, 
jthat nothing remains to say of it. Certain parts neces- 

sarily appeared to some a little out of place in a 
Cathedral, but surely that which is * appointed to be 
jread in churches’? may also be sung there without 
profanation. Be this as it may, the stirring story was 
duly unfolded to Dr. Parry’s sometimes noble, always 
| interesting strains. Once more the scene between the 
| Queen and her children touched every heart; once more, 
| too, the Moloch music, with its vivid suggestiveness, made 
a lively impression, while the scene on the walls of Jeru- 
alem—unquestionably the most inspired part of the work 
caused the audience to feel the power of true dramatic 
art. The solo honours were carried off by Mr. Lloyd in 
‘God breaketh the battle,” but his colleagues were not 
far behind. As the chorus and orchestra were excellent, 
Dr. Parry had the satisfaction of presenting the Oratorio 
to his Gloucestershire friends and neighbours in a manner 
which did it justice. 

On Wednesday evening Mr. C. Lee Williams made his 
début as a Festival composer before the largest audience of 
; the week, and with his * Last Night at Bethany” secured 
|a positive, not to say an impressive success. Many 
particulars regarding this Church cantata were given in THE 


Musica. Times of last month, especially as regards the 
libretto. These need not now be repeated, but I recur to 
the few general remarks then made anent the music as 
having been completely borne out in performance. Neither 
in the airs nor the choruses of ** Bethany” has Mr. 


Williams attempted what are sometimes called high flights. 
| He has written nothing for the purpose of showing oft his 
musicianship, or to set the tongues of quidnuncs wagging, 
| or to puzzle, or startle, or do anything save give devotional 
expression to the sentiment of the words. To give that 
expression was his true line, and he took it with the instinct 
of a genuine artist, uninfluenced by any consideration 
of self advertisement. The result is that we have in 
* Bethany ” a real work of art, modest, restrained, as a work 
of art should be, but true and therefore powerful. There is 
this to be said, moreover; the composer not only bound 
himself down to a simple musical exposition of the text, but 
undertook to work in agreement with the canons of taste 
prevailing in regard to church music. The resounding 
interior of Gloucester Cathedral, therefore, echoed nothing 
incongruous or strange during the performance of his 
piece. Place and music were in harmony, while with both 
the quiet, pathetic story of ** Bethany ”’ and its devotional 
reflections perfectly agreed. Out of this general fitness 
proceeded a deep impression, which became more marked 
as the performance went on, and culminated in the recital 
of the Saviour’s sufferings, with which Mr. Williams has, 
in sO moving a manner, associated an ancient church tone. 
During the ** pauses”’ of this section, after the solemn drum 
rolls had died away, the profound silence of the immense 
audience showed how deeply hearts were touched. It 
is upon the general truth and strength of ‘ Bethany” 
that I prefer now to touch. The time for details will come 
without much delay, meanwhile it is a duty to proclaim the 
jadvent of a religious composer who, having found an 
| opportunity, so speaks as that none can refuse to hear. 
Already the Cantata is announced for performance in 
| several places. It will go through the land. The execution 
of the work at Gloucester was excellent; the choruses being 
beautifully sung, and the soloists, Mesdames Albani and 
| Wilson, Messrs. Lloyd and Brereton, delivering their music 
|in the very spirit with — the composer wrote 
The * Prodigal Son,’ Thursday morning, closed the 
list of sacred works ce to Gloucester. Its perform- 
ance was conducted by Sir Arthur Sullivan in person, and 
a large congregation gathered to make acquaintance with 
an Oratorio which not even the composer's eminence had 
been able to save from undeserved neglect. The choice of 
the Gloucester Stewards has given the * Prodigal Son” a 
fresh start, and we may now expect to see it on the active 
| list of Choral Societies which can appreciate music of sus- 
{tained charm and unfailing distinction. Many of the 
|numbers made a lively impression, among them the revel 
chorus ‘* Let us eat and drink,” the pathetic solo ‘* How 
many hired servants,’ the most melodious opening chorus, 
and the two concluding pieces. But, for that matter, the 
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Henry Piercy, Mr Iver McKay, Mr. Henschel, Mr. Brereton, 
Mr. Henry Pope, Mr. Watkin Mills, and Mr. Blauwaert. 
The band and chorus, numbering 1,000 executants, will be 





whole work, though written years ago, is worthy Sir Arthur 
Sullivan’s present name, and its performance will be an 
agreeable memory of the late Festival. Madame Albani, 
Miss Wilson, Mr. Lloyd, and Mr. Barrington Foote were | on the efficient scale for which the Society has been 
the soloists, chief distinction falling once more to the tenor, | noted. The Organist is Mr. W. Hodge, and Mr. Joseph 
whose rendering of the Prodigal’s soliloquy will not soon | Barnby will maintain the post of Conductor. It is under- 
be forgotten. stood that there are to be no Concerts on Saturday after- 

Turning to the secular Concerts —with a passing |noons this season. The excellence of the scheme proposed 
glance at the ‘Golden Legend,” performed on Thursday | will doubtless greatly increase the attractiveness of the 








evening before an unpleasantly crowded audience, the | performances. 

composer conducting—I dwell chiefly upon the execution, | 

on Tuesday evening, of Dr. Mackenzie’s ‘* Dream of 

Jubal,” which also had the advantage of its author's NOVELLO'S ORATORIO CONCERTS. 
presence and direction. Composer and composition were) \ yy working through four seasons, these Concerts have 


alike entirely new to Gloucester, while the special form of | ceased to exist. Yet, after all, that is scarcely the way to 
the work was, with such an audience, a doubtful element | put it, We shall know them no more as a separate entity, so 
in the problem of success. But Dr. Mackenzie's music soon | mych is indubitable ; but they will still live, in their spirit 
made its mark as, indeed, it could not help doing, while the | and in the influence of their director, as part and parcel of 
elocution of Mr. Charles Fry, who now knows, and is able to | the kindred enterprise at the Albert Hall. The bare facts 
express, all there is in the poem, gave effect to Mr. Bennett’s | are these: Mr. Alfred Littleton, head of the firm of Novello 
share of the piece. Again the lovely and moving accom-| Ewer and Co., has joined the Committee of the Royal 
paniment to the recitation evoked unqualified admiration, | Choral Society ; discontinuing the Concerts hitherto given 
~ in < >ate » lece sorpRe 4 > cp’ ces Tha |. . eh ae . . he ee. 5 
ra did, in a greater or less degree, all the set pieces. The | in st, James's Hall by his firm, and transferring his interest 
Sickle Song” (Mr. Lloyd) was demanded a second time, | tg the older body, which will produce a certain number of 
— ore ped soos eng” being te splendid | new works that would otherwise have been brought out bs 
i uneral March, with the gest the love duet, ee _ the Novello Choir. This is not extinction; it is a marriage, 
nvocation. Considering the nature of the music and the land a marriage may be prolific. 
short time available for rehearsal, the ** Dream of Jubal” | We do not deny that it is matter for regret when a useful 
had a good _performance, and most thoroughly recom: | musical enterprise ceases to act in its individual capacity 
mended itself to the amateurs of a part of the country into | and weakens the healthy force of competition. There are 
which it had not before penetrated. Those amateurs will not so many oratorio societies in London that we can 
have another opportunity of acquainting themselves with it | sford to lose the independent action even of one. But 


— or sig emma yey a 0 the case of Novello’s Concerts gives special reason for 
ak a Send 4a he wert y applauded at the close of his | concern at the absorption of their personality. While other 
Bg Te ID ait cog A Chea enterprises have been content to give well-known works— 


Miss Ellicott’s ** Elysium” followed, and, though rather | 2 Jabour we should be the last to undervalue—with now 
heavily scored in parts, justified the opinions expressed | and then a novelty, this one has existed in order that the 
about it in our last. It is well and smoothly written, has public might have experience of contemporary writers 
some very graceful musical thoughts, and generally soars | especially “ot tative setae. te orecl oe weed tak 
very far above the ordinary amateur standard. The fair | give a list of the compositions performed during the four 
composer bowed her thanks from the platform in response | ceasons over which Novello’s Oratorio Concerts extended :— 
to hearty applause. A Violin Concerto by Sitt was played| J], Season 1885-1886.—‘ Rose of Sharon,” ‘“ Mors et 
at this Concert by Mr. Bernhard Carrodus. The piece | yjtq” “Redemption,” “La Belle Dame,” ‘A Patriotic 
itself calls for no special remark, but the young performer | fiymn.” “ The Spectre’s Bride,” “ Stabat Mates (Dvorak) 
won laurels. He may never be a Joachim or a Sarasate, | miscellaneous works, and “ St. Elizabeth.” , 
but ace apiece a into an artist of seeteaaineeel II. Seasox 1886-1887.—" St. Ludmila,” PP Third Messe 
SEAIENE ANE USERHRESS. d | Solennelle* (Gounod), ‘The Golden Legend,” ‘The 

An overflowing congregation attended the final choral | Revenge,” “The Story of Sayid,” “Calvary,” “ Sleeping 
service on Friday night, when the “ Lobgesang” and | Beauty,” “ Choral Symphony,” and “ Mors et Vita.” ‘ 
Beethoven’s “ Hallelujah’ were performed. By that time | III. SEASON 1887-1888.—“ Jubilee Ode,” “ The Spectre’s 
the executants had tired, and it was not surprising to find | pride” “Ruth” (Cowen), “The Rose of Sharon,” 
the standard of the week dropping a little. There remains | . Redemption ” 6 The ae Mariner,” Sh oscil ahaa’: 
to state that - yeni benefits by the Festival to the | « ,, ith Paalen.” * lvish Symphony,” “ Cees tnn® 
extent of nearly £1,600. Future Festivals will benefit, | (jg; 4, ‘debe @alden Lerend”’ 
also, by the brilliant artistic and social success of 1889 ee “ Messiah,” “ Elijah,” 
‘““The Heavens Declare,” ‘* The Dream of Jubal,” ‘* The 
, . RATANS AGG Light of Asia,” and * Saul.” 

ROYAL CHORAL SOCIETY. We do not hesitate to describe the foregoing list as a 

THE Royal Choral Society will enter upon its nineteenth | striking testimony to enterprise, and, indeed, to self-sacrifice 
season at the Royal Albert Hall, on the 30th inst. The | also, for everybody acquainted in the slightest degree with 
series of 1889-90 will comprise ten Concerts, at which the | the conditions of Concert-giving in London knows that 
following works will be performed :—October 30, ‘‘ Faust,” | novelties do not pay. Comparatively few, however, have 
Berlioz ; November 13, ‘St. Cecilia,’ Parry, and “ Voyage | anything like a just idea of the loss they entail. Facts may 
of Maeldune,”’ Stanford ; December 4, ‘ Lucifer,’ Benoit; | be stated now which, at an earlier date, prudence withheld, 
January 1, ‘Messiah, Handel; January 22, “ Elijah,’ | and it should go on record that there have been occasions of 
Mendelssohn; February 19, ‘Redemption,’ Gounod ; | novelty-giving when the receipts barely covered the cost of 
March 5, “The Cotter’s Saturday Night” and “ The|the orchestra alone, while some have been known 2 
Dream of Jubal,” Mackenzie; March 26, “Israel in| which the fee of the principal singer exhausted the 
Egypt,” Handel; April 4, ‘* Messiah,’ Handel; April 23, | whole of the takings. It reasonably follows that, how- 
“The Golden Legend,” Sullivan. These dates are subject |ever much we may admire the spirit and_ liberality 
to modification by the Committee as circumstances occur. | shown by Concert-givers under such circumstances, we 
The right to change a work if it be found necessary | cannot expect them to go on for ever in a course which 
is also subject to the same ruling power. The list | must ultimately prove exhausting. Amateurs will, there: 
of works named shows that the amalgamation of interests | fore, temper regret for the loss of an enterprising institution 
caused by the union of Novello’s Oratorio Concerts | with the thought that the public have no longer an oppor 
with the Royal Choral Society is likely to be greatly |tunity of allowing their caterers to provide music at an 
to the advantage of art, and the benefit of the sub- | accumulating expense, with no hope of even a prospective 
scribers and other lovers of music. The list of soloists | return. 
includes the names of Madame Albani, Miss Anna Williams, | As already indicated, the stoppage of the Novello Con- 
Madame Dotti, Miss Monteith, Madame Valleria, Madame | certs does not imply an extinction of their spirit. By the 
Patey, and Madame Belle Cole; Mr. Edward Lloyd, Mr. | terms of the arrangement effected, the Royal Choral Society 
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will produce a certain number of new works—those, in 
oint of fact, which would have been given in St. James’s 
Hall had the Concerts continued. With regard to this 


main point, therefore, music will suffer no harm, and there | 


are other considerations which tend to abate the regret 
every lover of the art must feel at the dissolution of one of 
its most potent agencies. On the other hand, nothing can 
lessen sorrow for the break-up of the fine choir trained with 
so much care by Dr. Mackenzie, or diminish the admira- 
tion felt by all lovers of music for the splendid performances 
given by the Choir during the period of its existence— 
results Which were undoubtedly brought about by the 
enthusiastic interest which the members took in their 
voluntary duties. The writer of these lines has no 
authority for putting forward a suggestion which may, 
however, receive consideration. Cannot the Novello Choir 
be retained for the service of glees, madrigals, and other 
forms of unaccompanied vocal music ? 
this order are as good—or as bad—as lost to us under 
present arrangements. We hear none of them from year’s 
end to year’s end, and a new generation is growing up in 
ignorance of a class of works which, more than any other, 
prove that the soul of music is in our English race 
Should the merging of Novello’s Oratorio Concerts into 
those of the Royal Choral Society result in an annual series 
of Madrigal Concerts much will have been done towards 
reconciling amateurs to the new order of things. 


CRYSTAL PALACE. 


THE thirty-fourth annual series of the Saturday Concerts 
will commence on the 19th inst., with Mr. August Manns 
as Conductor as heretofore. The directors in their pre- 
liminary announcement say that the programmes will be 
constructed on the same principle that has governed these 
world-renowned Concerts from the outset —that is to say, 


the presentation of orchestral and vocal compositions of 


various epochs and styles, a careful selection being made 
both from the classical masterpieces and from the most 
remarkable novelties of the day. The permanent orchestral 
band of the Company will, as usual, be reinforced on 
Saturdays by about forty-five of the most eminent London 
instrumentalists, and continued efforts will be made to 
associate with this unsurpassed orchestra a well-balanced 
and carefully-trained chorus, capable of doing full justice to 
the choral works to be introduced in the course of the 
series. Among the latter may be named Mendelssohn's 
Oratorio ‘St. Paul’’; a new Cantata, * St. John’s Eve,” the 


libretto by Joseph Bennett, the music by F. H. Cowen, to | 


be given for the first time at the final Concert before 
Christmas; Ballad, ** Landkjending’’ (Op. 31), Edvard 


orchestra (first time in England); and the Cantata ** Bonnie 
Kilmeny,”” Hamish MacCunn 
works to be performed for the first time are the following: 
Symphony in B flat (Op. 60), Dr. Bernard Scholz; Sym- 
phony in A, Frederic Lamond; Concert - Overture, 
“ Robert Bruce,’ F. J. Simpson; Rhapsody in A and D, 
E. Lalo; Symphonic Poem, * Festklange,” Liszt. Other 
works of novel interest will doubtless also be given as 
occasion serves, but there is sufficient evidence to show 
that the directors have not been unmindful 
claims of native musicians in the making up of their 
programmes for the season. There are to be nine Concerts 
in the first portion of the series, at which the following 
performers will appear :—Vocalists—Miss Ella Russell, 
Miss Macintyre, Miss Fillunger, Miss Elvira Gambogi, 
Mrs. Henschel, Mrs. Hutchinson, Miss Anna Williams, 
Miss Hilda Wilson, and Miss Marian Mackenzie; Mr. 
Edward Lloyd, Mr. George Henschel, Mr. Brereton, Mr. 
Plunket Greene, Mr, Robert Grice, Mr. Henry Bailey, and 
Mr. Emil Blauwaert. Solo instrumentalists : — Piano- 
forte —Miss Fanny Davies, Madame Roger-Miclos, Miss 
Marian Osborn, and Mr. Albeniz; Violin—Miss Nettie 
Carpenter and Mr. Hans Wessely; the Crystal Palace 
Choir; organist, Mr. Alfred J. Eyre. Mr. August Manns will 
conduct the whole of the Concerts with the exception of 
that at which Mr. Cowen’s work will be produced, when the 
composer will direct the performance. The Concerts are 
to be resumed after Christmas, on February 8, 1890. 


Compositions of 


Among the instrumental | 


of the | 


| ANTONIO CAGNONIT’S OPERA *FRANCESCA DA 
RIMINI.” 


THIs opera, the latest of Commendatore Cagnoni’s lyrico- 
dramatic works, has recently enjoved a series of special 
performances at the ‘ Politeama’’ of Genoa, and _ its 
conspicuous musical as well as its dramatic merits entitle 
it to more than a passing notice, the more so as its 
composer has already, by his former operas, achieved 
considerable success. Of the sixteen operas which pre- 
| ceded his ** Francesca da Rimini,’ and which, in their turn, 
| have been performed at the principal theatres in Italy, the 
| best-known are ‘‘Amori e Trappole,” ‘“ I] Testamento di 
| Figaro,” “La Tombola,” * Duca di Tapigliano,” and 
{notably ‘Don Bucefalo,” all of which belong to the 
category of serio-comic opera, and are distinguished by 
graceful melody, vivacity, and originality of treatment. 
Indeed, it may be said that of serio-comic opera modelled 
upon Mozcart’s ** Don Giovanni,” Rossini’s ** Gazza Ladra,”’ 
and similar works, Signor Cagnoni is, among living Italian 
composers, the leading, if not the only, representative. In 
‘** Francesca da Rimini” he appears for the first time as 
a composer of dramatic or grand opera properly speaking, 
and his success in this new capacity is of high promise for 
the future. 

The subject of ‘* Francesca da Rimini” has been treated 
by several composers, amongst others by Marcarini, but 
more especially by Goetz, the gifted composer of ** The 
faming of the Shrew” so recently performed in London 
by the pupils of the Royal College of Music, under 
Professor V. Stanford’s direction. Goetz’s lamented and 
early death prevented the completion of his ** Francesca,” 
a work remarkable for its high tone, its beauty, and its purity 
of thought and style; but the task of finishing this 
beautiful opera in the spirit and according to the intentions 
of the composer—a task of true love and friendship—was 
undertaken and worthily accomplished by the late Ernst 
Frank, Goetz’s devoted friend, who was at the time Conductor 
of the opera at Mannheim, where the writer was fortunate 
enough to witness its first performance in 1875. 

It need hardly be said that, as far as the dramatic treat- 
ment is concerned, Signor Cagnoni’s opera is constructed 
much on the same lines as is that of Goetz’s; indeed, the 
limits of the subject are prescribed by the sad and cele- 
brated story immortalised by Dante in the * Inferno” part 
of his ** Divina Comedia,” and treated after him by Silvio 
Pellico, Byron, and other poets. At the time when Dante 
penned the famous lines 

Francesca, i tuoi martiri 
A lagrimar mi fanno tristo e pio, 





he was under so many obligations to the illustrious house 
of Polenta (the then rulers of Ravenna), to which Francesca 


Grieg, for chorus of tenors and basses. baritone solo, and | (afterwards called “da Rimini’) belonged, that, moved 


| partly by sympathy for the fate of the lovers, partly by 
gratitude towards his benefactors, he sought, if not to 
justify, at least to attenuate the guilt of the unfortunate 
couple. And in this, to judge from the words he puts in 
| Francesca’s mouth, he went even so far as to plead that the 
jlovers, in their otherwise innocent attachment, were cor- 
| rupted by reading together a novel entitled ‘+ Il Lancillotto,” 
| which narrated the love adventures of Lancelot, an errant 
| knight, with Queen Ginevra—a novel greatly in vogue 
jabout the end of the thirteenth and the beginning of 
the fourteenth centuries, but which was, in 1313. pro 
hibited by Pope Innocent III. on account of its immoral 
tendencies. The true and authentic version of the tragedy, 
which took place at Rimini in the year 1288, is undoubtedly 
|that given by Boccaccio, and may be summed up as 


| follows :— 

The two reigning houses of Polenta (Ravenna) and of 
Malatesta (Rimini) having arranged, as a pledge of restored 
peace and friendship, a marriage between Gianciotto (a 
corruption of ‘ Giovanni” and ** Zoppo,” the lame) Mala 
testa and Francesca, the beautiful daughter of Guido of 
Polenta, the question arose how to induce Francesca to 
agree to this marriage, seeing that she would certainly 
repel the advances of so ugly, deformed, and altogether 
repulsive a man as Glanciotto Malatesta, were he to pre- 
sent himself. To overcome the difficulty, a stratagem was 
resorted to, and Paolo Malatesta, Gianciotto’s younger 
brother, a handsome and noble youth, was deputed to woo 
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Francesca, under the pretence of being Gianciottv. Whether 
or no Paolo was a party to the fraud, certain it is that he 
fell desperately in love with Francesca, and she with him, 
and that their secret love continued even after Francesca’s 
eyes had been opened to the fraud practised upon her. A 
hireling of Gianciotto’s, Albcrigo by name, having observed 
this intimacy during his master’s absence from home, in- 
formed the latter, and, on his sudden return, conducted 


him to the door of Francesca’s chamber, into which she | 


and her lover had locked themselves. Hearing her husband 
call from outside, Francesca gave herself up as lost; but 
Paolo, remembering a trap door which, by a secret staircase, 
led from Francesca’s room to another chamber below, ran 
towards it, telling Francesca at the same time to open the 
door and admit her husband. Gianciotto entered, and his 
eve at once fell upon his ill-fated brother, who was vainly 
endeavouring to free himself from a spike in the trap door, 
in which the folds of his tunic had caught. Gianciotto 
immediately fell with his dagger upon his brother, but the 
fatal blow struck Francesca, who had thrown herself between 
them. Gianciotto, maddened with rage and jealousy, there- 
upon drew the dagger out of his wife’s body, and with 
another blow killed his brother Paolo, leaving them both 
dead on the ground. ‘And on the following morning,” 
laconically concludes Boccaccio, ‘tthe two lovers were 
buried together in the same grave, amidst many tears and 
lamentations.” 


Such are the leading features of the pathetic story which, | 


in Signor Cagnoni’s opera, is spread over four acts. Besides 
the principal characters—viz., Gianciottv or Lanciotto 


(baritone), Paolo (tenor), and Francesca (soprano) — Signor 
Cagnoni introduces Alberigo (baritone), who, in the capa- 
city of Gianciotto’s hireling, is a species of Jago: and 
Silvio (mezzo-soprano), a page. In the musical treatment 
of his subject, Signor Cagnoni shows himself a skilful 
writer of dramatic music who, while faithfully adhering to 
the Italian precept ‘* melody before everything,” 
opportunity of bringing to the front his power of effective 
orchestration. Such as, for instance, the overture, which, 
in a slow movement, treats with admirable effect the love- 
phrase of the last act ‘* Paolo, Paolo.’ Again, in the first 
act, Francesca’s prayer ‘* Vergine madre che tanto softristi,” 


Paolo’s air ‘* Come obbliar quell’ angelica forma,’ Silzvio’s | 


ballad * Ell’ era pargoletta tutta sorriso,” the wedding 
march, and the concerted Finale are examples of Signor 
Cagnoni’s best style of vocal and instrumental writing. 
In the second act may be noticed another exceedingly 
graceful ballad of Silvio, as well as a highly dramatic and 
diabolical air of Alberigo, ** C’era una volta, in tempo assai 
lontano,”’ and the effective Finale. 
undoubtedly the best of the opera, and give proof of careful 
and elaborate workmanship, such as Gianciotto’s air Nel 
di delle mie nozze,” 
Paolo, and Francesca, ** Sposo, un presagio orribile,”’ and 
an air of Paolo, “Se alla natal mia Rimini” in the third 
act; While the fourth and 


paniment, and ends with a love duet, ‘* Paolo, Paolo, 
per che sei qui tornato,” which, recalling the leading 
phrase of the overture, is perhaps the finest number in the 
whole score. 

It is, of course, extremely difficult, if not impossible, 
to compare two styles so totally different as that 
of Goetz and Caynoni. The subject of the opera is in itself 
so sad that, like ** Romeo and Juliet,” it requires very 
considerable dramatic and descriptive power to give it 
musical life by bringing the contrast between such charac- 
ters as Gianciotto and Paolo well to the front, and to sustain 
the interest in the dramatic action. In this respect Signor 
Cagnoni’s opera would gain considerably if, instead of 
extending over four acts, it were condensed into three. As 
an eminently polyphonic writer, the palm is undoubtedly due 
to Goetz who, moreover, had at his command an almost 
inexhaustible store of melody, as instanced not only by 
his * Taming of the Shrew,” but also by his other purely 
instrumental works. From a strictly musical point of 
view. Goetz’s ‘‘ Francesca da Rimini,” as completed by 
Frank, is a more valuable, because a more highly scientific, 
work than Signor Cagnoni’s opera. But, on the other 


hand, Signor Cagnoni’s “ Francesca” is, in many parts, 
exceedingly effective, and, abounding as it does in graceful 


omits no | 


The last two acts are | 


the beautiful trio between Gianciotto, | 


last act begins with an | 
extremely pathetic prayer of /rancesca, with organ accom- | 


melody, and being as a whole more easily intelligible and 
transparent, it redounds to the honour of Italian art, and 
fully deserves the eminent success it has achieved not only 
recently in Genoa, but previously at Bologna, Turin, and 
Milan. 





OBITUARY. 

WE regret to hear of the death of Mr. Joun Wittiam 
ATKINSON, which took place at Leeds on the evening of 
August 25. Mr. Atkinson had, from 1851 to 1883, been 
intimately connected with the Leeds Musical Festival. In 
1852, when the Madrigal and Motet Society was proposed, 
Mr. Atkinson entered heartily into the scheme, and this 
ultimately famous vocal association had an important 
bearing on the general musical culture of West Yorkshire 
This was greatly due to his untiring efforts as secretary. 
When the Leeds Festivals were resuscitated in 1874, and 
in 1877, 1880, and 1883 Mr. Atkinson took an active part 
in promoting them, and he established a course of action 
and system in their management which have ever since 
resulted beneficially for the medical charities 

Dr. LANGDON CoLborNE, Organist of Hereford Cathedral, 
died at his residence in the Close at Hereiord, on 
the 16th ult. He was at the Gloucester Festival 
officially, and returned to his duties in his customary health. 
| During the few days before his death he had been slightly 
unwell, but nothing serious was apprehended until Sunday 
night, the 15th, when he became worse, and died on the 
morning of Monday. He was much liked in Hereford, and 
| will be greatly mourned by all who knew him. He was 
born at Hackney, near London, in 1835, and studied the 
|organ under the late George Cooper. He was appointed 
Organist at St. Michael's, Tenbury, in 1860, in succession 
to John Stainer. He subsequently held the post of 
| Organist at Beverley Minster, 1874, to the Parish Churches, 
Wigan (1875), and Dorking (1877); and Organist and 
Master of the boys at Hereford on the death of George 
| Townshend Smith in the last-named year. He took the 
degree of Bachelor in Music at Cambridge in 1864, and was 
created Doctor of Music by the Archbishop of Canterbury 
|}in 1883. He composed several Services and Anthems for 
the use of the Church, a short Oratorio, “* Samuel,’ which 
' was performed at the last Hereford Festival, several songs, 
part-songs, &c. 

At Harting, a small village in West Sussex, where he had 
lived in retirement for the past twenty years, on the 12th ult., 
‘died Henry ANGELO MICHAEL COOKE, known as Grattan 
Cooke. He was at one time accounted the first obve 
player in Europe. He was the son of Thomas Simpson 
Cooke, one of the most melodious of English glee writers, 
and the author, among a number of other pieces, of the 
famous duet, ‘‘ The Army and Navy.’ Cooke was one of 
the first students of the Royal Academy of Music, which he 
entered in 1823. His contemporaries were W. H. Holmes, 
A. Greatorex, T. M. Mudie, H. G. Blagrove, W. H. Phipps, 
A. Devaux, C. Seymour, E. J. Nielson, C. S. Packer, and 
Kellow Pye, the last-named being the only survivor of 
the list. Cooke remained in the Academy until 1825, 
and became subsequently one of the Professors. He was 
| the principal oboe in the chief concert and festival orchestras 
|for many years. He was a favourite of Mendelssohn, 
having played at the Birmingham Festival conducted by the 
great composer; and in 1849, after declining an invitation 
to accompany Mendelssohn to Germany, he became band- 
master of the 2nd Life Guards, which post he retained for 
| seven years. He married, in 1837, the ‘* beautiful Miss Kiall- 
| marck”’ (mentioned in the autobiography of Fanny Kemble), 
| who survives him. He composed several operettas and 
| songs, and in 1850 issued a pamphlet, entitled ‘* Statement 
of Facts and Correspondence between the Directors of the 
Philharmonic Society and Mr. Grattan Cooke,” which at 
the time created a good deal of discussion. 

The death is announced of Herr Gustav LANGE, at 
Wernigerode, on August 28. He was known through- 
out Germany, and also to a certain extent in England, as a 
prolific composer of light pianoforte pieces. THe was born 
at Schwerstedt in 1830, and it is said that the number of 
his compositions exceeded five hundred. A series of 
eighteen pieces, entitled ‘‘ Les Aquarelles,” were among 
those which attained enormous success. Herr Lange also 
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transcribed several of Schubert's Lieder and a quantity of 


operatic music, and he was likewise the composer of some | 


} 
| 


| 
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for Balfe, and had also prepared the book of a serious 
opera for him, but it was never set to music. He was an 


more important works, including a Quintet for wind | excellent stage manager, and placed many operas upon the 


instruments. 
The well-known German Conductor, Herr Ernst FRANK, 
died on August 17, at Vienna, aged forty-three. For some 


time past he had been incapacitated by a mental disorder 


from the performance of his duties as Court Capellmeister at 
Hanover, a post he filled for several years, during which he 
brought out there many new and important operas, among 


them, in 1882, Stanford’s ** Veiled Prophet of Khorassan.”’ 
Before his appointment to Hanover he held similar posts at | 


Mannheim and Frankfort. At the former he was instru- 
mental in bringing out, in 1874, Goetz’s * Taming of the 
Shrew.”’ Besides helping Goetz with every sort of en- 
couragement during his lifetime, he finished the opera of 
«Francesca da Rimini’ from the composer's sketches. 
His own original works, which include an opera, ‘* Hero,” 
met with no great favour, but as an operatic conductor he 
was most successful. 

Mr. Frederick Davip DELEVANTE, an accomplished 
musician, formerly of Ealing, and latterly of Acton, died at 
the last-named place on August 27. Mr. Delevante 
while at Ealing was the designer and founder of the 
Lyric Hall (the foundation-stone of which he laid with 
Masonic honours), which was opened on Boxing Day, 1551. 
He was the Musical Director at ‘* Madame Tussaud’s ” 
for some thirty-five years. For nine years, up to £879, 
he held the position of Organist at the Church of 
Notre Dame, Leicester Square, and previously to that 
he was, for eleven years, Organist at the Church of St. 
Saviour, Brompton, at the time his late brother, the Rev. 
E. R. Delevante, was curate there. 

Mr. J. W. Youna, late one of the assistant-masters at the 
Wakefield Grammar School, and formerly choirmaster at 
the Parish Church, expired on Sunday, the 8th ult., at the 
Wakefield Asylum. The deceased, who was fifty-four 
years of age, was well known and highly esteemed in 
musical circles in various parts of the West Riding, and he 
was very successful as a teacher of music and a Conductor. 
Some time ago he accidentally fell down some steps at 
his residence in Wakefield, and subsequently becoming de- 
mented,was removed tothe Asylum,where he ultimately died. 

The death is announced of Mr. JoHN Harrison, of 
Liverpool, author of the well-known song ‘** The smith’s 
a gallant fireman.’ Endowed with considerable poetic 
venius, he began to write verse long before he had attained 
to manhood, and he contributed to periodicals many ballads 
and songs. 

Mr. THomMas Monck Mason, who recently died at the 
advanced age of eighty-six, was formerly known as an 
enthusiastic music lover, and was at one time lessee of 
the King’s Theatre—now Her Majesty’s. 

Dr. Louis Maas, the well-known teacher, composer, 
and pianist, died at Boston, Mass., on the 1th ult., of 
peritonitis. He was the son of a music teacher, and was 
born at Wiesbaden, June 21, 1852. When only two years 
old he was brought by his family to London to be educated. 
At the age of fifteen he was placed under Reinecke and 
Papperitz at the Leipzig Conservatoire, and for three 
vears he also studied under Liszt. He was appointed 
Professor at the Leipzig Conservatoire in 1875, and 
attracted so many American pupils that, in 1880, he removed 
to Boston, where he gained great renown as a teacher and 
pianist. He wrote several overtures and concertos and 
three symphonies, one of which, an ** American * Symphony, 
is descriptive of life in the Western prairies. 


: : sss 
The death of Henry BrovGHaMm Farntr took place in | 


Paris on the 22nd ult. He was the author of a great 
number of verses for songs, and an industrious adapter of 
works of the opera-boutfe type. It is understood that he 
had also composed the music for a few ballads at the outset 
of his career; but his fame rests upon the many /ibretti he 
translated and arranged for the English stage, few of which 
were of very high literary merit. They were furnished 
chiefly to suit ephemeral public taste, and for the most part 
ceased to exist with the excitement they created. He was 
at one time editor of the Orchestra, and through his con- 
nection with that paper he was first engaged in the work 
which became his specialty. Among his more important 
works, he wrote the libretto of * The Sleeping Queen” 


easansak 


iconduct his new Symphony in C minor. 
| ’ : 


| 





| which 


| Creation,” on March 27 


| spicuous place in her repertory. 


stage. The last in which he was engaged was * Paul Jones.” 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE season upon which we are now entering promises 
to be a busy one. Musical announcements are increasing 
on every side, and though many of these are of a class 
do not call for reference here, the number of 
good Concerts foreshadowed is quite up to the average. 
First and foremost comes the always attractive prospectus 
of Messrs. Harrison, who pride themselves upon their 
success in combining popular and classical attractions, and 
so bringing together different sections of the musical public. 
Their scheme comprises a series of four Concerts which are 
fixed for the evenings of Mondays, October 14, November 
15, February 3, and March 3, but beyond the fact that one 
of these entertainments will be mainly of a classical and 
orchestral character, with Sir Charles Hallé’s band and 
Lady Hallé as solo violinist, nothing can be said yet as to 
the character or subject-matter of the Concerts. The 
engagement list, however, is a very strong one, and it would 
be strange, indeed, if Messrs. Harrison did not succeed in 
satisfying their patrons with such artists as Madame 
Adelina Patti, Madame Nordica, Madame Alwina Val- 
leria, Miss Macintyre, Miss Antoinette Trebelli, Mrs. 
Mary Davies, Miss Mary Titiens, Madame Patey, 
Madame Antoinette Sterling, Madame Hope Glenn, 
Madame Belle Cole, Miss Eleanor Rees, Mr. Edward 
Lloyd, Mr. Orlando Harley, Mr. Henry Guy, Mr. Frederic 


King. and Mr. Foli, vocalists; Sir Charles Hallé, Mr. 
Luigi Arditi (son of the well-known conductor), Miss 


Janotha, and Mr. F. Lamond, pianists: Madame Neruda 
(Lady Hallé), Miss Nettie Carpenter, Miss Marianne 
Eissler, Mr. Tivadar Nachez, and Mr. Johannes Woltt, 
violinists; Mr. Hollmann and Mr. Van Biene, violon 
cellists; and the celebrated Hallé Band, with Messrs. Ganz, 
Roche, Alois, and Ducci as pianoforte accompanists. 

The Festival Choral Society's thirtieth season will open 
on the evening of Thursday, the 24th inst., with a 
performance of Handel's **Samson.” At the second 
Concert, on Thursday, December 12, Dr. Villiers Stanford's 
cantata ** The Revenge.” Mendelssohn's * First Wal- 
purgis Night,’ and Gounod’s ** Messe Solennelle~ will 
be performed. A miscellaneous Concert, including a 
selection of part-songs and madrigals, will be given on 
February 13,and Mr. Hamish MacCunn’s cantata * The Lay 
of the Last Minstrel “ will be performed for the first time in 
Birmingham, with the first and second parts of Haydn's 
In this case also there is a 
strong list of principal vocalists, including Madame Louise 
Dotti, Miss Macintyre, Miss Fanny Moody. Madame Clara 
Samuell, Miss Damian, Miss Lily Moody, Miss Dews, Mr. 
Edward Lloyd, Mr. Iver McKay, Mr. Charles Banks, Mr. 
John Child, Mr, Watkin Mills, Mr. W. H. Brereton, Mr. 
Charles Manners, and Mr. Andrew Black. The band and 
chorus, under Mr. Stockley’s direction, will number 450 
performers. 

Of Mr. Stockley’s forthcoming Concerts, which open 
on November 7, all that is known at present is that they 
will serve to introduce to the Birmingham public the eminent 
Norwegian pianist Madame Backer-Grondahl, who created 
such a sensation in London last season, and that the works 
of her friend and compatriot Edvard Grieg will find a con- 
The Grieg Pianoforte 
Concerto with orchestra will probably be included in her 
selection, and Mr. Carrodus will be the solo violinist. At 
one of the Concerts Mr. Frederic Cliffe is expected to 
Miss Fanny 
Moody, Madame Nordica, Miss Damian, Madame Belle 
Cole, Mr. Ben Davies, Mr. Orlando Harley, Mr. Manners, 
and Mr. Foli are the vocalists. 

The Midland Musical Society, which caters for the 
humbler class of music lovers, under the direction of Mr. 
H. M. Stevenson, opened the season on the 28th ult. with a 
performance of * Judas Maccabeeus.” The next Artisans’ 
Concert will be on November 16, when Handel's * Samson” 
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will be given. “ Israelin Egypt” is announced for the third | 
Concert, on February 15, and the season will close on Good | 
Friday, April 4, with a performance of ‘‘ The Redemption,” | 
by Gounod. The band and chorus number 500 per- | 
formers, and the Society has secured a good list of vocal | 
principals. | 

The Popular Saturday Concerts, at the Town Hall, have | 
begun, under favourable auspices, and promise to prove | 
as successful this year as last. The first of the series, given | 
by the Birmingham Choral and Orchestral Association, which | 
has undertaken to provide four Concerts, was devoted to | 
Mendelssohn’s “Elijah.” The principal vocalists were | 
Miss Lizzie Preston, Madame Oscar Pollack, Mr. Hamlyn | 
Crimp, and Mr. Percy Taunton, with whom were associated | 
a band and chorus of 300 performers. The artistic results | 
were fairly satisfactory all round and the attendance was | 
large. | 

Among recent personal changes in the profession here | 
should be noticed the departure of Mr. T. Troman and Mr. | 
Albert Priestley, the former to enter upon the appointment | 
of Organist to the new English Church at Boulogne, | 
the latter to pursue a course of study at Frankfort | 
Conservatorium under the veteran professor of the violon- | 
cello, Mr.Cossmann. Mr. Albert Priestley is a pupil of Mr. | 
Howell, and ranks among our best local violoncellists. | 
Mr. F. Samson Tipson, of Wellingborough, has accepted | 
the post of Organist at the Old Meeting Church, Bristol | 
Street. 

The Sunday Evening Concerts at Aston Lower Grounds 
continue to draw large crowds, in spite of the lateness of the 
season. The programmes are mostly of a miscellaneous 
order, operatic music preponderating, but the band is a 
fairly good one and the performances appear to be highly 
appreciated. At the Electrical and Industrial Exhibition, | 
at Bingley Hall, the daily miscellaneous Concerts are also | 
well attended, and the performances, in particular those 
of Mr. Gilmer’s military band, are warmly applauded. 

A new Harvest Cantata, by Mr. Albert E. Daniell, was | 
produced at the Church of the Saviour, on Sunday, the | 
15th ult. The comic Opera ** Nanon,” by Richard Genée, 
was produced here, for the first time in this country, | 
on the 16th ult. It had a great run both in Berlin and 
in the United States, but Birmingham opera-goers are 
not greatly impressed by the work, which they find dull 
and commonplace alike in plot and music. 


MUSIC IN BRISTOL. 
(FRoM OUR OWN CORRESPONDENT.) 


Ir Concerts have not been numerous in Bristol during 
the past month, there has been manifested, in other 
directions, greater musical activity than has been apparent 
at this period for years past. Not only are established 
Societies actively engaged preparing for Concerts to be 
given from time to time, but new Associations have been 
established and appear to be based on foundations likely 
to be lasting. 

Two, or three at the most, musical gatherings have 
taken place. The Bristol and Clifton public band, composed 
of first-class instrumentalists, ceased its season of daily 
Promenade Concerts on the last day of August, and the 
committee of management found that the subscriptions 
and donations had not covered the expenses by about £150, 
a large portion of which deficit was carried forward from 
last season. An appeal has been made for pecuniary help 
to wipe off this debt. Yielding to the request of many 
persons interested in the band and who have been delighted 
with its playing, Mr. Watts, the Conductor, and the 
members have continued to give Promenade Concerts on 
their own responsibility. On the 2nd ult. the members of 
the band gave a Concert in Colston Hall for their benefit. 
Popular pieces were played and songs were contributed by 
Madame Probert-Goodwin, Miss Venie Flower, Mr. Morgan, 
and Mr. Lomas. 

The series of Concerts carried on at the Young Men's 
Christian Association opened with the month. The 
gatherings are interesting, and the choir, bands, and pro- 
fessional and amateur vocalists and instrumentalists who 
take part in the Concerts help to spread a love of music 
among the people. 

The members of the Bristol Musical Association—the 
body that gives the Saturday Popular Concerts — are 


| actively engaged in preparing works for the coming season, 


which opened on the 28th ult, with a miscellaneous 
Concert. 

Passing to the prospects of the musical vear, it may be 
said that they are exceedingly bright. The Musical 
Festival Society will give two Concerts on the first days of 
November. At the Concert on the Friday Mendelssohn's 
**Midsummer Night’s Dream” is to be given, together 
with songs by the principal vocalists, and a chorus to be 


directed by Mr. Rootham, the chorus-master; and Sir 


MUSIC IN BLACKBURN. 
(FRoM OUR OWN CORRESPONDENT.) 


ALL details in connection with the amalgamation 
of the St. Cecilia and Vocal Societies have been 
settled and rehearsals have commenced for the ensuing 
season. Benedict’s “ St. Peter’ is the work selected for | 
performance at the first Concert and it will be given about 
Christmas. Both Societies commenced independent opera- 
tions in 1875. The St. Cecilia was established mainly 
through the exertions of an enthusiastic amateur, Mr. 
Alexander Carus. The rehearsals were held at the residences 
of the members. As the roll of members increased it was 
decided to give public performances. Mr. Bentley, of 
Manchester, was appointed Conductor, and under his baton 
the first Concert was given on April 27, 1876. On Mr. | 
Bentley’s retirement, in 1878, Dr. Henry Hiles was appointed 
Conductor. Dr. Hiles relinquished the Conductorship in 
1881, and in that year Mr. J. H. Rooks was appointed his 
successor. Last Season was the most successful the | 
Society has ever had, and the performance of the ‘* Faust ” 
of Berlioz will long be remembered as one of the great 
events in the musical life of Blackburn. The Vocal 
Society has not in any way been behind the St. Cecilia. 
Mr. W. H. Jones was the first Conductor. On the death 


Charles Hallé’s band will play various orchestral works. 


| On the Saturday Gounod’s ** Mors et Vita” is to be per- 


formed in English. 

At the Bristol Musical Association’s Concerts, to be 
given at recular intervals, new and familiar works are to 
be performed, including Miss Ellicott’s ‘+ Elysium,” 
Mozart’s No. rand the ‘* Requiem” Masses, and Handel's 
* Messiah.” Among the artists who will appear are 
Miss Marie Titiens, Madame Belle Cole, Miss Gomez, 
Mr. Philip Newbury, and Mr. Herbert Thorndyke, and 
Miss Kate Chaplin, violinist. 

Mrs. Viner-Pomeroy will continue her classical chamber 
Concerts, which have given delight to Cliftonians for 
many years. Mr. Ludwig will be the first violinist as 
before, and the other instrumentalists will be of equally 
high repute. 

Mr. Theo. Carrington, formerly leader of the Crystal 
Palace orchestra, who has settled in Bristol, will shortly 
announce a series of classical Concerts to be given on 
Saturday afternoons. Works and vocalists unfamiliar to 
Bristolians are to be introduced from time to time at these 
gatherings. 

Miss Mary Lock, a pupil of Mr. Walter Macfarren, com- 
mences her fifth season of popular Chamber Concerts on 
the 22nd inst., when Raff's Sonata in A will be rendered 
for the first time in Bristol 
Concert 


| 
of Mr. Jones, in 1879, Mr. W. H. Robinson, of Blackburn, | The Madrigal Society's early in the year 


was appointed Conductor. There are not many country | promises to be of exceptional interest. Madrigals have been 
towns which can show more satisfactory results attained | sent for approval by various writers. The compositions 
in music than in Blackburn, and it is a pleasure to | include “ Music, when sweet voices,” by Dr. A. King, set 
note that the works of English living musicians have | for six parts; ‘* Sweet is my love,” written by Miss Lilian 
not been neglected. The combined Chorus now | Blair-Oliphant ; a striking composition from the pen of 
numbers about 240 voices. Mr. Rooks has been elected | Miss Rosalind Ellicott, entitled ‘‘ Bring the bright garlands”; 


Conductor, and the St. Cecilia and Vocal Union should | a part-song by Dr. Edwards, of Barnstaple; ‘* Cynthia,” by 
Dr. W. A. Barrett ; and madrigals by Mr. James Greenwood 


have a prosperous Career. 
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ANTHEM FOR ADVENT, AND THE FEAST OF THE ANNUNCIATION. 


S. Luke i. 30—33. 





























Composed by Kina Haru. 
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and Mr. Fear Dyer, local professional musicians. Some of 
these, together with Palestrina’s ‘*O say what,” will be 


included in the programme for the next Ladies’ night. | 


| may add that the Madrigal Society, through Mr. D. W. 
Rootham, has purchased from a musical antiquary at 


Banbury a complete manuscript set of all the madrigals, | 
Among | 


fa, la, la’s, and canzonets of Thomas Morley, 1597. 
them are several which were not in the books of the 
Society. 

The Orpheus Glee Society has under consideration works 
to be presented at the next Concert. In all probability 
compositions by Dr. W. A. Barrett, Sir John Stainer, and 
Mr. Parratt will be included in the programme. ‘These and 
others will be sung at the London Concert in the spring. 

The members of the Society of Bristol Gleemen are hard 
at work with pieces to be given at their December Concert. 
The chief new composition will be one written specially for 
the Society by Dr. Pearce of Cambridge—a scena in five 
movements ; subject, ** Enceladus,” words by Longfellow, 
which the composer may conduct. 

Mr. John Barrett's Choir, an excellent body of vocalists, 
will begin rehearsals on the 5th inst. for the Concert in the 
spring, when Haydn’s ‘* Seasons’ will be performed in 
their entirety for the first time in Bristol. 

There appears to be extraordinary vitality in the Society 
of Instrumentalists, which is the largest body of the kind 
in the kingdom, numbering, as it does, nearly 200 members. 
They re-assemble on the 2nd inst., and among the works to 
be taken in hand will be Dr. Mackenzie's ‘* Benedictus,” 
Beethoven’s ‘‘ Scotch”* Symphony, and others by Mendels- 
sohn, Haydn, Mozart and Rossini. Owing to the great 
success that attended the last Concert of the Society, it 
will probably give two Concerts during the present season. 

The Bristol Choral Society,a new body, will meet on the 
Ist inst. There are about 350 singing members and a 
large number of honorary members. Mendelssohn's ** St. 
Paul’ and “ Hymn of Praise,”’ Brahms’s ** Requiem,” and 
Schumann’s *“* Requiem”? are to be studied and publicly 
performed in the spring, in conjunction with the Society of 
Instrumentalists. Mr. George Riseley is Conductor of both 
Societies. 

At St. Mary Redcliffe Church Williams's * Bethany,” 
Spohr’s ** Last Judgment,” Gaul’s * Holy City,”’ Stainer’s 


“Crucifixion,” and selections from ‘St. Paul” and ** The | 


Messiah ”’ are to be performed at a series of special services, 
the dates of which are not yet arranged. 

There are numerous smaller choral and instrumental 
Societies in Bristol that are actively engaged in preparation 
for forthcoming Concerts. With all this activity, there is a 
contrast of neglect in the continued apathy shown by 
musical people in Bristol regarding the Monday Popular 
Concerts. The matter is frequently referred to in the local 
press, but no steps have been yet taken to revive the 
Concerts. That this excellent institution--the only one in 
the city that regularly gave Orchestral Concerts, and one 
that did great service in cultivating a taste for the higher 
forms of art—should be allowed to lapse, is the greatest 
blot on the art scutcheon of a city standing among the 
most musical in the provinces, and certainly in posses- 
sion of musical institutions which are unique in the 
world. The Madrigal and Orpheus Glee Societies to 
wit, have gained the highest praise from musicians of 
universal repute. There is reason to believe that the 


Monday Popular Concerts will ultimately be restarted and | 


be based on a permanent footing, but while that period is 
delayed, so long will the cause of art suffer in the some- 
what slow-going, yet tenacious, city of the West. 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 


Ar the public meeting of guarantors and others inter- 


ested in the Glasgow Choral Union, the prospectus of the | 


forthcoming series of Concerts was submitted and cordially 
approved of. 
the choral works was given, and to this must now be added 
Mr. F. Corder’s new Cantata “The Sword of Argantyr,” 
so soon to be heard at the Leeds Musical Festival. The 
orchestral programmes will not be ready for some little 
time yet. During the season there will be thirteen Classical 


WIiIRA 


In last month’s MustcaL Times a forecast of | 


Concerts— four choral, seven orchestral, and two of chamber 
music. There will also be, as formerly, a series of Popular 
| Concerts, nine in number, and, as means permit. the benefits 
|of the scheme will be extended to the South side and to 
other districts of the city. The principal vocalists already 
engaged include Mesdames Ella Russell, Emily Spada, 


Marian McKenzie, Marie Fillunger, Belle Cole, and 
Marguerite Macintyre; Messrs. Ludwig, Iver McKay. 


Andrew Black, Brereton, and Harper Kearton : and the solo 
instrumentalists comprise Lady Hallé, Dr. Joachim, Messrs. 
Piatti, Sarasate, Stavenhagen, Fred. Lamond. and Miss 
Fanny Davies. Mr. Thomas Berry will again officiate as 
organist, the orchestra, numbering about seventy-five well 
known performers, will be led by Mr. Maurice Sons. who has 
already secured the high favour of Glasgow audiences, and 
'the Conductors are Mr. August Manns and Mr. Joseph 
Bradley. Touching the general character of the scheme. 
it is undoubtedly strong inthe choral department. In point 
of fact, it is many years since an equally attractive prospectus 
has been issued by the Council of the Union. Beethoven's 
Mass in D will be a novelty in Glasgow, and as the work 
has not hitherto been heard in Scotland amateurs bevond 
the banks of the Clyde are making note of the event 
more particularly as it is understood that Mr. Bradlew 
choristers are already pretty well up in their exacting parts 
Altogether, the Chairman of the meeting, Mr. James 
Campbell, of Tullichewan, struck a sympathetic chord when 
he expressed the hope that the revival in trade would also 
lead to arenewed strong interest in the Choral Union. 
looked,” he said, ‘*as if the Council had some good hope 
of a good season, because they had ventured upon giving 
two more Concerts than they gave last year.” Up to date 
the Guarantee Fund amounts, it may be mentioned, to 
£2,365. a sum which has been easily obtained. 

The votary of the * Ballad’’ Concert has no reason to 
complain of the provision made for his tastes during the 
coming season. Messrs. Paterson, Sons and Co. have. to: 
example, arranged for a return visit of Madame Adelina 
Patti, and the firm also announce the appearance ot 
Madame Valleria and party, Mr. Sims Reeves’s ** Farewell ° 
Concert. &c. The * people” are again to be well cared 
for at the City Hall on the Saturday evenings, Mr. Airlic 
having secured Mesdames Nordica, Clara Samueti, tiope 


Glenn, Mr. Foli, and other excellent artists, fer his 
thirty-sixth season, which opened auspiciously on the 
21st ult. The directors of the Monday Popular Con 


certs inaugurated their second season on the 3oth ult. 
It will be divided into two portions, so as not to inter 
fere with the Glasgow Choral Union scheme, and 
the engagements already efiected include Mesdames 
| Anna Williams, Georgina Burns, and Belle Cole: Messrs. 
| Edward Lloyd, Iver McKay, Andrew Black, Foli, and 
| Crotty. Messrs. Muir Wood and Co. have engaged Mrs 
| Mary Davies and party, as also Sir Charles and Lad) 
| Hallé, who will give Recitals both in Glasgow and in 
| Paisley. In the last-named busy centre the rehearsals 
lof the local Choral Union have begun, and considerable 
| interest has been shown in the works selected for perform 
ance. These have already been referred to in our columns, 
and include Mr. Hamish MacCunn’s ** The Lay of the 
Last Minstrel,” a work which has become popular with 
musical folks in the West of Scotland. Anyhow, it has 
been taken up by the Greenock Choral Union (which will 
also produce ‘* Elijah” during the season), and in all 
probability it will be placed in rehearsal by the Kilmarnock 
Philharmonic Society. 

The works intended for the Prize Competition under the 
auspices of the Glasgow Society of Musicians include, we 
understand, a couple of sacred cantatas and an overture 
ona Scotch theme. More cannot, of course, be said in the 
|meantime on this subject, but it may be mentioned that 
Dr. A. C. Mackenzie and Dr. W. A. Barrett have kindly 
consented to act as judges in the competition. This has 
given the liveliest satisfaction. 


| MUSIC IN LIVERPOOL AND DISTRICT. 

| (FROM OUR OWN CORRESPONDENT.) 

| ALTHOUGH scarcely a shot has yet been fired. the cam- 
| paign of 1889-90 may be said to have fairly begun in this 
| locality, and the arms which were laid aside when the 








612 





genial sunshine of spring burst warm and bright over the 
heads of a host of choral champions, already begin once 
more to glint and glisten on every hand. And the ‘double 
double beat of the thundering drum,” and the tuning up of 
the less noisy members of the court on the dais of which 
sits enthroned the parchment prince, all tell of ‘ engage- 
ments ”’ at hand. 

Claiming first attention, we have the usual twelve Con- 
certs of the Liverpool Philharmonic Society, which is one 
of the senior musical organisations of the three kingdoms, 
and which now enters its fifty-first season. Some 
people enquire why we have no regular Festival in this city, 
forgetting that at each Philharmonic Concert there is some- 
thing akin to an average ‘Festival’ array in the way of 
an orchestra and chorus of nearly three hundred, while the 


list of principals engaged contains the names of the most | 


noted among the ranks of leading vocalists and instru- 


mentalists. The choral rehearsals began some weeks 
ago under Mr. H. A. Branscombe, the chief works 
taken in hand being MacCunn’s ‘Lay of the Last 


Minstrel,’ to be conducted by the composer; Barnett’s 
‘Ancient Mariner,” of which the revival in adequate 
form wili prove interesting ; Berlioz’s ‘‘ Faust,” first given 
in Liverpool a few years ago at the Hallé Concerts; 
Handel’s * Israel,” which will be an absolute novelty to the 
younger generation of Liverpudlians; and Mendelssohn’s 
“Elijah,” the latter being selected for the close of the 
season. The chorus of the Society has been recently 
strengthened, and it may be expected to give a good account 
of itself, and the orchestra remains as in many previous 


sessions, the members being all of the Hallé band, and Sir | 


Charles himself retaining the conductorship. The first 
Concert will be on the 8th inst., with Madame Nordica and 
Sarasate as stars, and Grieg’s ** Peer Gynt” Suiteand Rubin- 
stein’s ‘‘ Feramors”’ Ballet music as novelties, the choristers 
having Schumann’s “ Gipsy Life’? to sing. The second 
Concert follows on the 22nd, with the Scotch composer’s 
Cantata named above, and a North Country Quartet con- 


sisting of Mesdames Macintyre, McKenzie; Messrs. McKay, | 


and Andrew Black. For the noting of further programmes 
there will be ample time later on. 

Of next importance may be chronicled the scheme of the 
Birkenhead Subscription Concerts, which are, as usual, 
four in number, and which will be, also as usual, devoted 
to chamber and ballad music. Quartets led by Mr. Heck- 
mann and Mr. Willy Hess are engaged, as are also 
Messrs. Schonberger, Stavenhagen, Johannes Wolff, 
Phillip Newbury, Bantock Pierpoint, Langdon Broadbent ; 
Mesdames Nordica, Mary Davies, and others. 

The experiment of giving a series of Subscription Con- 


certs at Bootle last season proved so successful that a | 


further session has been arranged. At each of these 
gatherings an orchestra will be conducted by Mr. A. E 
Workman. Fuller details are not yet, however, to hand, 
further than to the effect that popular soloists, vocal and 
instrumental, will be engaged. 

A new departure is proposed by Mr. W. Burnet and 
Mr. A. E. Bartle, and a circular has been issued inviting 
subscriptions to a series of twelve popular Orchestral 
Concerts, The hall of the Liverpool College has been 
proposed as the field of this campaign. It is built in theatre 
form, and will accommodate three thousand. 

The Liverpool Sunday Society has for its fourth season 
struck out a fresh path, and an orchestra of professional 
players, between thirty and forty in number, has been 
engaged to perform at eight of the gatherings held weekly 
at the Rotunda Lecture Hall. Mr. W. I. Argent is to 
conduct. 

The St. Cecilia Society, under Mr. J. W. Appleyard, at 
Birkenhead, has held its annual meeting, and invites an 
accession of membership. The rehearsals were held only 
fortnightly last season, and it is proposed during the 
coming six months to bring the members together more 
frequently. 

The local Opera Society, of which Mr. J. O. Shepherd is 
the Conductor, has in hand Benedict's ‘ Lily of Killarney.” 
Recently some capital performances were given by the 
members of this unique organisation at the Shakespeare 
Theatre, and others may be shortly looked for. 

The Gloucester novelty, ‘ Bethany,” is to have its first 
hearing here at the Church of St. Francis Xavier. Mr. 
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Ross, the Choirmaster, has the matter in hand, and will a 
month or so hence doubtless do justice to Mr. Lee Williams's 
happily written cantata. An orchestra will be engaged for 
the occasion, and the resident choir is equal to all require 
ments. 

The sensation immediately ahead is the visit of Adelina 
Patti in November. For this the booking is already great, 
although the lowest charge is five shillings. The Concert 
will be given on the gth proximo at the Philharmonic Hall 

While so much has been said in reference to the work of 
the leading factors in the campaign just commencing, there 
is a host of other organisations entering the field, these 
lesser lights being dotted like so many pawns over the 
| musical chessboard. Each of these however fills a place 
of importance in its own district or centre, the latter being 
not infrequently allied with a church or chapel. To 
| enumerate all such would exceed the limits of space; 
| but in the present forecast of the season may be named, 
beienegye derogating from the merits of other organisa- 
|tions, the Oratorios to be given in Advent and Lent 
funder Mr. F. H. Burstall at the Pro-Cathedral; 
ithe special musical services under Mr. W. D. Hall, at the 
| Church of the Blind; those at St. George's, Everton; St. 
| Bridget’s, Wavertree, and St. Mark’s, New Ferry; as well 
|as the regular series of Organ Recitals given at the two St. 
Margaret's, by Messrs. Branscombe and laulkes respec 
tively; at St. Agnes’, by Mr. Stammers; at Raftle’s Chapel, 
by Mr. Grimshaw; and at Christ Church, Claughton, by 
Mr. Driffield. In this direction, however, the first place is 
necessarily taken by Mr. W. T. Best, whose performances 
at St. George’s Hall are regularly attended by from twelve 
to fifteen hundred auditors every week. 
| Of the larger independent societies, the Liverpool and 
| Birkenhead Cambrians, respectively conducted by Mr. D. 
O. Parry and Mr. Arvon Parry, seem to have the most 
important work in hand, and probably both will make pre- 
parations for the prizes offered to choral competitors at next 
year’s Eisteddfod 

The New Ferry Amateur Musical Society is rejoicing 
}over its silver wedding with its founder and conductor, 
Mr. W. R. Pemberton, the twenty-fifth anniversary of its 
first meeting falling on the 30th ult. The West Kirby 
Choral and Liverpool Musical Association, both conducted 
by Mr. J. F. Swift. are again in harness, and an attempt is 
reported as being made to gather together the members of 
a recently disbanded organisation under the baton of Mr. 
Hudson of Southport. 

The mention of the latter place is a reminder that the 
| last-named gentleman and Mr. Clarke are both to the front 
| with their respective societies at the watering place by the 

sealess shore. On the other hand, the musical people of 
| Runcorn and Widnes, two towns noted chiefly for the 
| unsavoury odours of their chemical works, propose to go 
lin for something of a sweeter order, and are collecting 
| their forces under Mr. Morrison and Mr. Humphreys, while 
| other suburbs are looking up work for the winter months. 

| Instrumental Liverpool is to be again chiefly represented, 
at least in its amateur phase, by the People’s Orchestral 
Society, a band complete in every department and conducted 
by a clever amateur, Mr. A. E. Rodewald. The Orpheus 
Orchestra, under Mr. Forsyth; the Wirral Orchestra, con- 
taining a large percentage of ladies, under Mr. Schiever, 
both have their programmes mapped out; as has also the 
venerable Societa Armonica, which still keeps courageously 
together, despite the competition of more youthful institu- 
) tions, under Mr. C. Cafferata. There are other lesser lights 
in the non-professional firmament, and the band employed 
at the Bootle Concerts above-named is to a great extent 
amateur in its constitution. 

The Liverpool! Institute of Music, connected with the 
Young Men’s Christian Association, has adopted a far more 
extended scheme of instruction than hitherto, and announces 
a regular board of professors, headed by Dr. Fisher. 

Operatic music will be as usual to the fore in January, 
when the Carl Rosa Company will take possession of the 
Court Theatre for a lengthy period. Otherwise we 








are pretty well provided for in this direction, and are to 
havea never-ending procession consisting of “ Pepita” and 
‘* Paul Jones,” ‘* Dorothy” and ‘ Doris,” ‘* La Girouette 
and the “ Old Guard,” and all sorts of other personages of 
the lighter school, passing through our midst. 
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If the future thus looks big with events, the recent past 
has been not very noteworthy, and a brief summary will 
suffice in this respect. The members of the Liverpool 
Sunday School Union held their twentieth annual festival 
on the rgth ult., and the juveniles under Mr. Sydney 
Hardcastle sang very nicely and gave evidence of careful 
taining. The first organ ever erected in a Welsh 
Calvinistic chapel here was opened on the 23rd ult., by Mr 
W.H. Jude. The instrument has been built by Mr. F. 
Lloyd. The Liverpool Cathedral choir went to Southport 
on the 11th ult., and rendered the music at the Harvest 
Thanksgiving Service at Christchurch. On the 24th ult., at 
4 similar celebration, Mendelssohn’s ** Lauda Sion” was 
given at St. Mark’s, New Ferry. The brass parts of the 
score were added to the organ accompaniment. 

A Concert was given at Hope Hall, on the 16th ult., for 
the benefit of a promising young violinist, Master Kruger, 
who has recently been suddenly made an orphan. 

The Musical Club held its first meeting after the recess 
on the 21st ult., when the members were invited to listen to a 
paper by Mr. W. D. Halland some violin music by Messrs 
Lawson, father and son. 








MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

DurinG the last few months our musical life—so far, at 
least, as any public evidence of its vitality has been given 
has been sustained and invigorated by being transplanted 
from our Winter Concert-rooms into the charming gardens 
and cooler saloons of the Botanical Society, where, amid 
pastoral and horticultural delights and enlivened by brilliant 
sunshine, it has flowered and borne excellent fruit. The 
directors of the gardens acted wisely in endeavouring to 
perpetuate the attractions which, perhaps more than aught 
ese, daily lured thousands to Old ‘Trafford during the 
Exhibition summer: and the result of their enterprise fully 
and happily proves the sufficiency of the local resources 
upon which they almost entirely depended, and encourages 
the careful and liberal fostering and developing of the 
ability which our young singers and players have abundantly 
displayed. There need, henceforth, be no doubt as to the 
musical capabilities of the district, nor hesitation on the part 
of those who desire rather to cultivate a home-growth of 
atistic talent than to prolong our dependence upon foreign 
assistance. 

But now the tokens of our Winter Garden life are 
budding, and evidences abound of an approaching season 
of striking fertility. Mr. Schonberger will, on the 8th, give 
a Recital at the Concert Hall, which will be very soon 
followed by the resumption of those afternoon gatherings 
there, at which during several seasons Sir Charles Hallé 
has delighted and instructed our young pianists, and which 
tow include the chief parts of the programme of the Gentle- 
men’s Concerts. On the very last night of the month 
sit Charles will open his own campaign, and so bring into 
ull swing our artistic enjoyment. During the twenty 
Subscription performances we shall, doubtless, have many 
orchestral novelties ; for never have we any complaint to 
make either of the manner in which classical works are 
presented or of reluctance on the part of the veteran Con- 
ductor to exhibit the excellence of his band in the most 
exciting and alluring works of the modern orchestral school. 
The choral works announced are Handel's ** Theodora” 
for November 7, with * Elijah and ** The Messiah ”’ on 
this side Christmas; to be followed by “ Faust,” “ The 
Golden Legend,’ and “Israel in Egypt.’ As no other 
complete interpretations of Oratorios are possible here, 
jethaps some of the better known works might with 
advantage be allowed a little repose. But we may expect 
that the new Chorus Director, Mr. R. H. Wilson, will 
advocate a more spirited policy, and soon be prepared 
‘olaunch out boldly. 

Mr. de Jong announces twelve Concerts, for one of 
which, on the 26th inst., he has secured Madame Patti and 
other popular vocalists. May his courage be duly rewarded 
and his heavy outlay repaid! For the other Concerts a long 
ist of eminences is engaged, and it is clear that while 
winging before his patrons the highest vocal talent he will 
lot suffer his orchestra to deteriorate. During the seasona 
lull recital of Gounod’s ** Faust ” is to be performed. 
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series of Saturday evening performances at the enormous 
St. James’s Hall, and promises a host of local talent, 
intermingled with some of the stars of the London Pro- 
menade Concerts, enframed by the best military bands 
procurable and some choral music. 

The various choral Societies are vigorously preparing 
for their friends’ delight. At the Athenaum (Dr. Hiles) 
Cowen’s * Song of Thanksgiving,” a Cantata by Weber, 
and other important works are in rehearsal. 

The Vocal Society is as energetic as ever; and, under 
Dr. H. Watson’s direction, will essay Gounod’s “‘ Gallia,” 
Mozart's ** Davidde Penitente,”’ Bach's * Sing ye to the 
Lord,” &c. The Stretford Society also is wisely placed 
under the guidance of Dr. Watson, who may be trusted to 
carry out the good work commenced by the late Mr. Hecht, 
only with greater sympathy for English music. Nor will 
Dr. Watson's ettorts end there; for there is every hope 
that his Oratorio ‘* Diana or Christ’ (suggested by the 
picture which excited such great admiration here) will 
soon be ready for performance with full orchestral accom- 
paniment. And there is all the more prospect of success 
because the composer has approached his task with con- 
siderable experience in dramatic writing and production. 

And when to all this we add that Mr. Cross is sure to be 
quite ready with his Saturday Evening Concerts—Why all 
on Saturdays ?—it becomes evident that during the coming 
winter Manchester will, at least, be as musical as hereto- 
fore. 


MUSIC IN SHEFFIELD, 
(FRoM OUR OWN CORRESPONDENT.) 


PRESENT indications in the local musical world point to 
an exceptionally busy season, and, as was the case last 
season, a plethora of Amateur Concerts. The educational 
influence of amateur vocal and instrumental societies 
cannot be over-estimated, but when they are so numerous 
that there is a danger of the performers outnumbering their 
audiences unsatisfactory results are inevitable. 

The subject of a local musical Festival has again been 
broached, and the scheme is admitted to be practicable. 
By the amalgamation of a few of the leading societies of 
the district a first-class chorus and orchestra could be 
obtained, and a small guarantee fund would ensure the 
promoters against loss. Sheffield is the centre of a pros- 
perous and populous musical district, and there no 
doubt that performances on a Festival scale would be well 
supported. 

The prospectuses of the principal amateur societies 
promise plenty of work, but there is a deplorable lack of 
novelties. The oldest and most influential body, the 
Amateur Musical Society, announces Haydn’s ** Seasons” 
the Choral Union intends giving a concert performance of 
Wallace’s opera *“ Lurline”’; the Amateur Harmonic 
Society announces Cellier’s “ Gray’s Elegy” (new to 
Shettield) and Handel's ** Joshua,” and other Societies 
will give ‘ Elijah ~ and * Messiah.” 

The Amateur Instrumental Society announces an excel 
lent list of works for performance, amongst them being Dr 
Parry’s and Mr. F. Clitte’s new Symphonies, Mendelssohn's 
** Reformation,” Cowen’s “ Scandinavian,” and Haydn's 
No. 14, Symphonies, and Liszt’s No. 2 Rhapsodie. 

The Tonic Sol-fa Association will produce during the 
season Mr. H. Coward’s new Cantata ** Bethany,” in addi- 
tion to which Parry's ‘Ode to St. Cecilia,’ Schubert's 
“Song of Miriam,” and Mendelssohn's ‘*As the hart 
pants,”’ are also promised. 


is 


MUSIC IN THE WEST OF ENGLAND. 
(FROM OUR OWN CORRESPONDENT.) 


IN all the chief cities and towns of the West of England, 
and the numerous districts around them, there are signs of 
musical activity. The holidays being over, Choral and 
Instrumental Societies are re-assembling and making pre- 
parations for forthcoming performances. The musical 
season has already opened in some places, where Concerts 
have been given or Festivals held during the past month. 
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The report for the past year and the prospectus for the 
coming season of the Cheltenham Festival Society (Choral 
and Orchestral) is deeply interesting. The retrospective 
survey shows that remarkable progress has been made by 
the Society, while the future appears to be bright and 
hopeful. On the roth ult. the members of the Society 
re-assembled for practice, which will be continued weekly 
under the direction of Mr. J. A. Matthews, and the following 
works are to be studied: Mackenzie's ** Jubal”; Sullivan’s 
‘“* The Golden Legend”; the new work, “ Elysium,” written 
by Miss Ellicott; ** The Last Night at Bethany,” by C. Lee 
Williams; Mozart's Litany in B flat, Mendelssohn’s ‘+ Hear 
my Prayer,” Sullivan’s ‘‘ Di Ballo” Overture, an Orchestral 


Suite by Sir Herbert Oakeley, and a Gavotte in canon for | 


strings, entitled ‘ Cheltonia,”” composed expressly for 
the Society by H. F. Taylor. ‘The first Subscription Concert 
is fixed for November 12. 

Gloucester has scarcely got over her great musical 


Festival, and, therefore, some little time must be extended | 


to her to recover from the exacting labours entailed by it. 
The winter series of Recitals in Gloucester Cathedral will 
begin in November andend in March. ‘ Bethany ”’ is to be 
performed in the Cathedral in March, and * Elysium” will 
be given by the Choral Society at one of its Concerts. 
Bath has had no lack of music during the month. 
Promenade Concerts have been given by the Royal Italian 


band at the Sydney Gardens and at the Assembly Rooms, | 


where, in addition to songs, a choir of ladies sang vocal 
valses. The Pump Room Concerts, which are a little more 
classical in character, have been continued. The Phil- 
harmonic Society, of which Sir Arthur Sullivan is president, 
and the Bath Choral Union may be expected to give their 
usual Concerts. 


The members of the North Wilts Musical Society have | 


re-assembled for practice. They have in hand Men- 
delssohn’s ** Elijah.” 


The Weston-super-Mare Philharmonic Society, which 


numbers upwards of one hundred members, has met with | 


such unprecedented success during the past season that it 
is contemplated to enlarge the scope of future Concerts. 
At the last public performance the committee were able to 


supplement the strings with some of the principal wind | 


instruments, and should the present encouraging prospects 
warrant it, the band, with which the choir is to be supported 
at forthcoming Concerts, will be further augmented. The 
Society is shortly to meet to prepare for the season's work. 
The Orchestral Society also hopes to give its usual 
Concerts. The Annual Benefit Concert of the Weston- 
super-Mare Town band took place at the Victoria Hall, on 
the 16th ult., when, in addition to the pieces played by the 
band, vocal contributions were given by Miss M. Girdle- 
stone, Mrs. H. C. Drinkwater, Miss Madge Kellie, Mr. C. 
Baylie, and Mr. J. W. Aldridge. Instrumental solos were 
played by Miss Davidson (of Bath), violin; Mr. D. 
Needham, flute; the Rev. H. P. Denison, pianoforte ; and 
Messrs. Ringsdorf and Flatch, cornets. Mr. C. T. Grinfield 
was the accompanist. On the 19th Madame Marie Roze 
and company of artists gave a Concert consisting of ballads 
ind operatic selections. 


Clevedon has been favoured with a very good season of 


Promenade Concerts by a small but fairly efficient band, 
which gave a special Concert on the rith ult., at the Haw- 
thorns (the grounds of which were illuminated with coloured 
lanterns and fairy lamps). The Choral Society has ceased 
to exist. It got a little into debt, and the members were 
frightened. Attempts should be made to revive the Society. 

At Bridgwater, on the gth ult., Mr. J. Norris, a native 
of the town, anda scholarship pupil at the Royal Normal 
College and Academy of Music for the Blind, Upper 
Norwood, gave an Organ Recital in Fore Street Congrega- 
tional Church. On the rth ult. he gave two Pianoforte 
Recitals in the Council Chamber to appreciative audiences. 
Mr. Lavington’s festival choir practices commenced on 
the 1gth ult., at the Assembly Rooms; and the Orchestral 
Society re-assembled at the same place on the following 
evening. Bridgwater Amateur Choral Society held its 
first meeting on the 23rd ult. 
come of singing classes which met for practice last winter 
and gave an Invitation Concert in the spring. About forty 
members have already been enrolled. Mendelssohn's “ As 
pants the hart” is to be studied. 


The Taunton Philharmonic Society, which has done good 
service hitherto, seems to have fallen away somewhat, but 
it is hoped it will continue its work and gain extended 
support. The Taunton Madrigal Society has recently been 
revived. Last season it performed some vocal pieces at a 
Concert given by the Taunton Orchestral Society, but there 
is an idea of organising an independent Concert this 





The Association is the out- | 


season. 

The Sarum Choral Society, Salisbury, of which the 

| Cathedral Organist is the Conductor, has decided to give 
a miscellaneous Concert before Christmas, for which pre. 
| parations are being made. A Concert, consisting of [’nglish 
| ballads and selections from favourite operas, was given at the 
Assembly Rooms, Salisbury, on the 14th ult. The vocalists 
jwere Madame Marie Roze, Miss Carlotta Desvignes, 
| Mr. Durward Lely, and Mr. Andrew Black. Mr. Achille 
| Simonetti was the violinist and Mr. Bisaccia the pianist 
| On the rst ult. Dr. C. W. Pearce, of St. Clement’s, East. 
cheap, London, gave an Organ Recital at St. Mary’s Church, 
in aid of the Choir Fund of the parish. The accomplished 
| player is well known in Salisbury, having been a chorister 
of St. Martin’s from 1868 to 1870 and Organist of the 
church from 1871 to 1873. A new organ of two manuals 
| was opened in Alderbury Church on the rith ult., on which 
occasion a Choral Serviec was held, and Mr. Carpenter 
| afterwards gave an Organ Recital. 

St. Mary’s Church Choral Society, Torquay, a ilourishing 
| body numbering about 120 members, commences its next 
|session at the Town Hall, on the 7th inst.  Sterndale 
| Bennett’s ‘* May Queen” is to be put into rehearsal. 

| Plymouth has already been liberally served with instru 
imental and vocal music. Promenade Concerts have been 
given by the bands of the Sherwood Foresters, Royal 
Marines, and H.M.S. Adelaide; and the Saturday Con- 
certs and Thursday afternoon Organ Recitals have 
|been carried on at the Guildhall by Mr. John Hele. 
The features of these entertainments are their high-class 
character, and the exceedingly nominal charges for admis- 
| sion—features that should be copied in some other places in 
the West, where good music is often too expensive, and 
| consequently beyond the reach of the poorer classes. The 
Plymouth Choral and Orchestral Societies have resumed 
practice, the work put in rehearsal for the Albani Concert 
in November being Dr. Bridge’s ‘‘Callirhoé.”’ The first 
Subscription Concert of the Plymouth Vocal Association is 
announced to take place on the 23rd inst. 

The gth inst. is fixed as the date of the musical Festival 
at Plymouth in aid of the Choir Benevolent Fund. A 
grand Choral Service is to be held in St. Andrew's Church 
in the afternoon, and a Concert in the evening. ‘The choir 
will on the occasion include some of the leading singers 
from St. Paul’s Cathedral, Westminster Abbey, and the 
Chapels Royal. 

Choral Societies in Tavistock and Redruth have also 
begun work. 

The Rev. S. Baring-Gould, M.A., has been delivering a 
series of Concert-Lectures in the chief cities and towns of 
Devon and Cornwall on the Songs and Ballads of those 
; two counties, which for about two years he has_ bees 
engaged in collecting. The Lectures were illustrated. 

On the 6th ult. a Concert of classical chamber music was 
given in the Town Hall, Launceston. The executants 
were Mr. J. W. Wingate and Mr. M. Rice (violins), Mr. J. 
Pardew (viola), and Mr. J. Pomeroy (violoncello), who 
played works by Beethoven, Rheinberger, Schumann, and 
Haydn; Mr. Pomeroy adding a solo. Miss A. McK arlane 
sang songs by Gounod, Macfarren, and Goring Thomas. 

The annual summer Festival of the Northern choirs o 
‘the Deanery of Carnmarth, held at Gwennap Church, 
| Cornwall, was very successful. The musical part of the 
| service, including the anthem ‘“ The Lord is loving unto 
|every man” (Garrett), was well rendered, and the Con- 
ductor of the united choirs and the various trainers are to 
be congratulated on the success achieved. 





THe season of the Finsbury Choral Association will 


}commence on November 28, with the Anthem “ The Lord 
is King,” 
and Sullivan’s ** Golden Legend.” 
}on 


under the direction of the composer, Mr. Barnby. 
At the second Concert, 
February 20, ‘Israel in Egypt’’ is to be the work 
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THE MUSICAL TIM 





presented. = On april 17  Mackenzie’s Cantata ‘ The 


Bride,” conducted by the composer, with Mendelssohn's | 


“Walpurgis Night,” will be given, and at the final Concert, 
on April 4, ‘The Messiah” is to be performed. The 
Finsbury Choral Association is now incorporated with the 
Metropolitan College of Music, College House, Holloway. 
SERVICES to commemorate the ingathering of the harvest 


were held on Sunday, the 15th ult., at the church of 


St. James-the-Less, Victoria Park. ‘The special feature of 
the service was an Organ Recital by Mr. Walter W. Robin- 
son, when he played pieces by Handel, Walter Spinney, 
Mendelssohn, G. Braga, A. H. Brown, and J. Baptiste 


Calkin. On the following Monday evening another service 
was held. The Anthem was ‘O give thanks,” by Fare- 
brother. An Organ Recital was given by Miss Mead, pupil 


of Mr. Robinson. 

Tue fourth series of Chamber Concerts given by Messrs. 
Hann, father and sons, will commence on November 6, at 
the Brixton Hall. The others will tollow on November 27 
and December 18. ‘The works to be performed during the 
season include Schubert's Quintet; Quartets by Haydn, 
Mendelssohn, and Mozart; Mendelssohn's Trio in C minor; 
and Quintets by Brahms and Cobb. ‘The excellence of the 
former Concerts is a guarantee of the attractive character 
of the forthcoming series 


Ture Wandsworth Philharmonic Society, under the con- | 


ductorship of Mr. H. W. Weston, commenced its second 
season on Thursday, the igth ult. The first Concert will 
be given early in November—Mozcart’s Mass, No. 12, and 
selections from Handel's ‘*Samson” being performed. 
Mr. W. F. Taylor has been appointed Organist and accom- 
panist to the Society, which is now permanently established 
ona good basis. 

THe St. John’s Choral Society, Lewisham, has just 
issued its prospectus for the fifth season, 1889-90. Three 
Concerts will be given, at which works selected from the 
fllowing will be performed :—* St. Paul,’? Mendelssohn ; 
Golden Legend,” Sullivan; ‘ Eli,” Costa; ‘* Hymn ot 
Praise,’ Mendelssohn; ‘‘ Lauda Sion,’’ Mendelssohn ; ** May 
Queen,” Bennett; ‘ The Seasons,’ Haydn. Mr. J. Kipps 
isthe accompanist, and Mr. F. A. Bridge the Conductor. 

THE inaugural meeting of the South London Choral As- 
sociation and Institute Orchestral Band, Camberwell New 
Road, was fixed for the 30th ult. The Society purposes to 


give * Elijah,” ** The Golden Legend,” ** Messiah,” ** Stabat 
Mater,” ‘**Joan of Arc,” Schubert’s Symphony in b 


minor, and the music to **A Midsummer Night’s Dream ”’ 
inthe course of the season. ‘The Conductor is Mr. L. C. 
Venables, and the leader is Mr. T. E. Gatehouse. 

Tur Ouseley memorial scheme is being taken up very 
warinly by musicians and churchmen, more than 42,000 
having already been subscribed. Many of the clergy had 
aspecial ofiertory on St. Michael's Day, which this year 
illon Sunday. An Organ Recital was given by Mr. G. R. 
Sinclair, at Truro Cathedral, tor the same object. 

Miss KATHERINE SEATON gave a Musical and Dramatic 
Recital on the 7th ult., at the Marlborough Rooms, Regent 
Street, when she was assisted by the following per- 
iormers: Madame Liebe Baylis, Miss Ida Agabeg, Miss 


Burman, Miss Baylis, Mr. W. B. Boddington (solo flute), | 


and Mr. Newton Baylis. 

Tue Council of the Royal Irish Academy of Music have 
appointed Mr. Theodore Werner to the Senior Professor- 
sup of the Violin. 





REVIEWS. 
Schumann's Pianoforte Works. Vol. 1. Edited by Agnes 
Zimmermann. | Novello, Ewer and Co. 

Miss AGNES ZIMMERMANN, in her edition of Beethoven’s 
and Mozart’s Sonatas published some time back, chal- 
lnged criticism by the bold step she took in altering 
tettain of the passages which were evidently incomplete 
cording to the succession indicated elsewhere in them- 
‘lves. Beethoven, like Mozart, doubtless intended to carry 
out the ideas to a proper sequence, but the limited compass 
of the pianofortes of the time restricted the intentions 


asaiiaad 
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of both. The excellence of the thought which prompted 
Miss Zimmermann to extend the expressions to a logical 
end was duly recognised by all who had the power of 
| judging of its value, and her editions now stand as of the 
highest value as classics. With Schumann there was less 
work to do in continuing proposed passages, but there 
was still something to be done to bring his pianoforte 
works into the wider field of cosmopolitan musical litera 
ture. With most of the thoughtful young Germans of his 
time, in literature, art, and science, as well as in music, 
the desire to be national prompted him to the perform 
ance of many things which were of a character more o1 
less obstructive, and certainly stood in the way of their 
being accepted outside the circle of their origin. If the 
labours of these enthusiasts were of such a nature that they 
earned recognition despite the eccentricity of their surround 
ings, then those eccentricities, not being essentials, might be 
removed without injury to, but rather to the advantage of, the 
works they encumbered. The chief of these in Schumanr 
was the employment of directions for performance in the 
German tongue as against Italian hitherto used with 
better effect. However, he did not succeed in gaining a 
wide following, and the favour with which his music is 
now welcomed renders it necessary in a new edition to 
substitute desirable for undesirable elements. ‘ The tas] 
of translating the German terms and directions,” says 
Miss Zimmermann, ‘“ was one of great difficulty, the literal 
equivalent of a word being, in many cases, quite inadequate 
to convey the feeling and spirit of the original. The trans 
lation now offered aims throughout at an_ intelligent 
rendering of the meaning, rather than at the exact repro 
duction of the text. In every instance where the words 
are Schumann’s own (as in the case of the Preface to Op. 3 
the titles of the various pieces, the indications of tem/: 
&c.) the original is retained with the translation ; when, 
however, the information is gained from another source (as 
in the case of the Appendix to Op. 5, the Preface to Op. 6, 
&c.) it has been deemed sufticient to give it in English alone.’ 
Besides giving careful attention to the directions for perform 
ance, Miss Zimmermann has carefully revised the old and 
added new fingering. ‘ The only pieces which Schumann 

seems himself to have fingered in detail are Op. 3 and 
and these are, of course, left exactly as they appeared in 
his original edition. In the other works he has occasional] 
given a little fingering, which however calls for no specia 
attention, except in some few instances, when the unusua! 
difficulty of the method indicated by him makes it desirabk 
to give the option of an easier one.” Further, in reference 
to the question of fingering, Miss Zimmermann offers the 
following remarks, which will be read with interest: ‘A 
source of great inconvenience to students and players is 
the want of uniformity in the signs used to express finger 
ing. In England the thumb is represented by +, whereas 
on the Continent and in America it is marked 1; thus the 
figures 1, 2, 3, 4 have a different meaning in an English 
edition from that which they have in a foreign one, a dis 
crepancy which cannot but cause embarrassment, especially 
in reading new music. The advantage of having only on 
set of figures in general use is obvious, and as it cannot be 
| expected that the mode recognised by a majority of countries 
will be altered to agree with that which is used in England 
alone, it seems inevitable that what is called ‘ foreign 
| fingering’ should ultimately prevail.”* The use of the + 
| for the thumb only dates from the beginning of the present 
century in England, when it was taught by Dussek. The 
| sequence of figures 1, 2, 3, 4, 5 was always in use in this 
| country before, so that the change is not so much an innova- 
| tion as a restoration. For these reasons this edition stands 
foremost. In this, the first volume, the whole of the piano- 
forte pieces up to and including Op. 12 are brought together 
lin a splendid folio volume of some 267 pages, handsome 
|and distinctly legible in appearance, and having, besides 
| the explanatory preface from which quotation has already 
been made, a concise biography of the composer. In the 
;care of the editing, the dignity of the printing, and the 
| general appearance, the edition is the best which has yet 
| appeared, and it stands as one of the most valuable and 
| worthy monuments now existing to perpetuate the memory 
of the composer. 

















| * These remarks appeared in the preface to the edition of “ Schu- 


mann’s Album for the Young,” publisicd in 1-83. 
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Lost Dimplechin and Shakespeare’s Merrie Meeting. 
Two Juvenile Cantatas. Written and Arranged by R. 
Ganthony, with music by Thomas Murby. 

| Thomas Murby. | 

THE art of providing healthful and pleasing educational 
exercises in music, whether vocal or instrumental, is more 
thoroughly studied in the present day than it was some 
twenty years back. The experience gained by the tenta- 
tive efforts of times past is exhibited in every earnest 
effort in the direction of the education of children. 
In the two Cantatas for juvenile voices by Mr. Thomas 
Murby — namely, ‘* Lost Dimplechin* and ‘“ Shake- 
speare’s Merrie Meeting 
of each is carefully calculated to leave good impressions 
upon the minds of the little actors. The first contains 
parts for a chorus and some ten characters, and there 


are sixteen charming little pieces, such as children can | 
easily pick up and sing with heartiness, with a ‘real’ | 


overture to begin with. In the second, the words of the 
songs are drawn chiefly from the immortal bard’s own 
writings, and the action includes nearly all the Pyramus 
and Thisbe scene from ‘A Midsummer Night’s Dream.” 


The characters in the Cantata are Shakespeare himself, | 


Hamlet, Ophelia, Katharine, Petruchio, Macbeth, Lady 
Macbeth, King Henry V., Katherine of France, Pyramus, 
Thisbe, Wall, Moonshine, Lion, the Witches, &c. The 
music consists of an Overture, three Choruses, ‘ Hail, 
Shakespeare, hail,” ‘** Invocation to Shakespeare,’ and 
** See, where sadly *; a song with chorus, ** Tell me where 
is fancy bred’’; a Chorus for Witches, ** Mingle, mingle” ; 
two more Choruses, ‘* Come high, come low,” and ‘* Hark, 
hark, the watch-dog’s bark *’; a graceful Minuet, and two 
more Choruses, * Over hill, over dale,” and ‘‘ Our revels 
now are ended.” It is obvious, therefore, that some know- 
ledge of the works of our national poet must be obtained 
by the young ‘“ eyasses*’ who take part in the Cantata. 
Both works are excellent in their way, and the pretty 
music with which they are provided is just the sort of thing 
to attract and to procure much delight. 


Ezekiel. A Dramatic Oratorio. Composed by R. Machill 
Garth. [Novello, Ewer and Co. 

THE compiler of the libretto of this dramatic Oratorio, the 
Rey. C. R. Linton, has divided the work into three parts. The 
first contains three sections, called severally ** The Vision,” 
“* The Commission,” and the ** Roll of Woe”; the second 
has also three, entitled ‘**The Prophecy of Captivity,” 
“The Sign of Desolation,” and ‘* The Remnant and the 
Restoration’; the third has two only, ** The Resurrection” 
and ‘* The Kingdom of Christ.’ Considering that the 
subject does not necessarily fall into dramatic phases, the 
ingenuity of this arrangement will commend itself to the 
minds of those who might be at a loss to understand how 
the subject could be made to justify the title given to it. 
The whole of the words have been selected from the Old 
Testament, with one exception at the conclusion, where a 
short passage from St. John has been added. The com- 
poser has written no overture, and has set out his work for 
solos, duets, trios, quartets, and choruses of the simplest 
style of writing. He has occasionally employed passages 
of imitation in his choruses, and has sufficiently indicated 
his knowledge of the devices of fugue and counterpoint 
here and there in the course of the work. There are 
numbers of solos for all voices, some of which disclose 
melodic desire, if not complete realisation. These will 
give work to a number of performers when the oratorio is 
done in the church or the concert-room. There are forty-two 
numbers in the Oratorio, the Finale having some eight- 
part writing, so that, performed in its entirety, it would 
occupy some time. It is quite possible that it would please 
if given in instalments—that is to say, if its ‘“‘ dramatic” 
character would not be likely to suffer by such a treatment, 


Sonata, No. 2. E dur. Fir pianoforte und Violine. 
Von Algernon Ashton (Op. 38). | Berlin: N. Simrock. 

Ir is said that none but the most enthusiastic musicians 
in the present day devote their talents to such complicated 
and learned labours as are necessary to the production of 
Sonatas and the higher forms of musical art. The vast 


number of songs and lighter pieces which are daily poured 
from the press often only disclose the temerity of the 





”— now under notice, the plan | 


writers and the crudity of their thoughts. There are, of 
course, many well-designed and musicianlike productions in 
the form of songs and so forth intended for public acceptance, 
but good honest and well thought out works, set down with 
knowledge, are not so frequent as they ought to be consider. 
ing the boasted state of music in this country. The answer 
is that they are not produced because they are not profitable 
The artist who works for the advancement of his art, there. 
fore, not only demands, but should command, attention 
for his labours. In this spirit hearty commendation should 
be offered to Mr. Ashton for his admirably written Sonata 
in E major, the outcome of evident enthusiasm for art. Itis 
an effort of high aim, and admirably planned, even though 
in the first movement the composer has thought proper to 
modify the forms employed by the older writers. Still, in 
its way, that movement is shapely, and while like all the 
movements it demands considerable skill on the part of both 
executants, the effect that can be produced is to a large extent 
a reward for study. The first movement is in the nominal 
key E major; the Larghetto, a beautiful movement in 
modern style, is in D flat major. The /inale returns to the 
original key, and although the whole is well written, this 
last portion is more spontaneous in character, and contains 
work which will please both players and hearers. Soloists 
desiring to add to their list of effective concert-pieces will 
do well to make an early acquaintance with Mr. Ashton’s 
Sonata. 





Compositions by Anatole Liadoff. (Pianoforte Albums, 
Nos. 41, 42, 43.) | Novello, Ewer and Co. | 


| THE composer of these pieces—a contemporary Russian 
| musician—exhibits a distinct preference for that mode of 
| national expression of which the initial examples were seen 
jin the works of Chopin. He finds in the rhythms, common 
| perhaps among the Russian people, that power and variety 
| which is altogether lacking in the well-used forms of more 
| Southern European people. There is, in the several pieces 
in the three books, a sort of Asiatic character implied 
in the changes of key and unexpected modulations, espe- 
| cially in those called ** Biroulki,”” of which there are four- 
teen. The arbitrary demands of the accepted notation 
| compel the composer to express his melodies in a manner 
| which doubtless more or less imperfectly represents his ideas 
and actual intentions. It is quite possible that if these airs 
were performed upon instruments which permit of occa- 
sional lesser divisions of the octave than those which 
can only be found in tones and semitones, the true 
national effect would be obtained. Regarding them, how- 
ever, as they stand, the hearer cannot fail to be impressed 
by their vigorous originality. The musicianship of the com- 
poser is patent in all. In the Preludes, the Mazurkas, the 
Intermezzi, the Valses, the Arabesques, and other pieces of 
familiar form may be found many beautiful ideas cleverly 
expressed. In addition to their melodic charms, the singu- 
larity of the rhythm of many of the pieces makes them 
most valuable as studies, and as such they will be found of 
the greatest utility. That the composer can also work ably 
with other than local forms and characteristic qualities, 1s 
shown by an ably written fugue, wherein the theme is treated 
in a fashion which betokens careful training and considerable 
tact in dealing with classical models. Musicians will not 
only be glad to make acquaintance with these specimens 
of Anatole Liadoff’s genius, but will look with interest for 
others which may follow. 











Miniature Suite for Small Hands. 
Op. 18. [Curwen and Sons. } 


By John Kinross 


THE Composer of this admirable Suite has taken as 4 
pattern the form of the suite common during the first half 
of the eighteenth century. The several movements consist 
of an Allemande, a Gavotte with a Musette, two Bourrées, 
a Sarabande, a Minuet, and a Gigue. Further than the 
adoption of the titles there is no other indebtedness. The 
melodies are original and gracefully written, and the har- 
monies, nearly all in two parts, are most cleverly set out. 
|The simplicity of the several movements is only equalled 
| by their attractive character. They would make excellent 
teaching pieces, as much for the interest they would excite 
in the young player as for the inducement they offer to the 
study of other works of like nature. 
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The Congregational Psalmist. Second Section: Chants, 

Sanctuses, &c. Edited by Henry Allon, D.D. 
{Hodder and Stoughton. } 

Tus is a collection of old and new chants, sanctuses, 
&c., by the best composers, ancient and modern, adapted for 
use in Congregational Churches. The names of many 
composers of the Anglican Church will be found among 
those who have contributed to the pages, so that a fairly 
representative selection is made. Some of the Sutfrages 
with Tallis’s harmonies show that the modern practice of 
giving importance to the treble part and so losing sight of | 
the true ‘t people’s part’ which appears in the tenor, has | 
received the sanction, if not the approval, of the compiler. 
Anew arrangement of the grand chant of Pelham Humtrey, 
in which the old melody is placed in the tenor part, implies 
a certain disregard for the traditional use of that chant. 
The admission of a number of pieces written for the service 
of the Church of England into the book is a testimony 
of their value as aids to religious worship apart from 
sectarianism. | 








A Noted Directory of Plain Song. By the Rev. J. 

Wilberforce Doran and Spenser Nottingham. 
{ Novello, Ewer and Co. | 

Tue Editors say in their preface that ** The Choir 
Directory? and * Little Directory of Plain Song” have 
both passed through several editions, and have been “ for a 
considerable number of years in uninterrupted use in many 
churches. The present work is issued in response to 
representations from various quarters that a noted Psalter, 
that should follow the pointing of the works above referred 
to, would .usefully occupy ground where there is an un- | 
willingness to look from a merely pointed page to a| 
separate table of tones for the chant required.’ Those who | 
favour the use of Plain Song in the Church Service will 
find this book, compiled by two experts long associated in 
literary partnership, a valuable guide. There are directions 
for use in the preface, explanations of the pointing, and so 
forth, and in the body of the work harmonised arrange- 
ments of the Chants, *‘side by side with a Special Sym- 
phony on the Mode to which the Tone belongs,” which 
may serve as Preludes and Postludes to the Chant. All of 
which qualities tend to make the work serviceable for the 
purpose for which it has been compiled. | 


Te Deum laudamus. Festival Setting. By 
Smith. [Glasgow: Paterson, Sons and Co.| | 

THE composer of this setting of the Ambrosian hymn is | 
Organist at St. Silas’s and the University at Glasgow, and | 
is therefore a musician whose utterances command respect 
It cannot be said, however, that he has displayed a large | 
amount of ambition in the present instance, his festival Te 
Deum being anything but elaborate in structure, though it is 
longer than the majority of versions intended for ordinary 
church use. This is simply owing to repetitions of sen- 
tences, and it is against the general acceptance of the work 
that the composer is careless in matters where the sense or 
the doctrinal significance of the words demands attention 
Even in such a simple matter as the accentuation of the 
word *‘ Sabaoth”’ he falls into error. The best portion of 
the work is the peroration, which is effectively worked up 
and tends to prove that Mr. Montague Smith has ability, 
which only needs study and experience for its successful 
manifestation 

Acht Clavierstitcke. Von Frederic Lamond (Op. 1). 

{Hamburg : Aug. Cranz.| 

Ir is not often that the first published works of a young | 
musician exhibit so much promise as these eight pieces for 
the pianoforte. They are, it is true, somewhat Chopinesque 
in general character, but there is sufficient individuality to | 
show that although the great Polish master has influenced 
the thoughts of the young composer, he is not so wholly | 
taken captive as to be deluded into the repetition of the 
peculiarities of his model under the impression that he | 
is uttering his own thoughts. The pieces, though commend. | 
able, are by no means perfect, but they show good training 
and knowledge of the keyboard and technical effects. For 
these reasons they may be found useful as teaching pieces. 
For the underlying knowledge which may be traced in them 
they deserve encouragement. 


Montague | 





| tongue. 
| does it aftect the merits of the music. 
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Concert-Overture for the Organ. By Alfred Hollins. 
| Weekes and Co. | 

As organ music this work cannot be regarded with 
unmixed favour, though its abstract merit is by no means 
inconsiderable. ‘The ideas are good, and if they are sub- 
jected to too much repetition there is nothing in the 
structure of the Overture to which a stickler for form could 
take exception. But, as a rule, the composer writes too 
thickly for his instrument, and the general feeling is not so 
much organ-like as orchestral. The pedal has merely to 
supply the fundamental notes, and is never treated as an 
independent portion of the instrument. These defects 


| allowed for, there is much in the Overture to demand com- 


mendation, and Mr. Hollins may certainly be encouraged 
to persevere in this branch of his art. 

in E moll, und Concert-Ouverture 21 
Von Madame 


Concert-Ouverture 
Konig Lear, fiir grosses Orchester componirt. 
Marie Moody. (Novello, Ewer and Co. 

THE name of the composer of these two Overtures would 
appear to be English, and if so it is rather remarkable that 
she should have given titles for works in the German 
This is not a matter of much importance, nor 
In the construction 
of each Overture the composer has shown a distinct partiality 


for classical forms, and her ideas are well presented and 


gracefully coloured by orchestral device. The utilisation 


| of well-marked themes rather than the introduction of super- 
| abundant ideas has been the principle upon which Madame 


Moody has worked, and for this she deserves all praise. 
Fancy and poetical ideas have been happily employed, and 
although here and there a trace of conventionality may be 


| discovered there is enough ability disclosed in the works, 


especially in the E minor Overture, to command attention 
to future productions of the same mind and hand. 


Take, O take those lips away. Music by Sidonia. 
| Melbourne: Allen and Co. 
SHAKESPEARE’S words have inspired the composer to 
produce a very sympathetic setti: The melody, simple 





land flowing, easily helps the vocalist to make all possible 


effect in singing. It is well suited for a tenor voice and is 
capable of much expression. The accompaniment is 
appropriate and the whole song is a gratifving testimony of 
the possession of musical feeling existing among the 


composers of the other side of the world. 


The Morning and Evening Service in B flat. By King 


Hall. { Novello, Ewer and Co. | 

THE aim of the composer of this Service appears to have 
been to provide a setting well within the means of parish 
churchchoirs. No solo voices are absolutely necessary and 
the general style is broad and diatonic. At the same time, 
the treble part has a larger proportion of melodic interest 
than is usual in services written in what may be called the 
solid stvle of English Church Music. There are several 
fine points in the score, but the mention of two or three 
must suffice. Perhaps the most striking is the descent of a 
diminished seventh at the words ** sharpness of death,” but 
the most original episode in the entire service is the series 
of chromatic harmonies in the accompaniment to the last 
verse of the Benedictus. In the matters of accent and the 
division of the sentences Mr. King Hall is generally very 
correct, and it is a pity that for the sake of an effective 
musical sequence he places a stress on the preposition “ of” 
in the verses commencing ‘*‘ The glorious company,” &c. 
This, however, is the only questionable detail in a musician- 
like, church-like, and very pleasing service. 





FOREIGN NOTES. 


Jouanxes Braums’s new patriotic choral work 
“ Deutsche Fest und Gedenk-Spriiche ” (Op. 10g) met with 
a splendid first performance at the Hamburg Musical 
Festival last month, under Dr. von Bilow’s direction, and 
was, of course, enthusiastically received. The work, which 
is as yet unpublished, is written for double eight-part chorus 
a capella. The composer, who has lately had the freedom 
of the city of Hamburg conferred upon him, was present 
at the performance. 
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An official contradiction has been given to the report | Herr van Dyck, the Parsifal of the Bayreuth Festspiele, 
that Frau Cosima Wagner had received a tantiime of|is studying the part of Loge for the forthcoming perfor. 
52,000 francs out of the receipts of this year’s Bayreuth | mance of ‘* Rheingold” at the Imperial Opera of Vienna. 
Festspiele. Neither Wagner himself nor his family have, | Mr. Goring Thomas’s opera ‘“* Nadeshda”’ is to be pro. 
it is added, ever derived any pecuniary benefit from these ; duced at the Stadt-Theater of Breslau during the present 
representations, while some of the leading artists engaged | season. 
therein have likewise given their services gratuitously. | It is rumoured that M. Carvalho, the well-known 

The Bayreuth orchestra this year included seven per- | impresario, will, with the aid of some Parisian capitalists, 
formers on the viola alta, the enlarged tenor of the pattern | shortly inaugurate a new operatic undertaking in the 
perfected by Professor Ritter, of Wurzburg, and highly | French capital. 
approved of by Wagner himself during his lifetime. | On August 31 Mr. W. H. Thorley, Organist of S¢, 

A series of model performances of Mozart's ‘‘ Le Nozze Philip’s Church, Blackburn, gave a Recital in the Trocadero, 
di Figaro” (similar to those instituted some two years since Paris, on the fine organ built by Cavaille Coll. The 
of ** Don Giovanni’) under direction of Dr. Hans Richter, | following was the programme :—Fourth Sonata in B flat 
is to be given in July next, at Salzburg, the native town | (Mendelssohn), Rhapsody on Breton Melodies (Camille 
of the immortal master. Saint-Saéns), Marche Funébre et Chant Seraphique (Guil- 

A new Oratorio entitled ‘Simon Petrus,” by Herr mant), Prelude and Fugue in D (J. S. Bach), Evening 
Meinardus, well-known in Germany as a composer of choral, Hymn (H. Smart), Two Sketches, written for the pedal 
works, is to be performed for the first time this month by | pianoforte (Schumann), and March (Silas). Le Ménéstrel 


the Schndépfsche Gesangverein, of Berlin. praises the performance. 
We extract the following from the Atheneum: ** Amongst | M. Emanuel Chabrier, the French composer, has nearly 


the treasures recently acquired by the Committee of the | completed his new opera * Briséis,’’ which is to be first 
Beethoven-Haus, at Bonn, according to the Frankfurter | brought out at the Théatre de la Monnaie, of Brussels 


Fournal, is a splendid and unique copy of the master’s A new opera, ‘“‘ Flavia,’ by M. Souvinet, has been very 
‘Der Glosseiche Augenblick.” This Cantata, hitherto | successfully brought out at the Theatre Donna Maria, ot 


little known in musical circles, was composed at the period | Lisbon. 
of the Vienna Congress, and dedicated by Beethoven to! <A parody upon Verdi's ‘“ Otello,” entitled ‘*‘ The Moor of 
the monarchs of Prussia, Austria, and Russia, as ‘den Alcantara,” is being successfully performed at Lisbon, the 
erhabenen Monarchen der heiligen Alliance, den huldreichen | musical author being one Signor Stichini. 
Schitzern und Beforderern der Kiinste und Wissenschaften.’ | A new musical journal, Santa Cecilia, has been established 
Three magnificent copies of the Cantata were prepared | at Bologna, including, amongst other attractive features, 
for the three sovereigns. The copy now in the possession the publication, from time to time, of compositions from 
of the Beethoven-Haus is the one which was presented to | the pens of its subscribers. 
King Friedrich Wilhelm of Prussia.” A new opera, ‘t King Lear,’ by the Maéstro Antonio 
The draft (autograph) of a highly interesting, and hitherto |Cagnoni, the successful composer of several operatic 
unknown, letter by Richard Wagner has just been acquired works, is to be brought out during the Carnival season 
by the indefatigable Herr Oesterlein, the founder of the | at Genoa. 
‘Wagner Museum” at Vienna. The letter, written in Verdi is again credited with being engaged upon a new 
1833, is addressed to Herr Hauser, a baritone singer at the | opera, entitled ‘* Beatrice,’ the libretto by Signor Visconti. 
Leipzig Stadt-Theater, and sufficiently influential to have Baron Alberto Franchetti, the well-known amateur 
caused the non-acceptance at that establishment of Wagner’s composer and millionaire, will, according to Italian papers, 
early opera ‘‘ Die Feen,” greatly to the disappointment of undertake the directorship of the Costanzi Theatre, of 
its composer, then only twenty years of age. Some, Rome. 
interesting biographical details, together with an elaborate| In commemoration of the forthcoming fiftieth anniversary 
plea for his work, form the chief contents of the letter in | of Verdi's début as an operatic composer, a musical insti- 
question, which is published in the Neue Berliner Musik tution bearing the veteran Maéstro’s name is to be founded 
Zeitung of the roth ult. at Genoa and a commemorative gold medal is to be struck. 
Carl Goldmark, the well-known composer, has just com- Special musical performances will also take place in various 
pleted two new Concert-Overtures, entitled respectively towns of Italy. 


* Prometheus” and * Im Frihling,”’ which will be shortly Signor Manzotti, the composer of the popular ballet 
performed, for the first time, at the Dresden Symphony ‘“ Excelsior,’ has completed the music of a similar work, 
Concerts. entitled ‘* The Four Seasons,” which, like most other pro- 


The Berlin Friedrich Wilhelmstadt Theater re-opened ductions from this composer’s pen, will be first produced 
its doors for the winter season on the 7th ult., with a new at La Scala, Milan. 


operetta by Hermann Zumpe, entitled ‘Karin,’ which was A young vocalist, bearing the distinguished name of 
well received. Christine Nielson, has recently given some very successful 


The recent revival at the Kroll’sche Theater, Berlin, of Concerts at Copenhagen. 

Rossini’s ‘“ Otello’ was not a success, the work being The Royal Opera at Copenhagen recommenced its per- 
considered out of date, and only to be rendered attractive formances, on the 1st ult., with Bizet’s ‘* Carmen,” M. 
by an exceptionally fine interpretation, which, however, | Svendsen, the well-known Norwegian composer, conducting 
was not accorded to it on the occasion in question, the orchestra. 

It is announced in German papers that Dr. Franz Kullak, Herr Angelo Neumann will, it is stated in German 
of Berlin, is about to close his Neue Akademie der Ton- | papers, give a series of performances of ** Der Ring des 
kunst, one of the leading institutions of its kind in the Nibelungen”’ in Spain and Portugal during the winter. 
capital, and founded by the late Dr. Theodor Kullak, his| Anton Rubinstein, whose first appearance in public as 
father. pianist fifty years ago is to be celebrated next month at 

The first novelty of the coming season at the Vienna | St. Petersburg, will, it is stated, himself once more preside 
Hofoper is to be an Italian opera, ‘‘I] Vassalo di Sziget,’ at the pianoforte on this occasion. After that, the famous 
by Smareglia. This is to be followed by Berlioz’s ‘* Beatrice | artist intends taking his final leave from the public, in his 
et Benedict” and Liszt’s ** Legend of St. Elizabeth.” capacity of a virtuoso, at a grand Concert to be given at 

Weber's “Oberon” was performed, for the first time in| Moscow, the town whence he first started upon his 
the Bohemian language, on the 6th ult., at the National | brilliant artistic career. The jubilee celebrations at St. 
Theatre of Prague. The noble work, having been most | Petersburg will include the first performance, at the 
carefully mounted, met with an enthusiastic reception. Imperial Opera, of Rubinstein’s latest operatic work, entitled 

Antonin Dvorak is said to have nearly completed the | ‘‘ Gorusha.” 


score of his new grand opera, entitled ‘ Dimitri,” which will} Professor Spitta, of Berlin, the author of the standard 
most likely be first produced at the National Theatre of | biography of Bach, is just now engaged upon a similar 
Prague. work, dealing with the life of Heinrich Marschner. 


The pianoforte works of M. Becker, at St. Petersburg,| The death is announced, on the ist ult., of Dr. Emil 
the largest establishment of its kind in Russia, have been | Kraus, the excellent baritone of the Hamburg Opera, and 
completely destroyed by fire. well known also in this country, aged torty-nine. 
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Dr. Hermann Langer, for many years musical director at | 
the University of Leipzig, and a much esteemed composer 
of male quartets, died on the 8th ult., at Dresden, aged 
seventy. 

Charles Emile Wagner, an able pianist, anda pupil of Liszt, 
died recently at the Hague. The deceased artist, who is 
said to have borne a striking resemblance to his namesake, 
the Bayreuth master, was more especially distinguished 
as a Schubert interpreter; he has also published several 
compositions for his instrument. 











CORRESPONDENCE. 


MUSICAL TERMS. 


TO THE EDITOR OF ** THE MUSICAL TIMES.”’ 


Sir,—I read with great pleasure your admirable remarks 
upon the subject of musical terms, and how they should be | 
expressed. I most thoroughly agree with you that “the 
universal retention of Italian words should be insisted on,” 
but, if such a consummation cannot be attained, then let us 
at least stick to our old Italian words, or—what would 
pethaps be better still—use plain English. As you say, the 
Germans (and French also) are showing their independence 
by using their own language, and giving up the usual 
Italian. Then why cannot we show our independence also, 
and go our way. Instead of this—being true Britons who 
never will be slaves—we calmly accept the German and 
French phrases also and add them to those we already 
use; thereby doing our best to form a cosmopolitan instead 
of auniversal vocabulary. That such is the case, I may 
mention that at a recent examination in which a question 
was asked on musical terms, not one of the words given 
vas Italian—all German. This is a state of things that 
most decidedly ought to be stopped, as I am sure that our 
Italian list of terms contains all that are really requisite. 

Believe me, Sir, faithfully yours, 


eG. G. 
Cambrian Villa, Brockley Road, S.E., 
September 5, 1889. 
PIANOFORTE FINGERING: A PLEA FOR 


GREATER UNIFORMITY. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—In regard to the fingering of scales, I believe that | 
most teachers agree with the system of Pauer as given 
in his Pianoforte Primer (Novello, Ewer and Co.). It | 
certainly appeals greatly to one’s common sense. If} 
teachers generally would agree to use Primers such as the 
one I have mentioned, and insist upon their pupils dis- 
carding the numerous and, as a rule, worthless ** Tutors ” 
and “Instruction Books,” with their collections of | 
“Popular Airs,”’ &c., which seem to have such a firm hold 
upon the people, a decided though very small step would 
be made towards the uniformity which your correspondent, 
Mr. Brooks, and thousands of others, are longing for. 

I remain, Sir, yours truly, 
A. Hopkins ALLEN. 

Kintbury, Newbury, September 3, 1889. 


ANGLO-CANADIAN COPYRIGHT. 

TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 

Sir,--I have read with much interest the excellent 
aticles on Anglo-Canadian Copyright in your issues of 
August and September, and am pleased to find that authors 
and publishers are fully aware of the disastrous effects 
such an Act as the new Canadian Copyright Act, if passed, 
will have on their interests. It is an Act which may be 
truthfully styled ‘“* An Act to deprive European authors and 
publishers of what few rights previous Canadian legislation 


| of this melody. 





on the subject has left them.’ Before discussing it, I wish 


WIAA 


to point out a fact which has escaped the author of you 


| articles. It is true that in 1850 Canada passed an Act giving 


British authors and publishers the power to levy 124 per cent 
ad valorem on all importations into Canada of * piratical re 
prints ” oftheir works ; but had Canada shown any disposition 


| to collect this 124 per cent., it was possible for American 


publishers to flood the Canadian market with their reprints 
before the Custom House authorities could receive any 
instructions to levy any royalty for the author or publisher ; but 
as Canada never seems to have had any honest intention 

in the matter at all, British copyright owners can console 
themselves with the reflection that it was not the fault of 
those who framed the Act of 1850 that they were robbed : 


| but the fault rested with the Government, whose business 


it was to see that it was properly enforced. To return to 
the new Act, I can conscientiously say, being acquainted 


| with its birth and development, that it is not desired by 
| either the Canadian music trade or the book trade, and is 
| supported only by a few Canadian publishers who, unabk 
| to find sufficient matter for reprinting produced by America. 
| are driven to the European market to supply them with 


more material, they will then use their power under the 
Act to compel European authors and publishers to part 
with their property at a Canadian valuation, or accept the 
alternative. If this Act passes, we shall have popular 
English songs published by patent medicine and other 
manufacturers, and sent throughout the land with the sole 
object of advertising their wares; being published fo: 
gratuitous circulation, neither the author nor publisher wil 
receive any compensation, and, moreover, the former will 
have the annoyance of seeing a mutilated edition of hi- 
work circulated with the sole object of calling attention to 
some quack medicine or similar article. Have the men 
who framed this Act considered its effect upon such a great 
industry as the book and music trade, with which so man 


‘authors are connected? or is such an industry to sutte 


incalculable harm that a few piratical Canadian publishe: 
may thrive ?—I am, yours faithfully, 
A Canapian Music DEALER. 
Toronto, September 11, 158g. 


“THE LAST ROSE OF SUMMER.” 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 


Sir,—My authority for assigning this melody to Carolan 
is an unsigned article on the latter in THe Musica Timers 
for December, 1855. It is not mentioned in Bunting’s 


|** Ancient Music of Ireland’? (Dublin, 1840), which com 


prises, however, only fifteen of Carolan’s compositions. 
Whether it is contained in either of the author's two 
earlier compilations of Irish music I cannot say; doubtless. 
many of your readers possess copies of these works 
(London, 1796, and London, 180g), and might thus be 
enabled to give conclusive evidence as to the authorship 
In any case, it would be most interestine 
to know what is really its original form, for 1 think com 
paratively few people are aware of the extraordinary, 
liberties in which Moore indulged when “ arranging” the 
* Trish Melodies.” 
THE WRITER OF THE ARTICLE REFERRED TO, 
Sligo, September 10, 1589. 


{| Subsequent enquiry has modified the opinions expressed 
four years ago. An authentic list of Carolan’s composi 
tions has yet to be made. The tune in question is not 
in either of Bunting’s First Collections, nor in ‘A 
Favorite Collection of the so much admired Irish 
tunes, the original and genuine compositions of Carolan 
the celebrated Irish bard, set for the Piano Forte 
Violin, and German Flute,” published by Broderip and 
Wilkinson, 13, Haymarket, at the end of the last or the 
beginning of the present century. This contains sixty-nine 
melodies. Petrie in his “ Ancient Music of Ireland,” 1851. 
alludes to Milliken as the author of the ‘“ Groves ot 
Blarney,” the melody to which Moore set, without altering 
it, the words of ‘“*The last rose of summer.” The air 
was a modification of ‘‘ Castle Hyde.’ It is not in the 
collections of Fitzsymons, Horncastle, or O'Callaghan. 
Ep. M. T.| 
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AT WHAT AGE MAY GIRLS BEGIN TO LEARN 
SINGING ? 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 


Sir,—It is almost generally believed in this country that 
young ladies must not begin to learn singing before they 
have attained the age of seventeen or eighteen. This 
erroneous idea is the result of a most regrettable miscon- 
ception of the physiology of the voice. 

When boys approach manhood, their voices undergo a 
total change, becoming an octave lower. During the time 
of transmutation it is better not to sing. But this is not the 
case with girls. 

All young girls, whether they have good voices or not, 
should join the elementary singing classes ; for moderate 
practice in singing is highly beneficial to health ; it improves 
the lungs, strengthens the respiratory organs, and is the 
best preservative against consumption. 

In Continental Conservatoires not only the student of 
singing, but all pupils who learn an instrument or harmony 
are obliged to attend the solfeggi classes, which form the 
basis of musical education. Only those who have had 
the advantage of studying solfeggio when young are ever 
able to read music fluently and in time. Most principals 
of young ladies’ schools know full well all that can be said 
in favour of early musical training; but parents often 
object to their daughters joining the solfeggi classes, failing 
to appreciate the utility of this mode of instruction. 

Yours truly, 
B. LUTGEN. 


MUSICAL DEGREES. 


TO THE EDITOR OF ** THE MUSICAL TIMES.” 

S1R,—Permit me to inquire why the Royal College of 
Music refrains from exercising its power of conferring the 
Degrees of Bachelor and Doctor of Music? Surely the 
clause in its charter which gives this power was not 
intended to remain a dead letter. 

The cause of musical education would not be advanced 
by the conferment of these degrees as honorary distinctions 
only, but a judicious scheme of examinations, formulated 


without undue delay, is a duty which the College owes to | 


its founders and to the musical public. As the Royal 
College was intended to be a great national institution, its 
degrees should be attainable by all British subjects of either 
sex, Whether educated within its walls or not. The examiners 
should be men who have themselves been examined and 
admitted to degrees, preference being given to such as have 
proved themselves artists as well as scholars. 
I am, Sir, yours truly, 
E. Burrirr LANE. 
33, Bouverie Road, N., September 17, 188g. 
“MANLINESS IN MUSIC,” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
Sir,—I took up your August number a few days ago 
quite accidentally, but my attention was immediately 
arrested by the article headed ‘* Manliness in Music,” and I 
should like to say that I have seldom met with an article 
more true or more able. Lord Byron expressed his detesta- 
tion of the man who was all author, and subsequently, 
speaking of himself and his work in Greece, he said: ‘A 
man should do something more for society than write 
verses.” Such remarks might equally apply to music and 
musicians. The true poet and the true musician are 
almost identical. But it is a lamentable fact that to be a 
poet the man must suffer, as it has been said ; so must it be 
with the musician. If a man possesses real genius, literary 
or musical, he will experience a sense of almost constant 
compulsion; the force of his genius will drive him in the 
same groove; the passion within him must be expressed, 
and, until expressed, it is, in fact, a torture to himself, yet 
the very expression of it wears him out. Nothing wears a 
man more than excess of feeling. Might not this be the 
explanation of the sedentary life of men gifted with genius ? 
But this need not imply effeminacy ; effeminacy and affecta- 
tion in men are contemptible. My own experience has 
taught me that immediately after that excess of feeling 
which has of its own force taken shape in the poem or tone- 


picture, the gun, the bicycle, the football or cricket ball, the 
rod and line, or the gloves are the best possible antidotes 
to the poisons of sedentary occupation and passions that 
alternately feed and waste the energies of life. 

Kingsbury, Warwickshire. Lennox Amott, 





PATENT INTELLIGENCE. 


DvurinG the past few weeks the following Inventions connected 
with music have been registered at the Patent Office, the list being 
specially compiled for THe Musicat Times by Messrs. Rayner ang 
Cassell, Patent Agents, 37, Chancery Lane, from whom all furthe 
information concerning Patents may be had gratuitously :— 

13,146. Feed mechanism for the music sheets of Mechanical Musical 
Instruments. Ernst Malke, August 20, 1889. 

13,499. Improvements in Wind Instruments of the Clarinet, Fla. 
geolet, Flute, and other analogous types. Charles Conu, August 2, 
1889. ; 

13,660. Improvements in or applicable to Organs, Harmoniums, and 
similar Musical Instruments. J. Petter Nystrom, August 29, 189. 

13,682. Improvements in collapsible Music Stands. E.A.N. Pochin 
August 30, 1X89. 

13,808. Improvements in mechanism for regulating the keys ang 
various parts of Organs or other Musical Instruments. James John 
Walker, September 2, 1859. 

13,938. Preserving and protecting the back of Sheets of Music 
Pamphlets, or other Loose Papers. H.G. Armstrong, September 4, 1889 

14,234. Improvements in Music Leaf Turners. Richard Bell ang 
Another, September 10, 1889. 

14,306. A process of making Barrels for Musical Instruments. 
Barber, September 10, 1889. 

14,345. Improvements in the Electro-Pneumatic Action of Organs 
| Kk. G. Goatcher, September 11, 1S8o. 
| 14,392. Improvements in Music Stands. 
| 1559. 
| 14,465. A novel Musical Instrument. 
| 
| 
| 


L.A. 





C. Madden, September 12, 


J. Hickisson, September 13, 
} 1559. 

14,518. An improved Organ Pedal. 
tember 14, 1589. 


Frederick William Barker, Sep- 





TO CORRESPONDENTS. 

*.* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos 
sible, as we cannot be responstodle for any mistakes that may occur. 

Correspondents are informed that thety names and addresses musi 
accompany all communications. 

We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

| Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

A Country OrGanist.-The word should be pronounced with 
long. Fohn Kemble, the actor, declared that even in ordinary use tt 
should be so pronounced, and once checked a friend who gave th 
vowel short by repeating the following, with all the vowels short 
“T should like to ‘bind’ you to ‘find’ security never more to pre 
nounce the word as ‘wind.’ To my ‘mind’ you are ‘behind,’ an 
have not yet pierced the ‘vind’ which covers the sense of words 6 

| that ‘kind. ” 

| A.C. O.—Write to the Rev. Dr. Kendall, the Registrar, St. Andrew’ 

Road, Southsea. 

Toa Publisher or toan Editor in search of such things, 


ht 


Ip My 
The 

















BARITONE, 
H.C. G.—The Churchwardens have power to give or withhold permissu 
toa stranger to use the Organ of the Church, even though the regular 
Organist may be wil 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 








ASHTON-UNDER-LyNneE.—Christ Church Harvest Festival was held on 
Thursday, the roth ult., the preacher in the evening being the Right 
Rev. Bishop Cramer Roberts. On the following Sunday afternoon, 
the 22nd ult., Haydn's Creation was performed, the principals being 
Miss Marjorie Eaton, Mr. Robson, and Mr. Green, Mr. J. Smith, the 
| Choirmaster, conducted, and Mr. A. Ed. Knott, the Organist, presided 
| at the organ. 
| Burniey.—The Harvest Thanksgiving Services at St. Andrew's 
| Church, held on the 15th ult., consisted of Tours’s Morning and 
Evening Services in F, and Gaul’s cantata Ruth in the afternoon. 
The solos in the latter were entrusted to Miss Horner, Miss Robins, 
Mrs. Horner, and Mr. J. W. Clough. The band was selected from 
Mr. Albert Pollard’s orchestra, and Mr. E Dunkerley ably presided at 
the organ. The choruses were rendered by an augmented choir. 
The Conductor was Mr. J. R. Whitaker, Organist at the Church. 

Conpover, SHREWSBURY.—A very successful Ballad Concert was 
given on Thursday, the 5th ult. The performers engaged were Miss 
Annie Millman, Miss Lucie Johnstone, Mr. Frank Millman, Miss 
Emily Dixon (harp),and Miss Daisy Jenkins (pianoforte), Miss Lucie 
Johnstone's singing won the enthusiasm of the large and intelligent 
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audience, while Miss Daisy Jenkins’s rendering of Nicode’s Tarantelle 
was an emphatic success. Miss Emily Dixon’s harp solos were well 
received by the audience. Mr. Geoffrey Dixon acted efficiently as the 
accompanist. 


Fitry.—On Monday afternoon, the gth ult.,an Organ Recital was | 


given in the Parish Church by Mr. G. F. Huntley, Organist of 
St. George’s Church, Campden Hill, and formerly assistant to Sir 
George Elvey, at the Chapel Royal, Windsor. The programme, 


admirably given, included pieces by Mendelssohn, Merkel, Bach, Smart, 








Handel, ‘Guilmant, and Lemmens. Bach's Fantasia and zue in 
G minor was effectively given, and the air with variations by Smart 
formed a pleasing contrast to several of the other pieces. Miss Fox 


sang “Ohad I Jubal’s lyre" (Joshua). Mr. Huntley brought out the fine 


621 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
DARRY, C. HUBERT H.—* Ode on St. Cecilia's 


Day,” by ALEXANDER Pore. Paper cover, 2s. 
STANFORD, C. VILLIERS.—* The 
Maeldune.” Ballad, by ALrrep, Lord Tennyson. 

,and Orchestra. Paper cover, 2s. 6d. ; 


| 


Voyage of 

Set to music 
for Soli, Chorus paper boards, 3s. ; 
scarlet cloth, 4s. 


qualities of the organ successfully. VE ACCUNN, HAMISH.—* The Land of the Moun- 
Herne Bay.—Mr. E. A. Cruttenden gave an Organ Recital in Christ tain and the Flood.”” Concert-Overture. Full score, ros. 6d. ; 
Church, on Thursday evening, the 5th ult., in aid of the Organ and —) parts, 4s.; wind parts, 8s. 
Choir Fund. The pieces were selected from the writings of Sullivan, *ARRETT, GEORGE. — Harvest Cantata For 
Smart, Hoyte, Wagner, and Wély, and showed the skill of the performer 5 CI =! ‘ap ms aie ta s eS . r 
and the éanabilities of the instrument. lorus, Semi-chorus, and Organ. Wo rds selected and written 
oe I by JoHN Francis Water. Book of Words, 5s. per 100. 
]RONVILLE.—On Thursday afternoon, the 12th ult., at the Harvest aa Bt a Cc roo; . <  - 
Festival, Mr. W. W. Windle, Organist of Belper, gave a Recital upon L I'CHINSON, PFHOMAS—(in E flat). 3ene- 
the Organ in the Parish Church, interspersed with solos by Messrs. dictus. (Novello’s Parish Choir Book, No. 48.) 3d. 
Hole, Abbot, and Cotterill, and Mrs. Beach. At the evening service | KT EWTON, EDWARD—(in F). Maenificat and 
Mr. Windle again presided at the Organ, playing at the conclusion | | Nu PONS aie ages IR Se 5 Seis SS 
“The Storm,” by Lemmens. | Nune dimittis. (Novello’s Parish Choir Book, No. 47.) 3d. 
= CPS ES ‘ a : 
Iste OF Man. — The Manx Syndicate has given some Concerts | O01 r, EDGAR Pr. C.—(in E flat). Magnificat 
with great success in the island. Mr. Josef Cantor's Company “ Gems | + and Nunc dimittis. 4d, 
of the Opera and Oratorio,” the Huddersheld Glee and Madrigal TINNY, GEORGE F.—(in B flat). Magnificat 
Society, and two Sunday performances of T/te Messiah on the rst and } andi Mune diniitis. 6a 5 
Sth ult., conducted by Mr. Vetter, with full band and chorus, were | AIOE SUE: ELIE eRe : 
most successful. The solos in the Oratorio were entrusted to | ROBERT.—“* Children 


Madame Laura Smart, Madame Oscar Pollack, Mr. Holberry Hagyard, 






fine bass voice and manly style. Madame Pollack and Mr. Bradford | 
also sang at an afternoon Concert on the 2nd ult. 
KEMBERTON, SALOP.—On Saturday, August 31, Mr. C. Payne, of | 


Shifnal, gave an Organ Recital on a new penn poate se Bese 
Norman “Rrsthers and Beard, of Norwich. The Rev. W. 
(curate in charge) conducted a short opening service, the choir ee oh 
the Anthem “ The Lord is King,” after which the following programme 
was skilfully rendered by Mr. Payne: Introduction and fugue, 
Geisler; Andante in E minor, Batiste; ‘‘ War March of the Priests,” 
Mendelssohn ; “‘ Contemplation,” Gaul; Andante in A minor, Batiste ; 
Offertoire, Léfébure- Wély; ‘Language of the Flowers’ (Lilac), 
Cowen; “ Marche Heroique,” Schubert. 


Beart WICH. 
vas held on the 12th ult., in the Parish Church. The following choirs 
were re —_ nted:—Alsager, Audlem, Coppenhall, St. Paul’s, Crewe, 
Holmes Chapel, Nantwich, Sma all: ood, Warmingham, Winsford, 
Wistaston, Worleston, Wrenbury 

ev, C. H. Hylton Stewart, precentor of Chester Cathedral, con- 
ted. The processional hymn was accompanied by a select band of | 
ts and trombones. The Magnificat and Nunc dimittis were sung 
tor. Cooke's setting, and the 
are they that dwell in Thy house. 








Oxrorp.—On the occasion of the inauguré _ of the enlarged organ 
in St. Peter-le-Bailey Church, on Thur sday, the roth ult., Recitals | 
were given by Mr. C. H. Lloyd, Organist of ‘the Cathedral, in the | 
afternoon, and by Mr. W. L. Biggs, Organist of the Church, in the 


evening. The Parish Musical Society of about sixty voices sang some 
hymns and anthems at the second performance. 


Pupsry.—On eng areas. the 23rd ult., a Concert was given 
for the benefit of Mr. Webster, an aged and afflicted vocalist, 
now in the 83rd year "a his age. The i vocalists were 


Miss Annie Saville, Miss Marie Rhades, Mr. C. 
Walker (Pudsey), with a chorus of over forty male and female voices. 
Miss Ethel Heap (Pudsey) gave some violin solos. Mr. H. Robertshaw 
vas the Conductor, and with Mrs. Huggan played the accompaniments. 
The Glee singing was a special feature in the Concert. 


Blagbro, Mr. E. H. 


SUNDERLAND.—The Philharmonic Society has issued the prospectus 
of the thirtieth season. It is proposed to give three Concerts, the 

tst with a miscellaneous programme. Mackenzie's Ros: of Sharon, 
Haydn's Seasons (Summer and Autumn), and Hamish MacCunn’'s 
Lord Ullin’s Daughter at the two following. A good array of excellent 
tists has been engaged for the solos in the several works. Miss 
Pearson is the pianist and Organist, and Mr. Kilburn the Conductor. 


OrGAN ApPoINTMENTS.— Mr. Arthur Johnson, Organist and Choir 
master to Trinity ehureh. Elgin.—Mr. Arthur W. Castell, ag da 

nd Director of the Choir to All Saints’, Belvedere, Kent.—Mr. T. W. 
Dunkeston: to St. Phillip’s, Queen’s Road, Battersea Park, att Sst 
Mr. S. E. Dunkerton, to St. Paul's, Lincoln.—Mr. George T. Fleming, 
to Hythe Parish Church, Kent.—Mr. C. F. Neal, Organist and Choir- 
master to the Parish Church of New Romney, Kent.—Mr. Llewelyn 
Lloyd, Organist to St. Asaph Cathedral. 

Crork AppolInTMENTS. — Mr. T. Maude (Tenor), Christ Church 
es Oxford.— Mr. Charles Butler (Tenor), to St. Paul’s, Knights- 
ridge. 





GLASGOW MONDAY 

CONCERTS 

(Under the patronage of the Lord Provost, Magistrates, and Town 
Council). 


POPULAR 


Artists of first-class standing, Vocal and Instrumental, are invited to 
send dates and terms to 
D. MaclOLL, Managing Director, 
40. St. Enoch’s Square Glasgow. 


Mr. William Bradford, the last-named delighting everyone by his | 


Pym | 


ayy er : aoa] 
-The Choral Festival for the rural deanery of Nantwich 


total number of voices, 286. The | 


Anthem was Berthold Tours’s “ Blessed | 


| gered Sematesie radii ter 
of the Heavenly King,”’ and other new Hymn tunes. 6d. 
Bea's FRED. W.—* Teach me Thy way, O 


Lord.” Short Anthem or Introit. For Tenor Solo and Chorus 


le LADSTONE, F. E.—“‘ Bring unto the Lord, 
ye mighty.” Anthem. For Tenor Solo and Chorus. (Novello’s 
Octavo Anthems, No. 340.) 3d. 


Pheraiatr EDWYN 
Anthem for Christmas. 3d. 
 <aes GEORGE RAYLEIGH.—* Peace I leave 
with vou.”” Short Anthem. For general use. 2d. 
| UTGEN, B.—* A Village Holiday ” (Une féte au 
4 village English Words by Crirton Bincuam. Arranged as 
1 Duet an dc! Morus. 4d. 


| —— ** Consider the Lilies.” 
7 


A.—** Sing, O Heavens.” 


Arranged for two voices. 


4a. 

| | | ORRANCE, G. W.—‘‘ Songs of Faith and Hope,” 
being a set of Four Sacred Songs, with Pianoforte Accompani- 

ment (adaptable for Organ) and Flute, Violin, and Violoncello ad lib. 


2s. each. 
| No. 1. I am the resurrection and the life. 
2. Let not your heart be troubled. 
1 ‘ They shall hunger no more. 
» 4. Come, ye blessed of My Father. 
| 


| Bovse, ARTHUR.—tTranscriptions for the Organ. 


No. 21. If with all your hearts MENDELSSOHN 9d. 

» 22. Lord God of Abraham . we Pm gd. 
QP. ARK, WILLIAM.—The Organist’s Quarterly 
» Journal. Part LXXXIV. 5s. Scherzo in B minor; A. H. 
Stevens; Preludio e Fuga in G major, G. B. Polleri; Allegro moderato 


in D minor, R. Ernest Bryson. 





TOVELLO’S PUBLICATIONS in the TONIC 
a SOL-FA NOTATION. Translated by W. G. McNavuGurt. 
No. 664. Twelve by the clock C..H.Ls oyD 1d. 
», 665. Welcome to this place H.R I 1d. 
» 666. Hymn to Diana ‘AxNotp D. Cusass 1d. 


,, 667. Cast thy bread upon the w aters 
STERNDALE BENNETT Id. 
668. Companions, come (Chorus of Fishermen) ABER 1d. 


MacCU NN, HAMISH.—*“ The lay of the last 


Minstrel.” Is. 6d. 





V R. CHARLES FRY recites THE 
4 JUBAL (Mackenzie), ATHALIE, ANTIGONE, 





DREAM OF 
G:DIPUS 





(Mendelssohn), PRECIOSA (Weber), THE DESERT (David). 
Belmont, Blenheim Gardens, Willesden Park, N.W 

N k. ARNOLD BIRCH (Organist and Choir- 
a master, St. oe. Westmoreland Street, bid Music Studio, 
57, hag gent Street, W.—Professors: Arnold Birch; E. H. Birch, Mus. 


; Be ird Carrodus; 
Organ, Pianoforte, Singing, 


Bac., Oxon. ; Prosper Burnett ; J. T. Carrodus 
1. Ca arrodus, jun. ; R. Ramirez. Studies: 
Violin, Violoncello, Harmony, Italian. Private lessons at pupils’ 
residences ; special arrangements made for schools. New Songs by 
ARNOLD BircH, published at the Studio: he 


“ Her two Lovers,” 2s.; The 
Little Rogue,” 2s.; “ His Country Cousin,” 2s.; ‘“ He laughs who 
wins,” 2s. 


YRIZES for WHITSUNTIDE and ANNIVER- 

SARY MUSIC. £3; £2; £1. Pudsey and District S.S. Union. 

For conditions, send stamped addressed envelope to Isaac Windsor, 
Hammerton Field, Pudsey, Leeds. 
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Now ready. 


TEW AND REVISED E DITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Oustvey, Bart, M.A., 
Mus. Doc., Oxon., &c., and Epwin GEorGeE Monk, Mus. Doc., Oxon. 
Kdition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


TEW, REVISED, AND ENLARGED EDITION | 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 


(which is on sale in all its original forms), orders should be specific | 


for  Revisep Epition.” 


is agg REVISED, AND ENLARGED EDITION | 


of the ANGLICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily | 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Georce Monk, Mus. Doc., 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper | 
cover, 1s. 6d.; cloth, 2s. 6d. 

London and New York: Nov ELLO, Ewer and Co. 


MISS ANN NIE CHAPPE LL (Soprano). 
For Oratorios, Concerts, &c., address, 18, Arlington Park Gardens 
South, Gunnersbury, W. 


MISS MARIANNE FENNA (Soprano), 
84, Mansfield Road, Haverstock Hill, N.W. 


MISS MARIE GANE (Soprano) 
(Ofthe Crystal Palace, London, Bath, Cheltenham, & Bristol Concerts), 
386, Brixton Road, and Montpelier, Bristel. 


MISS ADA LOARING (Soprano). 


For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. 


MISS JEANNE TTE POLAK (Soprano). 
(Pupil of Mdme. Louisa Pyne and the late J. B. Welch, Esq.) 
For Concerts, Oratorios, At Homes, Private Lessons, &c. 22, Dart- 
mouth Park Road, N.W. 
MISS GEORGINA TEAR (Soprano). 
Concerts, Dinners, Xc., 21, Foxley Road, S.W. ‘“Possesses a sweet 
soprano voice.” 


ADVERTISEMENTS. | 


| dates, address, Grovedale, 


Oxon. | 


| Address, the Cathedral, 


‘N ISS ETHEL and MR. 
PY 


| MUSIC in all parts of the Kingdom, 
| Season. 


1889. 


MISS FRANCES WATKINSON (Soprano), 
33, Lett Road, Stratford, E.; or, Klein & Co., 3, Holborn Viaduct, E, 


MISS CARRIE CURNOW (Contralto), 
65, Shardeloes Road, New Cross, S.E.; or, Klein and Co., 
Viaduct, E.C. 


~MDLLE. JOSE D’ARGONVILLE (Contralto), 


Parsonage Road, WwW ithington, Manche ster. 


MISS: EMILIE HARRIS (Contralto), 


2, Golden Hillock Road, Birmingha um. 


MISS EMILY HIMING (Contralto). 


Address, 41, The Gardens, Peckham Rye, S.E. 


MADAME NELMES (Contralto) 
(Of the Bristol Musical Festival Society Concerts), 
134, Dorset Road, Clapham Road, S.W.; or, Derby Villa, Clifton 
Wood, Bristol. 
MADAME EDITH OLIVER (Contralto) 
(Pupil of W. H. Cummings, Esq.) 
For Oratorio and Ballad Concerts, Organ Recitals, &c., 39, Albert 
Road, Stroud Green, N. 


MALDWYN HUMPHREYS (Tenor) 
(Bronze and Silver Medalist, 
Certificate of Merit, 
| Winner of the Evill Prize , Jos. Maas Scholarship, 
Gold Meds list). 
3, Glouceste *r Road, Regent’s Park, London, N.W 


aie WALTER J. HOBSON (Baritone). 
For Concerts, Organ Recitals, Matinées, At Homes, &c., address 
149, Walton Road, Liverpool. 
MUSGROVE TUFNAIL (Baritone). 
Address, The Poplars, Dartford. 
‘Evian.’—Mr. Tufnail, in the vole of * Elijah,’ reache dap assionate 
intensity and displayed a wealth of resource which created a marked 
impression.” —P TeSS notice. 


MR. J. BROWNING 
(Principal Bass, Leeds Parish Church). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds 
MR. WALTER WELLS (Bass) 
(Berkeley Chapel, Mayfair). 
lor Oratorios, &c., address, Warminster House, 15, Tytherton Roa 
Upper Holloway, 

MASTER ANDREW BEVAN (Violinist) 

(Of the Newcastle, Durham, and Darlington Concerts). Address, 
28, B landford Street, Sunderland. 


Me: LAWRENCE FRYER (Tenor), St. 
Cathedral. For Oratorios, Concerts, &c., address, 47 
Road, West Du Iwich, S.E.; or, The Cathedral. 


M Rk. CLIFFORD ROYLE (Tenor), Honours Cer- 

tificate, R.A.M. Open to Oratorio and other engagements. 

Address, College Road, Rotherham. ssn Meee whew 

ME; WILLIAM FOXON (Tenor). On 
America. 


All communicé ations to be addressed to 








» Holborn 





MR. 


and Parep: 


MR. 


Paul's 
, Croxted 


Tour in 
34, Norfolk 
Terrace, Bayswater 


Me JOSE P H HEALD (Tenor) requests that all 
communications sespection Oratorios, Concerts, &c., may be 
| sibiinecadl to his residence, 23, E ndlesham Road, Balham, London, $.W. 


ME: ALFRED KENNINGHAM (Tenor), Vicar 
Choral of St. Paul’s Cathedral, is booking Engagements for 
| Oratorios and Concerts in London and the Provinces for the coming 
Engagements booked: “ Elijah,” Mile End; Ballads, City; 
Exeter; Festival, Plymouth; Ballads City ; Ballads, 
Balls ads, Brixton; Festival, Harrow; ” &c. For vacant 
Parsons Green, S.W. 

Mr. ALFRED KENNINGHAM can also provide SOLO BOYS, 
personally trained, and guaranteed efficient, for Harvest Festivals, 
Concerts, ete &c. Address as above. 


1/M&. . WILFORD PRICE (Bass, St. 
Holborn) for Oratorios, Concerts, At Homes, &e. 
lincludes “ E lijah,” ‘ Messiah,” ‘ Creation,” “St. Paul,” 

| Maccabeeus,” “ Last Judgment,” “Stabat Mate ry” “ext 1¢ 
“Woman of Samaria,” ‘ Daughter of J airus, gah Holy City,’ r 
and His Soldiers,” ‘‘The Ancient Mariner,” “ Rose Mz ide n,” “ Erl- 
King’s Daughter,” “ Golden City,” Xc. iad Sep. 24; Oct. 5, 1, 
16, 23. NOV, 0, 13, 10,27; Dec. 3, 15, 7 


season. 
Festival, 
Kensington ; 





Alban’s, 
Re pertoire 


Address, for engagements, 75, 


| Kent House Road, Syde snham. 


MES R. BISHOP (Bass, Southwell Cathedral) 
is sah, > 


ENGAGEMENTS for the ensuing season. 
puthwell. 


ooking 


“HAROLD BAUER can 


entertain proposals for Afternoons and Evenings of CHAMBER 
during the ensuing Winter 


For terms and particulars, apply at 166, Adelaide Road, N.W. 

M ADAME AGNES LARKCOM requests. that 
communications respecting ENGAGEMENTS for Concerts, 

&c., be addressed to her at 158, Portsdown Road, W. 

NV R. ARTHUR J. GREENISH, Mus. Bac. 
Cantab., re vag 1ests that all communications may be addressed to 

him as follows, 35, Chalcot Crescent, Primrose Hill, N.W. 
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\ R. FREDERIC W. GRIFFITHS, A.R.A.M. 
1 (Solo Flautist ; Pupil of the late M. Oluf Svendsen and of 
M. Taffanel, Solo Flute, Grand Opera and Conservatoire, Paris), is 
prep ne to accept engagements and to give lessons. 163, 
Road, N. Ww. 
TT. BROOKLYN GLEE QUARTET (Alto, 
Tenors, and Bass) may be engaged for Concerts, Dinners, &c. 
For terms, apply to Mr. H. Tuddenham, 304, Regent Street, W. 


I OYS, with good Voices, WANTED, for the Church 
of St. Ethelburga, Bishopsgate. Liberal Salary to competent 
Candidates. Alto(voluntary) also required. Apply, by letter, to Organist. 


eee ALTOS WANTED, tor St. James’s, Nor- 
lands, W. Two Sunday services and a week-day practice 
(August excepted). £12 per annum. E. H. Birch, 19, Cambridge 
Gardens, Notting Hill, W 


LTO WANTED, for St. Barnabas, 
i Communicant. Salary, £20. Attendance twice on 
one weekly practice; also Christmas Day, New Year's Eve, 
ida edication Festival, Harvest vie estival, and an occasional extra 
G. Ogbourne, Organist and Director of the 
i n rad n, W. 
“, ANNE'S, Soho.—There are a few VACANCIES 
J for Amateur TENORS and BASSES. Apply, by letter, to the 
Precentor; or, personally, on Friday Evenings, at 8 o'clock, during 
October, at the Church. 
TENOR WANTED, 
gational Church. £20 per annum. 
pone 8 ¥ ile As, Norwood Road S. 


Kensington. 
Sundays, 


Apply to Mr. F. 


Congre- 
Hoare, Esq., 


at Streatham Hill 
Apply, M. H. 


Jarry Road, daly Dulwich. Must be 
Player. Salary, £40. Applications and testimonials to be sent to 
Mr. H. Rogers, Ardleigh, Mundania Road, Honor Oak. 


RGANIST and CHOIRMASTER WANTED, for 
Kelvinside Free Church, Glasgow. Must be an accomplished 
organist and able to train a choir. Salary, £5 Applications, with 
onials, to be sent on or before October 15, to Mr. Alex. F. 

i rrison, Writer, 75, St. George’s Place, Glasgow, from whom further 


nation may be obtained. 
()RGANIST open to RE-ENGAGEMENT. 
experience. Highest testimonials. Ad Grad., 
Novello, 1, Berners Street, W. 
RGANIST and CHOIRMASTER, of over twenty 
years’ experience, seeks an ENGAGEMENT in a place where 
nere is a good scope for the development of good music and tuition. 
llent testimonials. Anglican service Ad lress, W. H., Broadway 
ers, Westminster. 


"VHOIRMASTERSH IP 


Large 
iress, Messrs. 


Ewer and Co., 


WANTED, by Choir- 
master of one of the lez ~~ West-end Churches. Would under- 
take to train Choir Boys. A. e , 214, Fernhead Road, W. 


AS STUDENT at the ier Colle; ge of Music would 
4 DEPUTISE at week-day or other services in return for practice 
on good Organ. In or near W district. Address, C. B. A., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
YOUNG GENTLEMAN (aged 22), of Cathedral 
experience, is desirous of obtaining Post as ASSISTANT, 
PU PIL, or ORGANIST. ey town preferred. Address, Giovanni, 
Me SSIS. ‘Novello, Ewer and Co., 1, Berners Street, W. 


\ R. J. E. ADKINS, F.C.O., € 
4 master Es 








F.C.O., Organist and Choir- 

her Parish Church date of Ely Cathedral and of the 

eee of Miisie Bontontshas ar ACANCY fora RESIDEN 

ARTICLED PUPIL. Comfortable home. | ceptiona il advantag res, 

rate premium. Address Etheldreda Villas, Wols y Road, k sher, 
Instructions in Harmony, &c., by post. 


ro PARENTS AND GUARDIANS.—An ex- 
perienced ORGANIST and CHOIRMASTER, Mus. Bac., 
Cantab., can receive into his house a PU PIL, who would be thoroughly 
ined for an Organist’s Profession. Present Pupils highly successful 
obtaining Diplomas and Appointments. Easy terms. Apply, 
Mus, Bac., Messrs Novello, Ewer and Co., 1, Berners Street, W. 


TIOLINISTS.—A Musical Director, in a nicely 

situated town near London, hasa VACANCY for an ARTICLED 
PUPIL, Special advantages. Reply to Professional, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


J ESIDEN’ t PUPIL.—Vocalist or Organ Student. 
4 MR. ERNEST LAKE, Organist and Musical Director, All 
Saints’ Church, Notting Hill, will shortly have a VACANCY at a 
moderate premium. Home comforts and thorough professional train- 
ing. Certain exceptional advantages (present “and contingent) are 
offered. Full particulars given and required. 5 surlington Road, 
Bayswater, W. 


\ USIC CLASSES, conducted by MR. 
4 HENKEN, meet at the Birkbeck Literary and Scientific Insti- 
tution, Bream’s Buildings, Chancery Lane as follows: 
on Mondays, Advanced on Tuesdays, Choral Society on Thursdays, 
heory on Fridays, Harmony and Counterpoint on T hursdays. Intro- 
ductory Lecture on September 30, at 8.30, admission free. Classes are 
also held for Violin, Violoncello, Pianoforte, Harmonium, Harp, Italian, 
Elocution, &c. Fees very moderate. Prospectus gratis on application 
to Secretary. 


Surr y. 





Gloucester | 


Good | 


a th orou dees efficient | 


A TANTED, a 


| importers. 


Elementary | 


| 


} 


ae: LONDON MUSIC 
JOHN | LONI 1USIC 


1889. 623 
USICAL PROFESSION.—MR. W. de M. SER- 
GISON, Organist and Director of the Choir of St. Peter 
Eaton Square, has a VACANCY for an ARTICLED PUPIL. M 
Sergison’s course offers advantages not attainable at any London 
He ademy for training as a Church Musician. Premium, board, a 

Warwick Square, S.W. 


\dging, by arrangement. Addres , 62 : 
VV IMBLEDON COLLEGE OF MUSIC and 
TRAINING ano for MU SIC TEACHERS, Surrey 
Pre 9 nt: Lord Hotham ice-Presidents: Dr. E. J. Hopkins, D: 
Ww. ae irst, and Dr. E M Lott; Principal : Mr. W. Sumne 
Mus. . Special staff of Professors for postal tu 1ition, including on: 
Doctor ‘and two Bachelors of M h of the Universities ot 
Cambridge, Oxford, and Toronto. ré i in Arts. Address, 
Secretary, College of Music, Spencer Hill, V imbledon. 
ME: H. W. WESTON, Mus. Bac., F.C.O. (Uni- 
versity Silv Q Tors nto, gives LESSONS i 
HARMONY, COU NTE RPOINT, c. Candidates specially prepare 
for the » Toronto: ar id Coll. of Org. I : 1 ‘ moderate. Addre 
20, Dempster Road, Wandsworth 
(Good) 
ne ont Si khurst. 
*UNER Gesires ee 
of American Organs an 
Road, S.W. 
GOOD PI ANOF OR] E 
REPAIRER (Mart ; 
tands Ha 1 


1559), 
xan erm et 
seeks —— SITUATION. 


nce. Factory and outdoor. F. B., Robert 


rT on 


ENGAGEMENT. Knowledge 


1 Harmoniums. Address, G., 395, Fulhan 


hs NER and 
SITUATION 
Good reference 
Messrs. Novell 


FUNER, with thorough prac tical knowledge 
big -hiaa Bhee London. Aged 
i t. Address, A. hb 


rch, | [INE 
of Repair res RE-I NG 
Unexceptional r 1ces 
Messrs. Novello, 
*UNER RE. ENGAGEMENT. 


Thorough Repairer and go« + 


(Good) wants 
Aged 25. Ex ee referenc 
Pianist. F. G., Me . Novello, Ewer and Co., 1, Berners Street, W 


\ LAaER D, SITUATION re IMPROVER. Can 

Tune very well, aad ie a ige of Repairs. Can also try 
i Piano. Age ilary. Address, R. W. S., 
care of T. Rogers, 16, 1, Streatham, S.W. 


\ TANTED, by a Lady, SITUATION in MUSIC 
WAREHOUSE (9 vears’ experience). Could manage 
branch business. For further particulars, address, M. H., 9 
Terrace, Twickenham 
\ TAN TED, by a Young 
SITU ions ina SHEE 
and is a good re Would give 
lidman, FE ; 'p radise Road, Clapham 


): AK | NE R WANTED, with small 

1 TEACHING CONNECTION ( Violin, Piano, ar 
great extension (N.) Address, with some 
32, Hornsey Road, N. 


over 


a small 
Amyand 


Lady (not been out before), 
T MUSIC SHOP. Canplay Piano, 
Address, G. A., care of J. § 

S.W. 


tim 


capital, in < 
i Singing 


| particu 


capable of 
Music, care of 5 
Capital, 
nection 

hbour 


Gentleman or Firm with 
a large Tuning Cor 
na rising 


to join the Advertiser (who has 
OP E NING a MUSIC WAREHOUSE 
a hg: opening. P. T., Messr 

et, W. 


seaside neig 


. Novello, Ewer and Cx 
1. ie l NE RSHIP. -\ Gentleman. who has been 
connected with a Music Publishing for many years, seeks a 
PARTNE Ry with £5,000 capital. Only prir s need sly Addres 
Z.Y.X., Messrs. Novello, Ewer and Co., 1, Berner Sea, W 
\ rELL- ESTABLISHED MUSIC BUSINESS 
for SALE. Splendid opening for Violinist or Teacher of 
vuld rema n, or owner would stay in as partner 
rs. Novello, Ewer and Co., 1, Berners Street, W 


\ ANAGER seeks an ENGAGEMENT in 
4 PIANOFORTE WAREHOUSE Would 
Thoroughly experienced. M. R Novello, F.ver 
, Berners Street, W. 

\ ANAGER or SALESMAN.-—-SIi ULATION 
+ REQUIRED as above, by a First-class Man. Well up in 
Excellent Tuner, &c. Apply, Alpha, Messrs. Novello, 
, Berners Street, W. 


cash er 


good 
Branc 


and Co., 


Messrs. 


Catalogues, a 
Ewer and Co., 


*RAVEL L ER.—An energ 
desires an APPOINTMENT as 
firm of Music Publishers, Pianoforte 
16 vears in the Music trade 
securitv. Teetotaler. Either salary or commission 
T. R., Novello, Ewer and Co., 1, Berners Street, W 
DVERTISER (40) seeks SITUATION in a 
PUBLISHER'S. 25 vears’ experience 
nd testimonials. G. L., 26, Amersham Vale, New 


‘etic Young Man, aged 30. 
TRAVELLER for a first-cla 
Manufactt irers, or Small Goox 
First-class references ani 
and expenses 


Highest references a 
Cross, S.F. 


“yo COMPOSERS.—RIDGEWAY and CO.. Music 
Publishers. 10, Argyll Street, London, W., undertake the RI 

| VISING, PRINTING, and PUBLISHING of Musical Works upen 

exceptionally low terms. The finest work in the trade. Estimat: 

upon receipt of MSS. Important.—Composers’ Works included in 

Catalogue and introduced without extra charge. 
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MPORTANT TO MUSICSELLERS.—Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and (Catalogues on 

application. Parcels of music sent on “ sale or return” 
two London references or a deposit of £2. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 

Estimates given on receipt of MSS. 
London: B. WILLIAMS, 19, Paternoster Row, E.C. 


[USIC COPYING of every kind done neatly and 
quickly, also transposing. Address, X. Y. Z., Rothesaye, 
St. Albans. 
Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of e. ery 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 


require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 








Bronzes 


120 Pianofortes, Harps, Organs, and other Instruments, 
Marbles, China, eee and other Works of Art and Vertu. 
Eleven days’ Sal 


STORK and 


King Street, 


EBENH AM, 


Auction, at their Mart, 


SONS will Sell by 


Covent Garden, London, 


D 


about 6,000 Lots of WORKS of ART, on Monday, October 7, and 
following days, at 12. The sales are arranged as follows: 
On Monday, 7, Saturday, 12, and Wednesday, 16, Thursday, 17, and 


and other instrume nts, 


Friday, October 18.—Bronzes, china, musical 
water-colour draw- 


opera-glasses, microscopes, telescopes, paintings, 
ings, marbles, books, &c. 

On Tuesday, October 8.—The Assemblage of many thousand volumes 
of Books, in every description of literature. 

On Wednesday, October 9.—The concluding portion of the sale of 
Books, and 300 lots of miscellanies. 

On Thursday, October 10, and Monday, October 14.—100 Pianofortes 
by Broadwood and Sons, Collard and Collard, Erard, Kirkman, Holder- 
nesse, and others; harmoniums, organs, harps, wind and string instru- 
ments, bronzes, marble statuary and busts, microscopes, paintings, Nc. 

On Friday, 11, and Tuesday, October 15.—The colle ction of Paintings 
by and after artists of the various En glish and Continental Schools, 
water-colour drawings of merit, etchings and engravings. 

Catalogues post-free. 


ORGANISTS! 


RUMMENS’ 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES 


FOR THE HOME PRACTICE OF ORGAN 
MUSIC. 








AT ONCE FOR NEW ILLUSTRATED 
PRICE LIST, 

Giving full particulars of this most unique 
Pedals to Pianos, and after careful perusal you will be convinced that 
every word lavished in its favour by 

Sir JoHN STAINER, 

Dr. JoHN FREDERICK BRIDGE, 

Dr. CHARLES JosepH Frost, 

Dr. Epwarp J. Hopkins, 

Dr. GeorGE C, Martin, 

Dr. CHARLES STEGGALL, 

E. H. Turpin, Esq,, 
Mus. Bac.’s, R.A.M.’s, and hundreds of other customers (including the 
nobility), is fully merited. 

My Pedals and Attachment are superior to others for the following 
reasons :— 

They are more easily applied to any Piano, &c., by any one. 

Every gradation of tone can be obtained from pp to ff, but not louder, 
so Piano is not injured by heavy pedalling. 

The touch is simply perfection according to the testimonials from 
the above-mentioned. 

The action is thoroughly mechanical, and will thus bear favourable 
comparison with other advertised “notions.” It is guaranteed, with 
ordinary care, to last for many years. 

They are the best London make, and every Set being French 
polished (to order) to match Piano, will not offend the most educated 
eye or cultured taste—in short, they will harmonise with the fittings 
and appointments of the most ele gant drawing-room, and, when not in 
use, can be removed instantly, and replaced (when required) as quickly. 

Kindly call and try them, or depute a London friend to do so. 

The most liberal and easy terms of payment arranged to suit the 
most straitened means. 

The Profession and Trade invited to apply for List. 


HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, S.W. 


WRITE 





PIANOS FOR SALE OR HIRE. 
SIXPENCE PER Hour. 


PEDAL 
PEDAL PIANO PRACTICE, 


on receipt of 


mode of applying Organ 


RGAN PRACTICE.—Three manuals and pedals, 


One shilling per hour. The South London Organ Studio, 343 
Coldharbour Lane, close to Brixton Station. . 


PIPE ORGAN, 2 manuals, 12 stops, full compass 
. bourdons, by Ronson. Elegantly decorated front. — /; 
G. Cackett, Laurel Cottage, Albert Road, Walthamstow. . 


RGAN for SALE, by Gern. Nearly new. Two 
manuals. Compass CC to G. 15 stops. Spotted metal, 


Separate pedal organ on the tubular pneumatic “Cm Further 
particulars from Mr. E. Barnes, 220, Camden Road, N.V 


RGAN, 2 Manuals, 7 7 Stops on Great, 5 on Swell, 
Pedal Doudon, and 2 Couplers, to be SOLD che ap. Severa al 
others for Sale. G. Field, Organ Builder, 58, Erskine Street, Hulm 
Manct ester, ( Agent for W. Hill and Son, London.) 


N SALE, fine two-manual ORGAN. 9 ) Stops on 
Great, 10 Stops on Swell, 3 Stops on Pedals, and 3 Couplers 
Full Compass throughout. Packed in Cases. £100. Apply, Peter 
Conacher and Co., Huddersfield. 
CC ORGAN tor SALE, on Easy Terms.—Three 
manuals and pedals, 31 stops, 3 reeds, 2 pedal stops. Quite an 
orchestral instrument. Capable of great variety; splendid quality of 
tone. Suitable for church, chapel, gentleman’s hall, or public. For 
particulars, apply, R. Young, Organ Builder, 135, York Road, Camden 
Road, London, N. 
JEDALIER (PLeyei-Worrr) for SALE. Upright. 
£10, W. Packham, Chichester. 

C.0.—The “COLLEGE” PEDAL AMERICAN 
ORGANS are the only Instruments at which an Organist ¢ 
find himself at home.” Built to any specification. One, two, 
three manuals. High-class testimonials. Prices, &c., of the Mak: 

Ep. SNect and Co., 32, Ledbury Road, Bayswater, Ww. 
*LUTE WANTED.—Carre (1867) Patent Flute. 


Cocoa-wood and s ilver keys. Flautist, 83, Patshull Road, N.\W 


Fok: SALE, an old-established Provincial MUSIC 
BUSINESS in one of the most thriving Towns. Apply, C. C., 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


GREAT SUCCESS OF THE NEW CANTATA. 
Third Edition. 


a = 
BONNIE KILMENY 
CANTATA 
CHORUS, AND ORCHESTRA. 
“Queen's Wake,” 
MUSIC BY 


HAMISH MacCUNN. 


2 


70. 


? 











FOR SOLI, 


Words adapted from Hogg’s by James MacCens 


Vocal Score re Phe 2s. net 
Tonic Sol-fa Edition .. TE % 
Harmonium obbligato .. a Ps 


Full Score and Orchestral parts may be had on hire. 

Conductors of Choral Societies should see this highly interesting 
ar beautiful work. 

“It is not often that we have derived so much genuine pleasure from 
the perusal of a new work as was the case with that at present before 
us.” —Newcastle Journal, 

“Tt is not often that an audience is roused to the pitch of enthusiasm 
that greeted the production of Mr. Hamish MacCunn’s ‘ Bonnie 
Kilmeny,’ given last night with the full orchestral setting which was 
requisite for the full development of its full beauty. If Mr. MacCunn 
had written nothing else this work would stamp its author as a master 
whose name will be classed with those musicians whose creations have 
formed epochs in the past.” —Edinburgh Evening News, January 22. 

PATERSON and Sons, Musicsellers to the Queen, 27, George Street, 


Edinburgh. 
“A 


stamps. 


Second enlarged edition, with 38 illustrations. 
in stitf paper, 3s. net. 


COMPLETE COURSE of WRIST and FINGER 

GYMNASTICS for STUDENTS of the PIANOFORTE, 

VIOLIN, ORGAN, and other instruments. By A. LerrLer ARNIM, 
author of “‘ Health Maps.” 

Twenty minutes’ daily practice of these exercises will reduce by two- 
thirds the usual necessary hours of mechanical practice. In addition 
to which the passive exercises assist in the cultivation of a refined and 
delicate touch. 

Sir Chas. Hallé says: “ . Ihave no hesitation in saying that! 
think it most exhaustive and useful.” 

Mr. Arthur O'Leary says: I am confident the exercises you 
recommend are likely to have the best results.” 

Signor Papini says: “.... Invaluable to anyone studying the 
violin or any other instrument requiring flexibility of the fingers.” 

Of Messrs. CRAMER, Regent Street, W.; or, post-free from the AUTHOR, 


~LOVER’S SONG.” Words and music by 
Joun A. Battey. This beautiful song sent post-free for 44 
Address, Ash- next- Sandwich. 


Price, in gilt cloth, 4s.; 





2, Hinde Street, W. 
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Mr.W.B.HEALEY’S SPECIAL LIST. ee 
| “GEMS OF THE OPERAS” 














TELEGRAPHIC Appress, “ Heatey's AGeNcy, Lonpon.” Pe ; we 
‘ ' CONCERT COMPANY. 

\ R. HEALEY begs to announce that in order to avoid mistakes — : 
r\ and delay direct application should be made to him, as all the All communications, Church Street, Liverpool. 
following Artists are under contract, and their engagements must be 
made through him :— - a 

SOPRANOS Teleg rams—‘ Cantor, Liverpool. 

3] > M y . Pena ore pease ly mG 
Madame LILLIAN NORDICA Staff Notation Edi tion. Sixt teenth and Seventeenth Thousand. 


Mdlle. MARIE TITIENS 
Miss PATTI WINTER 
Madame BARTER R | TI 1 
Mrs. DYKE 
AND sACTHAP ANUP ATS 
Miss ALICE STEEL A PASTORAL CANTATA 
(The new Scotch soprano) Words by Epwarp OXENFORD 


And 90 for selection. 
CONTRALTOS, MUSIC BY 


Mi sMEREDVTH ELLIOTT ALFRED DR. GAUL. 


Madame BELLE COLE 


And 93 for selection. “The work, like the ‘Holy City,’ is full of beautiful orchestral 


passages, while the vocal score abounds with charming numbers.”— 


















., TENORS. Bucks Herald. 
M Se ie aoe ‘Ruth’ is a work of sterling power; its musical form is that of 
a Pe aaa perfect tunefulness combined with simplicity and strength. ... The 
ater seis composer has grasped his theme in a thorou ghly syn pathetic manner, 
Mr, WILLIAM NICHOLL and has produced a work wi nich is worthy of the subject.”"—Bradford 
And 38 for selection. Obse eae. 
__ BARITONE, ; u “ Bright, tuneful, fresh, and musicianly—this work will be 
Mr. HERBERT THORNDIKE favourite, and will add to Mr. Gaul’s reputation. bla yming he 
And 52 for selection. Weekly Dart. 
Bass. “*Ruth’ has been set to music by several composers; n 
Mr. HENRY POPE | ever, has become so worthily popular as the Cantata under n 


ic, and is highly characteristic of 
th W ilts Express. 


It contains some charmir 


And 30 it selection. 
the story it so vividly illu 


Miss K i TE CH \PLIN | “Pull of flowing melody. "_§ ‘y Times. 
| PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
Herr WAL DE M. AR MEYER. | ON TWELVE OCCASIONS. 
PIANOFORTE. | Vocal Score, ae: t 6d.: cloth 
. phd Ae a paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
Miss PAULINE ELLICE | The Choruses (only) in Vocal Score, for Musical Societies, 


ot dl | aper cover, Is. 

Signor TITO MATTEL. | a. The gratuitous loan of B: 
THE CHAPLIN TRIO. | b on apf ion h ymposer, and full 1 

Miss KATE CHAPLIN ( Violin) | perform this Cantata and to insert the words in an 









Nw 
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CONDUCTED BY 


Price 2d. each. 











Miss NELLIE CHAPLIN (Pianoforte) London and New York: Novetto, Ewer and Co. 
And 100 Instrumental Soloists to select from. ane meer 2 ape pep . ar 
*MALLWOOD’S(WM.) FESTAL and GENERAL 
asian London. First established i 1m Golden Square, 1556. | No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General, 
. THUS SAITH THE Lae, THE KING OF ISRAEL, 
THE LONDON MUSICAL AGENCY ‘ 3 
4s PRAISED BE THE LORD DAILY. Harvest, Easter, or 
Whitsuntide. 
Artists, and to facilitate business between them, in London, eeGeneral 
the Provinces, and America. . IN THE BEGINNING WAS THE WORD. Christmas. 
7. ALL THY WORKS PRAISE THEE, O LORD. Harvest 
Mr. H. TUDDENHAM, Principal of the English College of Music. or General. 
304, REGENT STREET, OXFORD CIRCUS, W. ae — 
SOE ae aa NTHEM.—O HOW AMIABLE ARE THY 
V R. TUDDENHAM is prepared to provide DWELLINGS. ee for opening services or general use. 
£ 


Miss MABEL CHAPLIN (Violoncello) | without further permission, 
Address, roa, Warwick Street, Regent Street, W., the oldest Musical | y ANTHEMS. 

| aster, Trinity, or Genera 

Established as a medium of communication between Concert Givers and | , 4.1 WILL MAGNIFY THEE, O GOD, MY KING. Festival 
bai 
6. I WILL GIVE THANKS. Easter, Ascension, or General. 

Established 1879. 
London: B. WIL.1ams, 19, Paternoster Row, E.C. 
Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, | Also, Anthem, TEACH ME THY WAY. Short Morning Motet. For 


Ballads, Part-Songs, Glees, Morning and Evening Concerts, Garden | Cathedral or Parish use. By W. H. Witson. Price 3d. 
Parties, At Homes, Dinners, Tours arranged, &c. Mr. Tuddenham | London and New York: NoveELLo, EWER and Co. 
being personally acquainted with most of the leading VOCALISTS | —————— oe 


and ORCHESTRAL PLAYERS, will guarantee perfect satisfaction Price Fourpenc ‘ sity - 
toall ll projectors of Concerts favouring him with their requirements. HE OFFICE FOR HOLY COMMUNION. 


Set to simple Music in the key of G. By Henry J. PEEL. 


Vi R. TUDDENH AM’ S select CONCE RT PARTY; London and New York: Nove.to, E sig and Co.; also 
4 consisting of six Artists—including Ballads, Songs, Duets, | H. J. P. WestGare, Mansi eld, Notts. Se 
Quartets, Recitations, Violin or Flute Solos—may be engaged to per- AGNIF IC) \T and N U NC DIMIT TIS in F. By 
form the entire programme, either in London or the Provinces. Terms | \ eticn Price ti 

on n application. a IATH. rice hreepenc 









“A composition of much sta 





J } “Will form an acquisition.”—Grapiic. 
\ R. TUDDENH: AM’ S SOLO. CHOIR _ BOYS S j London and New York: Nove LLO, E WER and Co. 
may be engaged for Church Festivals, Choral Weddings, Ban- ee a - - 
quets, Concerts, &c. Good Chorus Singers for assisting Choirs. | AGNIFICAT and NU NC DIMIT TIS in E flat 
Clergymen and Organists are invited to write for requirements ; perfect | VN By We S.V Mus. Bac. Cantab. Price 3d ’ 
Satisfaction guaranteed. Letters, telegrams, &c., to Mr. H. Tuddenham. | "London and Plea York: ko 4 sc R ‘and Ca. p 
304, REGENT STREET, OXFORD CIRCUS, W. | ————— é 
PRS ees SS a ee ae ei ele AGNIF IC. AT and N ,UNC DIMIT TIS i in D. By 
NV R. DUTTON (St. Paul’s Cathedral) supplies N Arrep J. Dye. Price 6d. | 
SOLO BOYS (personally trained and thoroughly reliable) for | London and New York: Nov ELLO, E WER and Co. 
all kinds of Church work, Concerts, &c. Advent Season: ‘Last | — —— er ree 
Judgment,” “ Holy City,” “‘ Messiah,” “ Stabat Mater,” &c. Excellent | Reduced Price, Threepence. ‘ i 
testimonials from Clergy and Organists. Address as above, or | G A. MACFARREN’S CANTATE DOMINO 
19, Alpha Road, New Cross, S.E e and DEUS MISEREATUR. For Voices in Unison and 


5 Se mies Organ. 8vo. London and New York: NovELLO, Ewer and Co. 
ARMONY LESSONS (2nd Edition). By C. A. : 


Trew. Adapted for Self-Instruction and Tuition by Corres- | 





| 
| 
| 








RIZES for WHITSUNTIDE HYMN TUNES 


pondence, “All that is required as a preparation for the study of (£3, £2, and £1). Manchester Sunday School Union. For 
larger works.”"—Musical World. Price 1s. Scuott, 159, Regent conditions, send stamp to Mr. Alex. Porter, 146 Corporation Street, 
Street, and AuTHOR, 57, Addison Mansions, West Kensington. Manchester. 
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SACRED MUSIC | arc oe kK 



















By E. BUNNETT, Mus. D., Cantas. 
COMPOSED BY Advent Anthem, go) Lord, Thou art my God.” Four Voices .. 34 
~ On ) y s . _ yc Shristr pe mi Voie nning. For ar Voi ice oe oe 3th 
4 F : es .. . d, 
GEORGE RAYLEIGH VICARS, Wa. Seem sies sane tages, ON 
1 ““Octavo ee * a ne “ od 
Lat . \TY ) ittis in A 3d. 
BLESSED ARE THE MERCIFUL. |¢ Se ee ee 
Anthem. 3d. | Solo Sopri ino. Folio « oy -. net Is, 6d 





LORD, FOR THY TENDER RO AR VOCAL, J 


-” Four Voices. Octavo .. as 56 


























































MERCIES’ "i AKE. + oe 
Anthem. ey : net Is. ct 
wpe ‘ BP EA ay : ‘ » Ts, 6d, 
Ph ee oa <'¢ full : f ¢ Folio het 2s, 
pression comfy N 38. 
Musical . Largo in E flat Is, 
.TY . + y y - Twelve short and = Baas 2s, 
BEHOLD, I SHEW YOU A | ae d of th Fu lishers, 
MYSTERY. ea nicest 
Anthem. 3d Tt E N CHRIS r AS Ci LROL S. 
ak 1e composer ithem is evidently a musician who thinks y 
for himself. The: c pee 3 : efi 
&e. bd 
BLESSED ARE THE MERCIFUL. ‘ 
— 3d. 
“ The closing bars are chart ae cal 7 
PEACE 1 LEAVE WITH YOU. 
Short Anthem for General use. 2d. ~CANTAL 
. ) aa ane ris ~ 4 A AY/-TN Pric ber ass 
THE SONG OF THE SILENT 1c 
LAND. | LAUDAMUS in G. s. 
Price 3d. che eh a 
“May be made most effective.”—N fervmist Musical Journal sd ‘ brow LO, iCo 
¢ 1 1 New York: Novetio, Ewer and Co. 
: i B RL 102’ S rE he . M. Op. 22. Peniesines at 
Just lished | the Crystal Palace, , 1885. Vocal Score, 2s. net. ca 
ANTHES STANLEY heeas, sonal nd 84, New Bon d Street "Londen, ®. 
M. i — 7 
ry “EASY, MELOIL U ND EFI E( TIVE. 
THE L seine HATH PRE Ps ane D | ee mace .: CA 
For Four Voices, with OrGan ACCOMPANIMENT, INTEW AND POPUL ULAR CHRISTMAS 
' one 4 ANTHEMS. By Cares Simpver, Organist of St. Mary's .: 
. Eee Sap ene si | Worcester. ss : T 
E. BUNNETT, Mus.D., Canras. vens a pein laa (SU 
Price Threepence. 
London and New York: Noveiio, Ewer and Co, 1 
SAVE ME, O GOD, Motet. C omposed by M. W. i 
BALFE (1846). J 1 ds ar for the d 
Organ by W A. l 1 
Lond , Ewer and Co, 4d 
AY, WATCHMAN, WHAT sal ae » NIGHT? 2n id 
nw Hymn, xy Ropert Br Ick. Price | uw 
Threepence hilling ind ingens | , 
nd New York: N Rete and Co. isand .. road 
Also, by the same Composer, New Epirion, revised by himself, of = = Re AAs Des et — i 
- HY MNS, in various Metres, set to music. NEW CHRISTMAS ANT HE) 1S, &e. 
London and New York: Novetio, Ewer and Co, By EDWYN A. CLARE. 
Also, by the same Composer, | SING, O HEAVENS. Just published be “F aa .. 3d 





? | BEHOLD, I BRID jth Thousand ae ra 
LESSE D ARE THE DEAD. A short, fall, | BEAISE THE LORD, D JERUSALEM. ‘ith Tho 
ithem, with introductory Orga Symphony. 9 itable | \4 AGNIFICAT and Nl NC DIMITTIS in D. 2nd Thot 
and Funeral Serv ] 3d. To be had also | “ Melodious, flowing, an i, 
2 Lutz, for V , two Cornets, two | 1 Ra ‘ 
d Drums. Also, shortly, for fu!l Orchestra. | London and New York: Noveri 


° , os | 
lon and New York: Novetto, Ewer and Co. 


and ea 
for All Sain f 
arranged, by W. , 
Trombon 1M 











n 





1 Co. 








Le Second Edition. 


Also, by the same Composer, Srconp EpiTIon of Sy + 
WELVE SINGLE CHANTS, together with | S A M U 1B L . 
Double Chant (for Psalms xiii. and xxxviii.), a Setti ng of Bene-|} CANTATA FOR CHOIR AND CONGREGATION 
ama om ala Oost a, and Responsive Amen s to the “ Dresden" Amen. | er u 
rice 2d. | nesses. Sy 
London } and New York: Noy VELLO, E WER an d i —_— | LAN GDON COLBOR “4 Mr. § 
M’ AGNIE ICAT and nas NC DIMIT TIS in E flat. | ‘ 








1S several well- 






This Work takes one hour in pamnanee. anc dc cc -_ 










= B by Ai THUR R. WHITLEY. Price 3d.‘ Smoothly written."’- known Hymns to be sung by the Congrega = 

Musical Lim ‘We pte this service for the use of country | OR 

phone = h Bells. 7] Price, cloth, 4s.; paper, 3s.; Choruses 1s. Words, AN 
mand New York: Novetto, Ewer and Co. | London: Weexss and Co., 14, ieee Street, Regent aes W. GrorGE 
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KING A R ‘4 H & 4 R. | ”~::«SSUUST. PUBLISHED. or 
xd A DRAMATIC CANTAT: (porn } 
4 irintoniesnniotngas | NEW DRAMATIC ORATORIO 
i JAMES SMIETON, M.A, | SIP VIT 
3d. 4 4 4 
o 3d THE MUSIC COMPOSED BY wt \ we 
oid JOHN —_ Fsineadaheiis Pee 


Price 2s. 6d. Bann PARTS ON Hire, Rk. MACHILL GARTH 


Prick Four SHILLINGS. 



























” aenemaiai 
“4 SPECIAL TERMS FOR CHORAL SOCIETIES. 
wae BAND PARTS MAY BE HAD OF THE 
PUBLISHERS. 
BY THE SAME COMPOSER 
Festival Setting of Evening Service 
IN E FLAT. i 
‘ite DUNDEE. ee R. Price ONE SHILLING 
ave waseliens nt renee en, 
4 Arthur’ to the notc af chered 260 - ALSO, IN THE PRESS 
| DUNDEE COURIER. ; o OI Ne ORR , 
: i ‘uorwuaers| Charge of the Light a loade 
FOR CHORUS AND ORCHESTRA. 
PricE ONE SHILI 
d at LONDON & NEW YORK: NOVELLO, EWER AND CO 


n, W, THE VOCAL TRIOS FOR SCHOOL USE. 


| CAPTIVES : BABYLON a 


GEO. SHINN, Mus. Bac., CANTAB. Words by Epwarp Oxexrorp 


i MUSIC BY 
ad (SUITABLE FOR enue: ROOM OR CHURCH.) 








i Price 2s. Cloth, 3s. 6d.; Sol-fa, ts. | ALFRED R. GAUL. 
1. ee rk has been 1. The Ro bin, 4. The Skvlark. 
1, t vas 2. Ti i zale. 5. The Ov 

3. Th 6. The Sy 













































o Ir. A. R.G 
34. Mr Gaul 
2! fe; Conse 
W 
— il h nov vn as 
YC. s } 
Complete, cover t 6 
4 = ‘ t cloth ~ 226 
4 Or, in Six N ae aa ae “a met «. each o 2 
d Lond nd New York: Novetto, Ewer and Co. 
id NEW ISSUE, NOW READY. 
4 ‘of pretty mal 
Skil of uinstaking < ] 
eae oe Novello, Ewer & Co.'s Catalogues. 
va and ple 
rps." Th 
No.1. ORGAN MUSIC. 
N mpoged k. : 5, 1A HARMONIUM MUSIC. 
Dactane very pop oe that the Oratorio will 3. MUSIC WITH VOCAL AND ORCHESTRAL 
“Mr. Shinn has produc work which is one of the most acceptable PARTS. 
vell- e minor Oratotios."—Bristl Marcus i » 4 PIANOFORTE MUSIC. 
Hart and Co. 2% Paternoster Row, EC. __ | INSTRUCTION BOOKS, THEORETICAL 
2 “ ‘“ -— memes | AAS Ns I ) NS, v) NL é 
FoR} MALE VOICE: CHOIR.—THE NATIONAL " nee AnD Livenituns ost 
y, ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by WORKS, AND LITERATURE MUSIC, 


GeorGe RIsELEY. | , ‘ 7 : : 
London and New York: Novetto, Ewer and Co. | London and New York: NoveLLo, Ewer and Co. 
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COMPOSITIONS by ALFRED k. GAUL. 


O PRAISE GOD IN HIS HOLINESS. 





Festival Anthem .. 6d. 


BLESSED BE THE LORD GOD OF ISRAEL. Anthem 

for the Season of Christmas . ‘ . 6d. 
NO SHADOWS YONDER (“Holy City “ xe 
FOR THEE O DEAR, DEAR COU NTRY (“Holy City” «se 
THINE IS THE KINGDOM (« Holy City” 3d. 


BLESSED ARE THE DEPARTED and W HY SHOULD'ST 


THOU FEAR THE BEAUTIFUL ANGEL DEATH, 

from the Passion Music, and saad —_— for use at 

Funeral Services ; ae 60s 
AVE MARIA. Choral Song (“Joan of Arc”’) 3d. 
WEDDING CHORAL MARCH (“ Ruth” Specially ‘adapted 


for use at Weddings .. oe: a: 
London and New York: Noveir 0, “Ewer and Co. 


“SUNG AT A FESTIVAL OF CHOIRS IN PETERBOROUGH CATHEDRAL, 


SHORT FESTAL EVENING SERVICE 
in A. By I. Herpert StamMeErs. Sixpence. 

“Commences quietly enough, but there is some bold writing in the 
later verses, commencing with ‘He hath shewed strength.’ The 
musicianship i is unimpeachable throughout.”—Musical Times. 

“By no means too difficult for average choirs . The words are 
well expressed and the voice parts smoothly written. Its broad vocal 
melody, enforced by varying accompaniment, are | all productive of 
excellent effect and well suited for festival occasions.” —Leeds Mercury. 

“ Deserves praise for its dignified character.”—Yorkshive Post. 


“A very acceptable addition to Church music of the substantial | 


order." —L iverpool Mercury. 


London and New York: Nove LLO, Ewer and Co. 


‘Now ready, 8vo, price 38. 6d. 


I ORAN and NOTTINGHAM’S NOTED DIREC- 
TORY OF PLAIN SONG. Part I. The Psalter. Every 
Psalm noted in full, and headed by Intermodal Harmony to Tone and 
Organ Symphony. 
London and New York: Nove.ro, Ewer and Co. 
PROCESSIONAL FOR SAINTS’ DAYS. 
poss ALL THE SAINTS WHO FROM 
LABOURS REST. 
Words by the Lord Bishop of WAKEFIELD. 
Set to music by Frep. B. TowNnenp, Organist and Choirmaster, 
Brentwood, Essex. Price 1d. Reduction to Choirs. 
___Apply to the Composer, as above. 


‘CORNISH CAROLS. _ 


Now being Published, THIRTY-TWO OLD CORNISH CAROLS 
never before published. 
COMPOSED BY 


, J. COAD, T. BROAD, W. 
ye WOOLF, and others. 


Arranged and adapted for Mixed Voices by R. H. HEATH, Organist, 
Redruth, Cornwall, to whom all Orders must be sent. 
Chapel Choirs liberally dealt with. 

MORNING and EVENING SERVICE in A flat 
(with Benepictus), by Basi. Harwoop, M.A., Mus. 
Organist of Ely Cathedral. Price 6d. each. 
London and New York: Novetto, Ewer and Co. 
EW SACRED SONG, ny MARIA CLIFF. 
SOME “U NTO ME (Contralto, optional Treble 
notes). Published by Roperr Cocks; to be had of HopKINSON’s 
Commercial Street, Leeds; WappinGton’s, Scarboro’. 


THEIR 





J. STEVEN EADE, 


Bac., 


‘THREEFOLD AMEN.—For use at the conclusion | 


of Divine Service. Composed by Epwarp F. Frencu, “ Very 
good music, and ecclesiastical in character.’—Church Times. Six 
copies for seven stamps.—Address Mr. French, West End, Kirby 
Moorside, near York. i 


Now Ready, in Three Volumes, price 18s. net each. 


NEW ORGAN WORKK. 
HYMN-TUNE VOLUNTARIES 
CHARLES 


COMPOSED BY 
‘TD ~ 
JOSEPH FROST, 
Mus. Doc., Cantab., Fell. Coll. Org., Professor of the Organ at the 
Guildhall School of Music, &c. 

Subscription copies obtainable direct from the Composer, $8, Tyrwhitt 
Road, St. John’s, London, S.E., at gs. for either volume, or 24s. 6d. for 
the set of three, Post- free. 

For full particuls ars refer to former advertisements in. The 
Times for April, May, and June, 1889, pages 250, 251, 
379, or send a stamp for circular and specimen sheet. 

In order to enable intending subscribers to see the nature of the 
work, six of the numbers have been issued separately, at 1s. 6d. net 
each—viz., Nos. 9, 12, 20, 26, 37, and 47. The third list of subscribers 


will be issued shortly. 
REALM OF TONE.” 


i 
rHE 
x 1'7 ft.) containing 235 Photo-Lithographic 


Musical 


314, 315, 378, and 


LATE (2’5 ft. 
PORTRAITS of celebrated Musical Composers, Performers, and 
Theorists of all nations, from a.p. 1525 to the present time. Sent post- 
free (on Roller), price 3s. 6d. Address, F. Bishop, Agent and Importer, 
30, July Street, Manchester. 


Church and | 


REVIEW 


NEW YORK i USICAL 


SEASON 


CONTAINING 
PROGRAMMES or NOTEWORTHY OCCURRENCES, 
WITH NUMEROUS CRITICISMS 


BY 


H. E. KREHBIEL. 


VotuME I., 1885—1886. | VoLUME 
” II., 1886—1887. es 





ER., 
IV., 


1887—1885 
1888—1889. 


| 





NEW YORK & LONDON: NOVELLO, EWER AND CO 


PRESS NOTICES. 


| 
| 
| 
% \ R. KREHBIEL is a musical critic of very high rank, not only 
4 among American writers on music, but as compared with 
| writers of European celebrity. The introduction prepares us for a 
pleasure of no ordinary kind; it is written, not in American, but in 
English of almost unimpeachable purity, and with a degree of literary 
style for which we were scarcely prepared. If all English critics would 
| get this book and attempt to imitate the writer's fearless honesty 
ate ene and, more than all, his power of forming an opinion, 
Englist ymu ical criticism would be a different thing from what it is at 
| present.” —Musical World. 











“Vom Verfasser dieser R undschau, Herrn Krehbiel, weiss ich nicht 
| zu sagen, ob er ein Deutscher oder ein eingeborener Amerikaner ist; 


— | sein Name war mir bisher unbekannt, sein Buch kam mir aus zweiter 


Aber seine Bes spre chungen habe ich mit grossem Vergnigen 

| gele sen; sie lassen uberall den musikalisch griindlich gebildeten und 
nsichtsvollen Beurtheiler erkennen; man begegnet fast auf jeder 

Seite richtigster “po ~ achter Autfassung und glicklichen Einfallen 

Er steht ganz auf dem Boden der neuen Anschauungen, behilt jedoch 

| immer die allgemeinen Kunstgesetze im Auge. Seine Besp re chu ingen 
bezeugen gleichzeitig seine grindlichen Kenntnisse wie sein Verdienste 
um den Sieg deutscher Musik in New York.’—Dr. Ehrlich in the 
Tageblatt, Berlin. 


Hand zu. 








“It is a pleasure to welcome Mr. H. E. Krehbiel’s third annual 
THE New York Musicat Season, published by Messrs 
Novello, Ewer and Co., of New York and London. This publication 
}is by far the best annzal record of musical activity which appears 
| anywhere, not excepting even Paris, and the future historian of the 
| de velopme nt of American music will be fortunate in having such a 
chronicle to guide him. Mr. Krehbiel’s criticisms are always thou ightful 
| and often profound; he is uncommonly free from prejudice, extremely 
accurate, and never errs in lavishing praise at any price.”—The Mau- 
chester Guardian, 


| REVIEW O1 


“ The interest and excellence of the work are immeasurably increased 

by the comments of the author, which are introduced wherever there is 
a musical event of sufficient importance to evoke them. To all who 
| love great music and hope for the general spread of musical culture, 
| Mr. Krehbiel’s name is a tower of strength, for all know him 
strong, self-contained, unpartisan advocate of the highest and true 
the tone art. It is a genuine pleasure to read a book of criticism 
| which so fully “demonstrates the author's right to be a critic. Mr. 
| Krehbiel is quick to recognise merit wherever he finds it, and he 
| exhibits a commendable lack of sympathy with anything approaching 
| sectionalism or nationalism in art. Music is to him music, and he 
stands ready to praise or condemn it with equal dispassionateness, 
| whether it be German, Italian, or French, olde on its merits. This 
pees to be true of every critic of music, but unfortunately for the 
| progress of the art it is true of but one or two others beside Mr. 
Krehbiel in this country. The Review reveals the author, not as 
the salaried critic of a daily newspaper, but as a thinker, calm and well 
supported by study, a commentator temperate in mood and just of 
appreciation, an unselfish and unbiassed advocate of all that is best 
in one of the noblest of arts.”.—The New York Times. 

“It would not be opportune on this occasion, even if it were possible, 
to deal with Mr. Krehbiel's criticisms. Dissenting from them as we do 
in certain matters, they are unquestionably the product of remarkable 
| independence and insight. His criticism of Madame Patti’s Carmen is 
| positively refreshing, and his remarks (pp. 201—204) on Beethoven's 
belief in the metronome, in connection with Herr Seidl’s interpretation 
of the symphonies, show that a conservative antagonism to mere law- 
lessness is quite compatible with an intense faith in the advanced 
school of composers and interpreters.”—The Saturday Review. 









Any one of these volumes will be sent to any address, post-free, on 
receipt of 8s. or 6s. 6d., together with a subscription to the fifth volume, 
to be issued next year. 

NOVELLO, EWER AND CO., 
21, East Seventeenth Street, New York, and 1, Berners Street, London. 
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\OVELLO’S SHORT ANTHEMS. 


\ SERIES OF SHORT AND EASY ANTHEMS 


ADAPTED TO THE 


Seasons of the Church, and Suitable for Introits 


EDITED BY 


THe REV. W. RUSSELL, M.A., Mus. Bac., 


Succentor of St. Paul’s Cathedral, 








AND 


SIR JOHN STAINER, M.A., Mus. Doc. 


HIS Series is an attempt to meet the want of short and easy Anthems adapted to the Church’s Seasons 

and suitable especially for Introits. 

It would have been more satisfactory, from an ecclesiastical point of view, if the words selected could 
have been restricted to those of the Introits in use in the English Church in ancient times. But this was 
found to be impossible. For, while in many instances they did not lend themselves to the form of music 
required, in others—being derived, as they mainly are, from the Psalms—they had been already set to 
music once, or twice, or even oftener, by earlier writers. And, quite apart from the question of the 
witableness of that music for the present purpose, composers, as a rule, much prefer to proceed by 
untrodden paths. 

Hence an endeavour has been made to select passages from Holy Scripture which had not been 
peviously employed for such a purpose, and which would still satisfy the end ir. view. And in doing this 
ithas been attempted—after the example of the Introits and Antiphons of old—to try and enter into the 
girit of each season, and to breathe out its sentiments by inference frequently rather than by direct allusion. 








Possibly, in trying to carry out this idea, the words selected have in some instances necessitated 
amusical setting longer than was at first intended; but it would neither have been possible nor desirable 
that the whole of the compositions thus put together should have been framed upon one uniform pattern. 
Several of them too—as will be perceived—have been already published in other forms. 

But it is hoped that the series will, as a whole, so help to meet the want felt that its further extension 
may be rendered necessary. With this idea in view, it has been thought undesirable that the Anthems 
should at present be arranged strictly according to the Church’s seasons, although, as the series is increased, 
this and other improvements may be effected. 

The following Numbers, Price 14d. each, are now ready :— 
1, BELOVED, NOW ARE WE THE SONS 3. PRAISED BE THE LORD DAILY F. Baptiste Calkin. 
OF GOD HC ae ae «» E.H. Thorne. 
3 BLESSED IS HE... B. Luard Selby. 
GOD, WHO IS RICH IN MERCY G. M. Garrett. 
u.GRANT, WE BESEECH THEE .. —¥. Booth. + 
8 I WILL MAGNIFY THEE.. B. Luard Selby. 


3.0 LORD, MY TRUST IS IN THY 
MERCY .. « « « King Hall. 


5.0 LORD, REBUKE ME NOT .. H. Lahee, 


7; OUR SOUL ON GOD WITH PATIENCE 
WAITS oe oe oe .. G. M. Garrett.| 6. WHO ARE WE, O LORD .. C. Harford Lloyd. 


14. REJOICE GREATLY.. Rev. H. H, Woodward, 
5. TEACH ME THY WAY, O LORD IV. H.Gladstone. 
THE GREAT DAY OF THE LORD IS 
NEAR.. ee oe oe George C. Martin. 
12. THE PILLARS OF THE EARTH ARE 
THE LORD'S eC a Berthold Tours. 
2. WHEN MY SOUL FAINTED WITHIN 
ME oe oe oe oe F. Frederick Bridge. 


To be continued. 


———— 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Popular Part-Sengs for SATE (PO Oe See 
By W. W. PEARSON. | 














'Tis Morn... .. 3d. | *Sweet to live (32nd thou.).. SONGS. ; Net, 
Sweet Spring (Madri gal)... 3d. Welcome, young Spring! | WHO'S FOR THE QUEEN? (New Patriotic Song.) 5, ¢ 
The River .. oe . The Anglers (12th thou.) .. | The Words written by F. E.Weatherly .. es ee os 20 
Over the mountain side .. d. The Dream of Home (Sung by Mr. THurLEY Beate.) 

i } * - " " 
De taco Choe sie Ee ey hag | KING CARNIVAL. The Words written by F. E. Weatherly 2 » 
Se beens Pea - There's be tity in the deep ijd,| BY THE RIVER. The Words written by Herbert Gardner .. 2 
The Coral Grove is ie 3d. Soldier, res ! re ig id. | ELSIE (The Flower Girl's en 8) T 7 ane 
Pibroch of Donuil Dhu .. 1 Woods in Winter .. (Sung by liss Apa OL KIEN, ) 
The Oyster Dredgers 2d Autumn | THE ZINGARA . 4 aa ve Be 





| (Sung by Miss ‘José SHE R RINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 


HU ritesageaibrees S PART- SONGS. 


o 
*Three Doughtie Men. (34th thousand) .. .. 3d. |THE OLD MEADOW GATE. The Words written by R, 
Three Children s Gilad. (6th thousand) .. = i Ste | Richardson, Esq. a9 ue ws at Sa ~~ £% 
A Ryghte Merrie Geste .. be ei * Bg ae .. 4d. | NELLIE OF THELEA. Thewords written by R. Richardson, 
The Snow- white Doe , oe ae ae % sieves 2 


Esq. ae Ae oe me ee ae 
3d. |THE LITTLE LASS O' BRAY. The Words written by 
Edward Oxenford <a re st te oe 0 
(Sung by Miss José SHERRINGTON and Miss JEANIE Rosse.) 


Ben Bowlegs (E pwarp Ox ENFORD) .. 
The Carrion Crow ; 


PART-SONGS , 
With Pianoforte or Orchestral panier Apaniments. | wares 
ThelIron Horse... eat The Ocean .. 3d. PIANOFORTE, &c. 


! 
rto S ! onfou 24th thou 

wie tglnareaice a is ee ig edistucasdes ere tts tht ot ALBANY. Grande Marche Triomphale (Composed in honour 

Orcl 1estral Parts 





ation to the Composer, Els of the Marriage of H.R.H. P rine Ss eopold). 2nd Edition 2 

onic Sol-fa Editions If the above C | Transcription for the Organ, by Dr. J. Westbrook .. 2 

London and New York: NoveLto, Ewer and Co. MY LADYE BARBARA'S GA\ or ss .. 2 
Complete Edition, Fourth Thousand. 


Th Try. ‘ PART-SONGS, S.A.T.B. 

I H i MON I HS | THE THREE STARS. 2nd Edition ‘ “s ee oe 2 
a ‘ faa Peace ae Loe ear, | LHE KNIGHT'S RETURN. Sth Edition ae ny 
ITWELVE VOCAL DUETS FOR SCHOOL USE} GoD SAVE THE PRINCE. 10th Edition 

| THE DISTANT SEA. 6th Edition ns 
Words by Epwarp Oxenrorp | TO THE WOODS. 13th Edition 

| HARK! 'TIS MUSIC. 8th Edition.. 
| THE HOUR OF REST. sthE dition as re 
| DAME WIGGINS OF LEE. (Humorous.) roth Edition 
| DAME TROT. (Humorous.) 7th Edition. 


MUSIC BY | 
| 
| +. oe oe 
| WHO'S FOR THE QUE EN? 4th Edition. hana Part- 
| ae 
| 


ALFRED R. GAUL 


(Composer of the “ Holy City,” ‘ Ruth,” &c.) 


ecoeoeeoooc oe 


° 


Song. For T.1.8.B. ; A ah 
“There are in this se ries of duet the etest things of the kind | London and New York: ‘tones LLO, 5 WER and Co. 


we have ever met with. No. 4, ‘Ay d No. 5, ‘May,’ are our | 


special favourites, the one being delig shtfu lly playful, the other tend tly UMOROUS PART-SONGS by A. J. CALDI- 
r ) 























melodious. T hing s to be treasured in households where sisters 0 
friends delight in joining voices. The are CoTT. x i 
well written, and such as an ordinary pianis successfu illy under- | | Poor L ittle Tom-ee (just published)... Se use &d 
take.’ _Birming ham Daily Gazette. | Where are you go ing to, my pretty maid? (just published) .. 4d 
s. d. | He impty Dumpty . ve xs a ar d, 
Parts I.andII. .. a e = " lGathe & Little Jac k Horner (Tonic Sol-fa, 2d.) sie ar ae « 
Complete, paper cover .. Sr | Jack and Jill ge eo 
Ditto, paper boards... Be un oe ei <a et The House that Jack b uilt (Tonic Sol- fa, 2d.) ) ee oe «= 
Ditto, scarlet cloth | ne angenO | Sobbing Qu: ae in. an a 
Or, in Twelve Numbers. ; » ss each 0 2 | The Haymakers. Part- song Sia My se be CED CON 
| Out on the Waters. Part- song ae aie ee ae re 4d. 
_London and New York: Novetto, Ewer and Co. Yule. Part-song .. ae fs ae ne ae on «<< of 
SS - - |The Boy andthe Bee .. Ks fe ae ae o. =, 

WILLIAM J. YOUNG’S | London: Merzier and Se... 42, Great Marlborough Street, W. 


POPULAR — T-SONGS for S.A.T.B. | NEW HUMOROUS PART-SONG. 














Hail! Merry Christma .. 26th thousand 2d. To TOM, THE PIPER’S SON. By ALFRED 
A Merry Christm< oe ye uall >t} ie 1, ALLEN, sites me r of ‘ ‘ Dick ry, Dickory, Dock.” Price 3d. 
A Happy Ni w Yez ; re ac BGs London and New York: Nove to, Ewer and Co. 
Gaily thro’ the Gre ‘enwoo 1 ni vane ais ‘i 
Blow, ye balmy breezes, and Forest Echoes ; ach 3d. - YT TN 
ee » as T HE CHILDREN 
England's Glory .. ; 5% zm a 1. 
Sunny Rays and The S let each 3d. | FOUR-PART SONG 
Songs of Praise the J Sr | BY 
Who is Sylv d each < a * 
O Anglia! lan a se . a ALI RED R. GAU ee 
London and Nev tk: NovELLo, Ewer and Co. : 
Price Threepence. 
Reduced price, 3d. ; Sol-fa, 14d. The poem “ The Children ” is singularly beautiful and touching. 
T° TAKE THE AIR f B ONNY LASS WAS London and New York: NovELto, Ewek and Co. 
: WALKING, <A Madrigal for s.s bh. Composed by W. os 
— ne ; 2 Bac., er a n ee: ” VELLO, a and| EDMUND ROGERS’S SUCCESSFUL HUMOROUS 
.; Manchester: ATSON and Co. Post-fre ym the Composer, COACRTAEY AR ACS 
86, Oswald Street, Blackburn. awe RoerT CANTATAS, 





EW COMPOSITIONS by Arnerr Ham, F.C.O. | <1? . pa eke caer , 
Part-Song—“ The sun has gon i aeen” aa ht a - | JACK AND THE BEANSTALK 


3 — Littl Jack Horner a is | 1m Py y 
7 (Sung “— nid sheen in London and prov inces. ) . | BLU By BEARD 
wo-part Songs (s.c.)—‘‘ The Robi we ae va ad T x T 
" 4 the Skylark’ 2 i oe JOHN GILPIN 


L ondon and New York: Nove_io, Ewer and co 


LFRED GIL BERT’S SINGING- BOOK _ for 

PUBLIC SCHOOLS AND CHOIR-BOYS is equally adapted 

for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: Novetio, Ewer and Co. 


BEAUTY AND THE BEAST. 


Price 3s. each net. Chorus Parts only, ts. 6d. net. 





“One of the most ig lar composers, in his own particular line, of 
the day, "The York ve Musician. 
“Mr. Rogers has evidently a special talent for the composition of 


HE ‘SINGING B OOK Series of of 1 ‘Two: Pant t Songs, Hume rous Cantatas.”—Musical Times. 





For Treble Voices, with Pianoforte Accompaniment. Suitable “Skilful construction, refine d hu mour, and a spontaneous flow of 
for Classes. 8vo, 2d. each. graceful melody characterise Mr. Rogers's Cantatas."”—Queen. 
London and New York: Novetio, Ewer and Co. London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
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ON THE RIVER | 


BRIEL 





























TWO-PART SONG 
English ad sears n = F. Corvrer. 
51 
Net, S. NE U KOMM, 
ng.) s.d Price For nc 
a London and New Ye VELLO, Ewer and C 
arly : 
“ae SIX HYMNS 
20 AS USED AT ST. PAUL’S CHURCH, BRI( 
No. 1. Come, Thou Holy Paraclete S 
oo 2 2. Come, Holy Ghost. 
3. Come, TI £ and Se 
rd 2 big J 
R, 5 
Bee s 
on, Mt i 
a? CHARLES C. ROBEY. 
is 29 Price One Shilling; separately, each TI 
Ey Lo nd New York: Novetto, Ev 
A VILLAGE HOLIDAY 
ae UNE FETE AU VILLAGE 
er English Words by Cuirton Bincus 
2 d \NGED AS DUET AN 
ai B. LUIFZEN. 
Price Fourpence. 
London and New York: Nov , EWER and Co 
oe 02 
“2D, CONSIDER THE LILIES 
oe 02 ee j jf j , 
se Oe The Words selected from ne Holy Scriptures; the Music composed | 
02 ROBERT r If 
aes B. LU TZE N. 
<3 02 Price Fourpence. 
rt- - London and New York: Novetto, Ewer and Co, 
eee THE NIGHTING. AL Ee 
\LDI TWO-PART SONG 
Words by W. Ha 
- 6d M 
6d 
od WE ST. 
. &d rpence net. 
: bn __Londor and New kiN 0, Ewrera nd Cc a 
» <8 RTP ETIITMWpDRrRrTy | : 
 g THE SHIPW kkk CK 
= (BIRMINGHAM PRIZE GLEI 
. 4d 
. &d 
W ALFRED R. GAUL. 
= Price Four 
FRED em n application to t the —— 
d. lor Wark= Sos Bea. 
— y mi — os) 
FIVE} MINUTE S EXE RCISES 
Two Parts 
FOR THE USE OF SINGING-CLASSES IN SCHOOLS 
COMPILED AND ARRANGED BY 
FLORENCE A. MARSHALL. 
ing. Price Sixpence. 
. London and New York: Novetto, Ewer and Co. 
Just published 


* HARMONY: 


THEORY AND PRACTICE 
EBENEZER PROUT, 


the Roy: 


ITS 


Professor of Harmony and om nposition at il Academy of 


Ste, XC, 





BOUND, NE T 
AUGENER and Co., 8¢ 5, Ne We Street, E.C.; and only West End 
iddres Pockets Hace, W. lon 





al 4 »} P| 

SCORE 
Designed for Students preparing for F.C.O. 
the Composer at an early date. Addre: 


To be public ied by Subscription. 


READING EXERCISES 


—_ fe 10uld be sent to 
, Dr. E. Laylor, Stafford. 
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“n° he sae PIANOFORTE SCHOOL is a model work of it 
a int seeaiacahi ghly interesting 
tk h r 
1. eac or, » Par 
Nox F E 1Co. 
‘ATECHISM RUDIMENTS of MUSIC 
ole IAN Ped at Picts By E. Exrice Jewet 





> LEMENTAR' 


<4 } 








STUDY, 


PIANOFORTE “STUDENT'S DAILY 
i 3 I i Arpeggi nd Finger Exercises 


f Orgar 


‘UNING THE ORGAN: 





ND THOUS. \ND. —ON TU 























9 
ei trated. I vith remedies. Post-free, 2s.6d. P.O.O. to 
A. Hi : ; : 
“E cki r subject. — 
, Hi: Ww. 
THEORY OF MUSIC 
3y LOUISA GIBSON. 
FIRST aye | ice I Element c 
SE on B teal 
. Pr Tr ia 
THIRD BOOK 2nd 1, assisted by 
E. Prout, E &ce. 

* Real marv Agi 
London: W ; nd Co.; NovELLo, I 1 Co. 
THE. VESPER BELL 

SERIES OF ORGAN PIECES 
By W AL FER -SPINNEY, 
Organist of the P: Church, Royal Leamir St 
No d 
x VESPER |! LS , sf 
2. HARVES1 )) ;th printing). D 7-4 
SONGS IN IGH Tf (5th printi: I 
| he MAI C j2nd prir ; 2 
LEGRO f¢ CONC] ) ] I 

5 ayta ae \ndant “Cor 
i en b ini 
\\ ‘ce I 

BERKCEUSE in I I 





kK. Munro, | 












lineux, F.C.O., -W. 
Oake, Esq., A |. h 

L 1 Y LI 
| Or, of the Con Ek, Ber on House, Leami Spa 
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Fifth Edition. 





Ninth and Tenth Thousand. 


OPINIONS OF THE LONDON AND PROVINCIAL PRESS 


A. Rk. GAUL'S CANTATA 


. OAN OF ARC’ 


PRODUCED WITH GREAT SUCCESS BY THE BIRMINGHAM FESTIVAL CHORAL SOCIETY, 





ATHENEUM. 

“An advance on the earlier work, ‘The Holy City.’ . The 
choruses are written with much knowledge of effect, ‘and an ‘Ave 
Maria’ and the final chorus of the ‘Spirit Voices’ may be named as 
really charming.” 


LONDON FIGARO, 

“Bound to be widely taken up, doubtless to attain which end the 
composer has employed but three soloists, and has given a more than 
usually large degree of importance to the choral work. ... The ‘Ave 
Maria’ is singularly beautiful.” _ 


DAILY NEWS. 
“ Obviously written with a special view to the requirements of choral 
societies, and likely to become highly popular.” 
REFEREE. 
“ Calculated to delight performers and listeners, being full of melody 
and taking effects.” 


WESTERN TIMES. 

“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves or 
more interesting to the audience than ‘ Joan of Arc.’ 


THE SHIELDS DAILY NEWS. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘ Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.” 

LEAMINGTON SPA COURIER. 

“St. Paul's Choral Society brought their season to a close with a 
performance in the Town Hi all of ‘Jo an of Arc.’ The Cantata, both 
in verse and music, is essentially fascinating and contains all the 
elements necessary to make it one of the standard works for perform- 





ance by musical societies, the choral writing and orchestration being | 


simply charming.” 


TEWKESBURY REGISTER. 

“The Conductor of the Philharmonic Society is to be congratulated 
on his selection of a Cantata possessing such attractive music as that 
which goes to make ‘Joan of Arc’ what it undou btedly is—viz., the 
best work I remember having heard in Tewkesbury.’ 





NORWICH DAILY PRESS. 

“ By the invitation of the Head Mistress of the High oor a large 
company assembled to hear a performance of ‘ Joan of Arc.’ There is 
probably no living English composer who has obtained more popu- 
larity with provincial choral societies than Mr, A. R. Gaul. His sacred 
Cantata, ‘ The Holy City,’ is more extensively known than any other 
modern E nglish composition of a similar characte sr, and ‘Joan of Arc’ 
has already been successfully performed in L ondon and many of the 
largest provincial towns. Mr. Gaul’s writing is characterised by the 
most perfectly neat workmanship and spontaneity, combined with a 
never-failing resource of melodic invention. 


CRYSTAL PALACE REPORTER. 

“ The music throughout is of a very high order, and full of beauty 
and interest, so much so that it is hardly possible to single out any 
numbers for special praise. The various movements are widely con- 
trasted in style, in some considerable dramatic power being manifest, 
but all overflow with melody, and there is a happy absence of the rest- 
lessness of tonality which disfigures so many modern works. The 
vocal parts, whether for soli or chorus, are written within the range of 





average vocalists, and are therefore grateful alike to the singers and 
hearers. The Cantata is a credit to English art, - one of the most 
interesting works yet given by the Anerley Society.” 


STRATFORD-UPON-AVON HERALD. 

“In ‘Joan of Arc,’ particularly in the latter part, there are some 

exquisite passages — some charming descriptive pieces. ely 

‘Hark! thy spirit voices call,’ carried one away in the spir it in 

veritable realms of dreamland, and the chorus, ‘Fret not thys 
to-day’ is picturesquely beautiful, graceful, and effective.” 





THE WESTERN NEWS, December 6, 1888. 

“ Few cantatas are as rich in chaste melodies, charming choruses 
and exquisite orchestration as Alfred R. Gaul’s ‘Joan of Arc,’ 
formed for the first time in Plymouth by the Vocal Association in the 
Guildhall last evening.” 


THE WESTERN DAILY MERCURY, December 6, 1588, 
“Proved an unqualified success, the bulk of the Ca ntata is 
allotted to the chorus. In fact, the choir of this Association has 
seldom had such a good opportunity for giving their sterling worth a 


good display.” 
LEEDS MERCURY RY, ' November 7, 1888, 

“ Drew forth enthusiastic plaudits. .. . Of the Can tata, as inter 
preted last evening (in the Town Hall, Leeds, with a band and chor 
of 250 performers), it is impossible to speak in terms of anyth ling 
praise. Solos and choruses alike are full of melody, while the orche 
tration is descriptive to a degree. For each of the principal vocalists 
there is one song that singles itself out, and each received an encore.” 
















HERTS AND CAMBRIDGE REPORTER. 

“The theme is one of the most romantic in the pages of history. 
In the earlier and poetic passages there is something of the charm of 
Sir Sterndale Bennett's ‘May Queen.’ The last choru s is set to 
music which would be not unw orthy of the great masters. 


LIVERPOOL COURIER. 
“Must enhance the high reputation of its composer.” 





HUDDERSFIELD EXAMINER. 
“The inspiration of a highly-refined musician 
even a more masterly and beautiful work than ‘ 


NEWCASTLE-ON-TYNE DAILY CHRONICLE. 

“No more charming Cantata than ‘Joan of Arc’ could 
chosen. It abounds in delicious music. There is not a tedi 
init.” 







The Canta 
The Holy City. 








BRADFORD OBSERVER. f 
“Gives the listener a vivid and realistic impres ssion, its attractive 
ness being continuous instead of spasmodic.” 


BIRMINGHAM DAILY TIMES. 
“Tt would not be Se leg if it attained to even the almost pheno 
menal popularity of ‘The Holy City’; contains a similar wealth of 
melody and effective part-writing.” 


BIRMINGHAM DAILY GAZETTE. 
“ Reading the score convinces us that it is our townsman’s greatest 
production. Could have been 1 originated by none but a born 


melodist.” 
BIRMINGHAM DA AILY POST. 
“A distinct advance upon Mr. Gaul's previous work in cantata form. 
. A constant flow of exquis ite melodies and effective choral writing. 





MANCHESTER GUARDIAN. 
ay thoroughly melodious wo rk, and should find favour with choral 
societies. It is not difficult to sing, and contains sufficient variety to 
keep up the interest to the end.” 


a; dd. s. 4. 

Paper cover ve oe os oe .. price 2 6) Tonic Sol-fa.. ee ee ee os (price. © 0 

» boatds oe ai ae ae 3, 9 | Vocal parts ss Pe a .. each i he 

Scarlet cloth .. ae af ars as » 4 0} Words only Ae va me pertoo , 7 6 
(Ent. Sta. HAu.] 


For THE USE OF 
by J. W. Etuiotr. Price 7s. 6d. 


Cuorat Socteties.—An Arrangement of the Orchestral Parts for Pianoforte and Harmonium, 


The gratuitous loan of Instrumental parts may be had on application to the Composer, and full liberty is given t0 
perform this Cantata and to insert the words in any programme without further permission. 





LONDON AND NEW YORK: 


NOVELLO, EWER AND CO. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


First and Second Series can still ta had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use Pe <a 
(Offered in quantity at reduced price per diese: ) 


w 


multiplication of marks and accents, which tend to confuse rather 
than help. 


Compilers, at Clare Street, Bristol. 


London and New York: NoveEtio, Ewer and Co.; 
W. and F. MorGan; and all Bookse llers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 


SeconD EpITIon. 


hwsmonli 


REDUCED PRICEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; 
16mo, ts. Words only, 9d. and 6d.; paper, 44d 


London and New York: NovEtto, Ewer and Co.; 
And SIMPKIN and MarSsHALL, 


THE HOME HYMN-BOOK. 
Second Edition, with Music, 3s. 6d. Words only, 6d. and upwards. 


Dr.G. C. MARTIN: 
Dr. FRANK Bates: 
it exceedingly.’ 
Dr. J.C. Brrpce: An excellent collection, and the number of hymns 
suitable for children is a strong feature.” 
London and New York: Nove.to, Ewer and Co.; 
SIMPKIN, MARSHALL and Co 


“Tt is one of the very best collections existing.” 
“T have gone carefully through the book, and like 


Price 3s. 6d., cloth, red edges. 


HE TUNE-BOOK, with the additional Tunes | 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 


Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 











the Music of the Reproaches; the Seven Last Words; and L itany 
unes, &c. London and New York: Nove o, Ewer and Co. | 


“ONE SHILLING EACH BOOK. — 


ARRANGEMENTS 


FROM 


MENDELSSOHN’S 


ELIJAH. 








ORGAN 





s. d. 

TEN AIRS. Arranged by GeorGe Carty, in two Books, each 1 0 
Book I. 

If with all your hearts. Lord God of Abraham. 

O rest in the Lord. Lift thine eyes. 

Woe unto them. Then shall the righteous. 
Boox II. 

For the mountains shall depart. It is enough. 

Hear ye, Israel. come every one. 
SIX PIECES, easily arranged i aa 3G 


Thanks be to God. 
For He shall give His angels. I am He that comforteth. 
Cast thy burden. Be not afraid. 


London and New York: NovELto, Ewer and Co. 


SUITE DE TROIS MORCEAUX 
(MARCHE RUSTIQUE, LIED, MARCHE DE FETE) 


FOR THE ORGAN 
BY 
EUGENE GIGOUT. 
Complete, 4s. net. 
London and New York: NoveLLo, Ewer and Co. 


For He the L ord our God. | 
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The complete work, containing 751 Tunes and Chants. s. d. 

No.9. Limp cloth ‘ 4 0 

10, Cloth boards 5 0 
"q1, Small edition 3 0| 

"12, Tonic Sol-fa 3.0 


The pointing is of the simplest plan, easily understood, and without | 


Communications and inquiries as to copyrights, and also as to | 
supplies of these works at reduced prices, may be addressed to the | 


Treble, | 


Ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, 1st and 
and Series, bound together in limp cloth, rs. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ouserey, Bart., &c., and Epwin 





GrorGe Monk. This work contains a selection of Double (besides 
| additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
| London and New York: Nove._io, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 


rised by His Grace the Archbishop of York. 32mo, without Chants, gd. 
| with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
| with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
| small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Nove.LLo, Ewer and Co.; 

And Parker and Co. 


“TRE ANGLICAN CHORAL SERVICE 
Edited by E. G. Monk, Mus. Doc., Oxon. 

1s. 6d. 

London and New York: NovELto, Ewer and Co. 





BOOK. 


In paper, 9d.; cloth, 


Oxford: PARKER. 


Eighth Edition. 
TT. ANGLIC: AN CHANT-BOOK. 
. Monk, Mus. Doc., Oxon. 
L arge edition, cloth, 3s. 
London and New York: Now ELLO, 


Edited by 
In paper cover, rs. 6d.; cloth, 
2s. 6d. 


Ewer and Co. 


Twentieth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants 





are selected with due reference to the position of the 


| Reciting-note. 





"THE PSALTER, PROPER PSALMS, HYMNS, 

andCANTICLES. Pointed for Chanting by B. St. J. B. Jouve. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
| the Stationers. N.B.—A'small edition is in preparation. 


nth Edition. 
OULE’S DIRECTORIC M 
CANUM. 18mo, price ts. 





CHORI 


in cloth, rs. 6d. 


ANGLI- 





Seventh Edition. 
OULE’S DIRECTORIUM CHORI 
an CANU M. tse nee elegant, price 7 Ss. s. 6d. 
nth Editio 
HE ORDER FOR THE HOL Y COMMUNION. 
pew ed on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joute. Price 3d. 
Sola fee New York: NovELio, Ewer and Co. 
JUST PUBLISHED. 
NEW EDITION, IN SEPARATE NUMBERS. 


ORGAN VOLUNTARIES for CHURCH USE 
CHARLES JOSEPH FROST, 


88, Tyrwhitt Road, St. John’ s, London, S.E. 


Part L—TWENTY-TWO CONCLUDING VOLUNTARIES IN 
MARCH FORM. Price zis. net. 


Net. 


ANGLI- 





@ 
o 


os 


. Festival March in D flat 
3. Jubilant March in A flat 


. Majestic March inC .. 
March in C 


N 
s Ss. 
I I 2 
2. we I 1 6 
3. March in A minor 1 6|14. Solemn MarchinF minor 1 6 
4. March inG ° 1 o| 15. Pilgrims’ MarchinE flat 1 6 
5. March in G 1 o| 16. Elegiac MarchinC minor 1 6 
6. Grand March inE minor 2 0| 17. March in B flat . I 0 
7. Pompous MarchinBmin. 1 6 | 18. Heroic MarchinG minor 1 0 
8. March in A I 0} 19. Joyous March in F 1 6 
. March in F sharp minor 1 6 | 20. Triumphal MarchinF.. 1 0 
2 


a) 


10. Processional Marchin E o| 21. Religious March in D 

11. Serious Marchin C sain | minor .. ee «£0 
minor .. 1 0} 22. March in C aa a 36 
Part II. _EL EVE N ANDANTES. Price ros. 6d. net. 

1. In E minor net I 07 2: In D .« Sa @ 

2. In F f laa Pees a. .InG e Pr a 2 6 

3. InC minor a oo 2 I 9. In E minor - ae 26 

4. InE flat .. as ~ 2-6! a InG 4 re a a 

5. InD me aa s « ols In? ‘ua oP ow (230 

6. InG ue oh earl 


Part III. _THIRTY- SIX SHORT AND EASY VOLUNTARIES. 
Price 15s. net. 
Twenty-five Numbers from this Part have been issued separately at 
od. net, or Is. net each. 
Of the Composer; or, of NoveLLo, Ewer and Co., 


1, Berners St. W. 
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Beate 
PRODUC 





REDUCED PRICE. 


Fifth edition, enlarged. Small 4to. 


ANGLICAN 


PSALIER 


SINGLE AND DOUBLE 
EDITED BY 


A. GORE OUSELEY, 


AND 


EDWIN GEORGE 


REV. Sik. F. 


This Work contains nearly 


Daily and Proper Psalms, &c.; those for each Service occupying a separate pag 


Series, suitable to each daily 


been selected with especial reference to the position of the Reciting 


LONDON AND NEW YORK: 


SE READY SHORTLY. 


THE CRUSADER 


DRAMATIC CANTATA 


EISTEDDFOD PRIZE LIBRETTO 


(English and Welsh Words). 
THE MUSIC COMPOSED BY 
B. PARSONS. 


PARTS AND Fur ULI , SCORE FOR HIRE, 


s and Sixpence net. 


NOVELI and Co. 





Price Three Shillir 


London and New York: 0, EWER 


SJ ACRE D SONGS 


AND PIANOFORTE 


la IWMI 
THREE 
FOR VOICE 

With an ad libitum Accompaniment for the Harmonium or Organ 


COMPOSED BY 


GERARD I. COBB. 
(Op. 16.) 


No.1. Tur ANGEL's Sona. 


2. NoT NoW, MY CHILD. 


” 


3 Se 3LOw, GOLDEN TRUMPETS, 


PRICE FOUR SHILLINGS NET. 
London and New York: Novetro, Ewer and Co. 


Price 2s., paper cover ; 38., cloth lettered, 


400 Chants, which are appropriated to “ 


portion of the Psalter, f 


Las 





CHANTS 


THE 


VocAL 
String 


BART, ETC.,, 





MONK. 





Venite, exultemus Domino,” the 
e and affording several 
The Cha 


from which choice may be made. nts have 


r-note. 





NOVELLO, EWER AND CO. 
a ; JUST. Pl UBL ISH ED. _ 
NOVELLO, E WE R AND CO.’S 





PIANOFORTE ALBUMS 


Epitep sy BE REE: D TOURS. 





composer 






























Prict ING. E ra 
= last Nigh 
No. 38.—FIF TY HUNGARIAN NATIONAL SONGS By RUDOLF best Work 
ALTSCHUL. 
urged from the Originals. 
I. 2 
* 27 Itisaw 
{. : 29 
er in heaven. 30. n 
i 1 melodies. in Villiams 
. low the waters of 32. he spirit ( 
i 1 ar 
8 - s the scarf, 33. Oct raf r, yellow chafer. and es 
9 34. ow udow fields ss MOTEON 
1 ! , aed: cs on one stem, which leay 
II. en it flickers 36. is yet unwed. nothine 
12. The apple has a thin skin. Ere mthing h 
13. The Danube and the Theiss 38 is maiden. purpose O 
€ trouble d. thee, but betray it not. sOUrces. 
14. The petals are falling. 40. u lovest me. 
15. If | were ui $I. O tuberose, tuberose. 
16, Three times cb qua 42. If thou, my heart. 
17, The little bud blossoms into 13. The Puszta is covered white Mr. Wil 
the red rose. with snow. 0 
18. The crane flies far overhead. 14. The bird is flying. th order, and 
19. Marie, Marie, I kiss thine eyes. | 45. The swallow flies towards the me ordins 
20. My treasure, thy kiss is sweet. shore. wisely bee 
21. The betrothed maiden. 16. My little golden bird, pretentiou 
22. Hope. i7. Is there a fairer life ? : 
23. It is not I alone. | 48. Great lamentation did I make. 
24. O forest, dark forest. | 49. There is none poorer in the 
25. In the village the maidens world than I. 
whisper. 50. Away with care and sorrow. The whe 


ton, and i 
tons from 
nore than 


London and New York: NovEetto, Ewer and Co. 
AROLD.—DRAMATIC CANTATA for SOLO 





VOICES and ORCHESTRA. Founded on Lord Lytton’s C 
Historical Novel. The Poetry by the Rev. F. W. Vernuam; the hurch, 
Music by J. F. H. Reap. Performed at the Walthamstow Musical ; 

LONDON 


Festival for 1887. Price 4s. 
London and New York: Nove.to, Ewer and Co. 
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—— [J proDUCED WITH GREAT SUCCESS AT THE GLOUCESTER | PRODUCED WITH GREAT SUCCESS AT THE GLOUCESTER 
| 
| 
| 











FESTIVAL, 188g. FESTIVAL, 1889. 


or ELYSIUM 


ight at Betl 
| } = 
Last Night at Bethany | 
Co “~ | FOR SOPRANO SOLO, CHORUS, & ORCHESTRA 
A SHORT CHURCH CANTATA 
The Words written and compiled by en en ae 


JOSEPH BENNETT MRS. HEMANS 


S The Music composed by THE MUSIC COMPOSED BY 


C. LEE WILLIAMS KOSALIND FRANCES ELLICOTT. 


(Gloucester). 








VocaL SCORE: paper cover, 2s.; paper boards, 2s. 6d. VOCAL SCORE: paper cover, Is. 
string Parts, 8s. 6d. Full Score and Wind Parts, MS. String Parts, 4s. 6d. Full Score and Wind Parts, MS. 
THE ‘TIMES: THE TIMES. 
’ 7 ' ‘ nl ae ee rt el (?AnATe Fcce/aueuaal P er - _ 
None of the composer's former work 1 repared us for such rhe conclusion, ** Fade away, thou shore of Asphodel, 
ase and breadth as are to be found at the beginning of the | js extre mely effective, and it is little wonder that the work 








nening Chorus. =e The setting of the Hymn “ The| was received with every m 
eavenly Word proceeding forth,’ for quartet and chorus, 
sexcellently written, and, if we are not mistaken, will THE DAILY TELEGRAPH 
xcome Widely popular as a separate anthem. 


k of favour. 





\ 



















The piece asserts Miss Ellicott’s possession of a pleasing 
” the te De a melody vein and no little skill in working out ideas, which 
THE DAILY TELEGRAPH. in the present case harmonise with the character and senti 
>veral The effect of the deeply religious and often most moving ment of the allied verse. 
ins upon the vast audience was obvious, and more as 
have uent in manifestation than the loudest applause... . THE STANDARD. 
e was the revelation of a church composer strong in “Elysium” is a notable effort for a lady amateur, quite 
wer, and of a work which, as re ards its music, should worthy of the enthusiastic reception accorded to it. 
uke a place among the best that church art can show. Miss Ellicott’s brief Ca <Biocnan2 is a worthy 
Se setting of Mrs. Hemans’s } ; j 
= THE STANDARD. 
There is very little doubt that Mr. Williams’s Cantata THE MORNING POST. 
ill obtain a large amount of favour ‘in choirs and places Miss Ellicott is certainly one of the gifted of our lady 
vere they sing.” The composer has had the inestimable | musical amateurs, and she may be congratulated upon 
[S aintage of Mr. Joseph Bennett as a librettist. . . . The | having produced a work \ ill not find its last hearing 


zas glow with religious fervour, from the first to the | at this festival. 


; and yet are sufficiently diverse in metre to atford the | - - 














composer plenty of opportunity for musical variety. ‘ The THE DAILY NEWS. 
Night at Bethany” may, perhaps, be regarded as the AN ee ae : me oe 
7 ¥ ae, ** Elysium Is a very acceptabie composition. It is 


DOLF f# ist work of its kind by an English composer. 





melodious, the choral parts are well written, and the whole 
is marked by fancy and refinement. 


THE MORNING POST. 











tis a work which is likely to be heartily received as an THE DAILY CHRONICLE. 
idition to the limited store of church cantatas available ac aes i ; a Puy 
iw the penitential seasons of the Church. . Mr. lhe orchestration is singularly delicate, whilst vividly 
Williams has shown how thoroughly he has entered into | Suggestive of the subject. Both for its own sake and for 
: its promise of yet greater things, ‘ Elysium” is a work 


sweet: HB tte spirit of the subject. His music is tender, devotional, Doan, Oe : a 
ad expressive, as required by the details of the story. It ¥pon which Miss Ellicott may be warmly congratulated. 
moreover, distinguished by a character of spontaneity | LONDON & NEW YORK: NOVELLO, EWER & CO. 
hich leaves the impression on the mind of the hearer that 
nothing has been done to force the sentiment for the | ->yr a Da, a SNF? ON 
furpose of displaying particular knowledge of musical | \\ iD LY E Pl ECE S 

not. tesources. 


Fe ae FOR 


THE DAILY NEWS. | = 
white Mr. Williams’s music is for the most part of a devotional ) 
oder, and, as the Cantata is avowedly written for use in \ re} 
sthe |“ ordinary services of the Church, the composer has aaa 


wisely been satisfied to secure his best effects without any | 
ftetentious display of mere scholarship. 
make, —— ah ; DUB S 
- THE DAILY CHRONICLE. THEO, UBOIS, 

W. _The whole work betrays thought, originality, and cultiva- ORGANIST OF THE MADELEINE, PARIS 
___ Jn, and it is to be hoped will be followed by more produc- 
Lo mos from the same partners. Mr. Williams has already i ; * 

— than fulfilled the promise of his earlier music for the PRICE EIGHT SHILLINGS. 
the urch. 


LONDON & NEW YORK: NOVELLO, EWER & CO.| LONDON & NEW YORK: NOVELLO, EWER AND CO 


BY 
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FUST PUBLISHED. \EW 


4LTROCC 


Violin a 


SELECTED SONGS |: 


(HIOSTR 

, forte. | 
” — Gavott 
— Berceu 


JOHANNES BRAHMS. =i 


—- Tarant 





— Mazur 

- (ONCORL 

FOR HIGH OR LOW VOICE To 

No 

(ENGLISH, FRENCH, AND GERMAN WORDS). . 

TWO VOLUMES, EACH NET 3s. v 

Contents oF Vo. I. Contents oF Vou. II. * 

1. LIEBESTREU—TRUvE Love. |} 1. SAPPHISCHE ODE—Sappuic ODE. eo 
2. AN EIN VEILCHEN—To a vioLer. 2. BOTSCHAFT—Tue Messace. a 
3. MEINE LIEBE IST GRUN—Like A BLOSSOMING 3. VERGEBLICHES STANDCHEN—TueE van surt He 
LILAC, 4 DER GANG ZUM LIEBCHEN—THE watrcuru ” 

. ALTE LIEBE—THE oLp Love. LOVER. FIEDLER 
5. AN DIE NACHTIGALL—To A NIGHTINGALE. 5. SOMMERABEND—SumMe_r EVENING. a ee 
6. FELDEINSAMKEIT—In summer FIELDS. 6. DORT IN DEN WEIDEN — THERE ’Mona THE oe 
WILLOWS. a 

Ful 

LONDON AND NEW YORK: NOVELLO, EWER AND CO. yee 





HENSEL’ 
Trans¢c 


EIGHT LOVE SONGS[:: 


High V 
Accom} 
2 LONGO, A 

( O P. 83 ) Compl 
Sepa 
BY No 


” 


vo» ” 

if N\7 uf 2A TZ LORET, C 
ANTONIN DVORAK. oor 
— NO0eIS 

MARX-M¢ 

(WITH ENGLISH, GERMAN, AND BOHEMIAN WORDS). _— 
No 

ONE VOLUME, NET 3s. WENDEL. 

MEYER-H 

Pianof 

MICODE, 

Score, ' 

— “This 

CoNnTENTS. — “Fata 

ROSSINI, 

Arrang 


1. WIRD DOCH DIE LIEBE—NEvER wILt Love. RUBINS1 
2. TODT IST’S IN MANCHER MENSCHENBRUST---DEATH REIGNS. Vo 

3. ICH SCHLEICHEUM JENES HAUS —I wanpber orr pAST YONDER HOUSE. ; 
}. ICH WEISS DASS MEINER LIEB--I Know THAT ON MY LOVE. bec 
5. RINGS DIE NATUR—NatTuRE LIES PEACEFUL. OP: 23. 
6. IM TIEFEN WALDE-—IN bEEPEST FoREsT, Pianof 
7. IM SUSSEN BANN--WHEN THY SWEET GLANCES. = Sa 
8. DU EINZIG THEURE--Tuov onty pear one. y fa 














WAGNER 
Orches 


Or 
ZERLET’ 





LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
LOND¢ 








XUM 


N SUIT, 


T'CHFUL 


G THE 


aaa 














THE MUSICAL TIMES.—Ocroser 1, 1889. 637 


NEW FOREIGN PUBLICAT IONS. F nesatn madieigsattoumoanae 


_d.| LYRICS. Moderately difficult. Sets 1 and 2 ee +. each 4s. 








pneecm, _ Suite b by Domenico Zipoli. Adapted for mastane nn eters ch ~~ ee =. Easy .. ++ 3S. 

Violin and Pianoforte 4 of a elg ather easy . . ve 4S. 

ZECKER, H.—Berceuse. F or Violoncello and Pianoforte. Op.3 4 0 | aan eoue Po eenpaagovl (Sele, Not ge co ee we 3S 

» Errinnerun 7 oh * 3 (Piano or American Organ). Melo es ie 
ao » 3 §|MELODIOUS PIANO STUDIES, in Two Rex Beets 

BRUCKEN- FOCK, G. H. G. —Sonata. For Viola and Piano- Easy; Book 2, Moderately difficult ‘ -. each book 6s, 
forte. p. 5 ad eA a PAE: ae _London : : WEEKES and Co., 14, Hanover Street, Regent Street, W. 

CHIOSTRI, L —retane Melodico. For Violin and Piano- a —_ ——— 
forte. Op. 1 aie 


— Gavotte. Ky or Violin and Pianoforte. “Op. 6 
— Berceuse 


| PLAYED BY M. VLADIMIR DE PACHMANN. 
— Danza Spagnola.’ ’ For Violin and Pianclorte. Op. 18 | 
| 


WewrHwww 
° 


— Minuetto ” ” » I¢ o 
—- Tarantella ” ” ” = to) REVERIE DU LAC 
— Mazurka y) er fe) 
CONCORDIA.—A Selection ‘of Overtures and Dances. ’Arranged FOR THE PIANOFORTE 
as Trios for Violin and Flute (or Second Violin) and Piano- | 
_ 4 J. F. Borschitzky :— COMPOSED BY 


. 1, Overture: “ Figaro” 








x & a “Fra Diavolo o | ata nl ~ x AY 

a Se ne ‘* Masaniello” ° MARGARE I DE PAC H MAN N . 
a is “Tancredi” ie ts) 

. + 8 “Dame Blanche” te) Price ONE SHILLING AND SIXPENCE NET. 

vm (Oe Li, Norma’ ae rs) 

» Ze “ Troubadours” W altz, by Lanner.. o| London and New York: NovELLo, Ewer and Co, 

» 3. “Almacks” me = ae 
» 9- “Court Ball” 


10. “ Deutsche Lust” Waltz, by Strauss 
pa * om rian per a by Lanner 


°| SCHUMANN’S PIANOFORTE WORKS 


‘ - = Epirep sy AGNES ZIMMERMANN. 
. “Nabuco” Mé arch, by V erdi.. 
DANCL A, CH. —Trio. Op. 109. For Violin, V ioloncello, and | ee 


WAUMUON ADU Anancnn 
° 


Pianoforte. No. 3 6 o} 
FALCONI, A.—Four Wien, Op. 17. For Pianoforte. Complete 4 0] y 
a ately: — | | | 
No. 1. Allegretto ue ee re ce 2 Ol j 
» 2 Il Pastore sulla Collina a 5 wi ve - 2 0f 
‘ o a ‘ ie xs 2 0| won 
20 


FIEDLE R, A * our Pieces. “Op. 6. For Pianoforte:— 
300k I. Fantasie and Waltz .. a ee ee x & @ 
» II. Fantasie and Waldstiick .. 5 

GERLACH, TH.—Six Songs. For one Voice and Pianoforte. 


THE YOUNG 


Op. 9. (German words.) High or low Rey <s@ METY CLIVE D ’ SADTE DIECEC 
GOLDMARK, C.—“In Springtime." Overture. Op. 36. For 4 -f 4 hi ‘ 4 4( |. 
alton FIFTY-FIVE PIANOFORTE PIECES 
Full Score.. » oe ee es és « Set 8 o Np ee eae 
Orchestral Parts... me = os 1 1G) 6s) (Op, 68 and 118). acd 
Arranged for Pianoforte ‘Duet _ aa +s - 7 Of Peer. Pave ae ce a 
KENSELT, AD.—Romance from W eber's “ Euryanthe.” | F RICE, FAPER CovER .. «s os “es “s 4 
Tt insetibed for Pianoforte . Pr ee wae On a 
HERMANN, F.—Selma Waltz for Pi anoforte 4 0] ” CLoTH .. we =e sie adel << 6 
— Reveries Russes for Pianoforte, No. : 2 0!THE THREE PARTS SEPARATELY... 2. BACHE 6 
” ” ” ” a os ee 16 Oe 0} 
JADASSOHN, S.—Nine Songs (Canons). Op. 36. For two | seats 
High Voices (English and German words), with Pianoforte | 
Accompaniment r re es «es 9 Of ‘ONTENTS 
LONGO, A.—“ Suite di Stile Antico.” Op. ‘13. For Pianoforte. | CONTENTS. 
Complete + ao ee ee Ce Ol MusicaL RuLes FoR HOME-LIFE AND ART-LIFE, 
Separately :— 
No. 2 Air, with Variations 4 0} In English and German. 
ws a Sars abande : 2 o| = 
» 3 3. Capriccio .. ‘ ‘ vs 2 . Part IL—FOR LITTLE PLAYERS, 
LORET, CLEMENT '—Marche Funebre. For Organ .. 5 Oly Melody. 10, The Merry Peasant. 
— Sonate. Op. 25. For Organ “is Oh 16 9} 5. Soldiers’ March. 11. Sicilian. 
— Noéls Variés. For Organ ea rT +» 12 0], $umming Song. 12. Bogie 
MARX-MARKUS, CH.—Deux Morceaux. Op. 32. For four | 1. Chole. ° 13. May, Dearest May. 
Violoncellos : _ , | 5. A Little Piece. 14. A Short Stuc dy. . 
No. 1. pap ciate astorale 3 9 | 6. The Poor Orphan. 15. Spring Song. 
mpromptu ne of «eo § ORS fabiace Sorice. Rte Scaterur: 
VENDELSSOHN.—Overture, “St. Paul.”” Op. 36. Arranged Ee a >. Yas ees eel 
for Pianoforte and Harmonium by H. Claus .. re «« 3 6 Fat aaa 8. TheR ie Sone: 
MEYER-HELMUND, ERIK.—Fantaisic. For Violin and r Tn ONE Sicipsitiexsiptebin 
sIcoD Ee |. OP. 44 a ae ae 6 Oo] Part I].—FOR MORE ADVANCED PLAYERS, 
( —‘ The Sea.” Symphonic Ode. Op. 31. Voca > - _ ; ; 
Score, with E nglish and German words.. ws «« Net 8-6 oh cage ’ . om ae. a 
— “This is the Sea.” Chorus from ditto. . gush ie ge “OES Se a peg 
— “Fata Morgana.” Solo for Tenor, from ditto ‘a <a ope Reundelav 34+ Mision 
ROSSINI, G.—‘Cujus animam.” From “Stabat Mater.” hae The: Haceeniaa 56. Italian Masiner’s Sone. 
Arranged for Harmonium .. ze os “ « 2 EE Bases Sana. a Satinve Sena. 
RUBINSTEIN, A.— Réve Angélique.” For Pianoforte .. 4 0| me Mikes atte Wheel Se Svinte Times £. 
SAL OME, TH.—Six Pieces for Harmonium. Complete, in one | > a oC y 30. Winter Time, II. 
+» net 2 O}2-, A Canon. 40. A Little Fugue. 
SEL TNER, ye —Concert Polka. For Cornet- 4-pistons with | 28. Remembrance. 41. Northern Song. 
Pianoforte 3 ©%!29. The Stranger. 2. Chorale with Florid Counter- 
TIN NE L, E. —Sonata i in Gi minor for Pian oforte Duet. Op. 15. 4 OO 30. +, ; point. 
ae * Mélancolie.” Two Songs for Voice and Pianoforte. 31. War Song. 43. New Year's Eve. 
a ae. 
TSCH AIKOWSKY, P.—Concerto for Pianoforte. Op. * Part III.—FOR MORE MATURED PLAYERS, 
Pianoforte Part with 2nd Pianoforte ad lib... « 4. 3 First Sonata: 
— Slavonic March. Op.31. Arranged for Pianoforte Duet.. 8 0 oP 6 Doll’s Cradle § 
— Ws altz from Serenade. in 48. Arranged for Pianoforte 44. Allegro. ieee pa ww at Rc eS 
v Th. Kirchner ti : ts a Ge Theme with Variations. | 47> ittle Round. 
i “Mozartiana.” Suite No. ‘ Op. 61. Arranged for Piano- Second Sonata. 
orte Duet re ag ‘a << & 22). 7 i ea 2 
WAGNER, R.—Paraphrase_ on “ Parsifal.”” For hiaiaeg and 48. ——_ Pe. ere tag ll 
Orchestra by August Wilhelmj. Full Score .. ee oe S saaihe Ie 
z Orchestral parts . net 7 0 Third Sonata. 
ERLETT, J. B. —Andante for V iolin and Pi anoforte. Op. . 3 6 52. Allegro. | 54. Gipsy Dance. 
Sold at half-price, if not marked net. 53. Andante. | 55. A Child’s Dream. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. London and New York: NovELLo, Ewer and Co. 
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VOLUME I.—NOW READY. 
HANDSOMELY BOUND. CLOTH, GILT EDGES, ais. 


NEW AND CAREFULLY REVISED EDITION 
SCHUMANN’S 
ORIGINAL COMPOSITION 


FOR THI 


PIANOFORTE. 


EDITED AND FINGERED BY AGNES ZIMMERMANN. 
PREFACE. 


IN preparing the present edition of Schumann’s works, the greatest care has been taken to ensure accuracy, not 
only as to the notes, but also in regard to slurs and ail other marks of expression. i 

The task of translating the German terms and directions was one of great difficulty, the literal equivalent of a word 
being in many cases quite inadequate to convey the feeling and spirit of the original. The translation now offered aims 
throughout at an intelligent rendering of the meaning, rather than at the exact literal reproduction of the text. 

In every instance where the words are Schumann’s own (as in the case of the Preface to Op. 3, the titles of the 
various pieces, the indications of tempo, &c.), the original is retained with the translation ; when, however, the informe. 
tion is obtained from other sources (as in the case of the Appendix to Op, 5, the Preface to Op. 6, &c.), it has been 
deemed sutticient to give it in English alone. 

The only pieces which Schumann seems himself to have fingered in detail are Op. 3 and 7, and these are, of course 
left exactly as they appeared in his original edition. In the other works he has occasionally given a little fingering 
which, however, calls for no special attention, except in some few instances, when the unusual difficulty of the method 
indicated by him makes it desirable to give the option of an easier one. The latter is then placed in ( ), so that, 
when fwv sets of figures appear, the player will understand that the fingering in ( ) is by the present editor, the 
other being that of Schumann himself. A few additional P’s and F’s will be found marked in the same manner. 

A source of great inconvenience to students and players is the want of uniformity in the signs used to express 
fingering. In England the thumb is represented by +, whereas, on the Continent and in America it is marked 1; thus 
the figures 1, 2, 3, 4 have a ditferent meaning in an English edition from that which they have in a foreign one a 
discrepancy which cannot but cause embarrassment, especially in reading new music. The advantage of having only 
one set of figures in general use is obvious, and as it cannot be expected that the mode recognised by a majority of 
countries will be altered to agree with that which is used in England alone, it seems inevitable that what is called 
“foreign fingering ’ should ultimately prevail. 

Messrs. Novello, Ewer and Co. have, therefore, decided on the important step of adopting this mode (that is, 
I, 2, 3, 4. 5 instead of + 1, 2, 3, 4) in their future publications, and it is accordingly introduced in this edition. 
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Op. 1. Variations on the name “ Abegg "— Op. 6. “ Die Davidsbindler ”’— 
I SS 
. . . Preface. 
No.1. F, l No. 3. F. —— ~~ 
Bas | Finale alla Fantasia, F. ee 
» 2. B minor. 
; ‘ aay 
Op. 2. Papillons— » 4 B minor. 
Introduzione, D. 5 . , 
. : »  0.. 12 Nimor, 
No.1. D. No.7. A flat. Sean 
2, A flat. ; 5 8 D eee 3 SG minor. 
. F sharp minor. » 9. B flat minor. 9. C 
}. F sharp minor | Pe Coon pie eee ere 
s. DB flat. | aes Op. 7. Toccata, C— 
6. D mincr. | » 12. Finale D. Op. 8. Allegro, B minor— 


. . eee Op.o. Carnivale Seanesvhe phan 8 ee 
Op. 3. Studies for the Pianoforte on Paganini’s Caprices p. 9. “Carnival.” Scénes Mignonnes sur Quatre Notes 






















Preface. No.1. Preamble No. 13. Estrella, F minor. 
NG cE. Air: No. 4. B flat. » 2 Pierrot, E Blea 1}. Kees nnz 
2, E. 5. E flat. ioe pee Se : 
3. C. » 6, G minor. 5.08 Pe e allemande, A flat. 
) a i . | ,, 17. Paganini. Intermezzo, F 
Op. 4. (ntermezzi— ee uette, B flat. | minor. 
: - : » 8. Reéplique. Sphinxes, B flag.| ,, 18. 
No. = - e No. ig e a » 9. Papillons, B flat. eee D flat. 
6 * » 10, A.S.C.H.—S.C.H.A. a Or ig 
3. A minor. » ©. 6 minor. (Lettres dansantes), E flat. | ,, 21. Mz “ Davids 
as q 7 », 11. Chiarina, C minor, | biindler”’ contre les Philis 
Op. 5. Impromptus on a Theme by Clara Wieck— » 12, Chopin, A flat. tins, A flat. 
Six Y. -er . ie » ices , Pp ini— 
No. get — ee Op. Io. Six Concert Studies on Caprices by Paganini 
a. i ee No.1. A flat. No. 4. C minor. 
ied ea oe », 2. G minor, » 5. B minor. 
4. C. 4) OMe. » 3+ G minor. » 6, E minor. 
5. ©. » To. C, Op. 11. Grand Sonata, F sharp minor — 
. , sas Op. 12. Phantasiestiicke— 
Op. 5. Appendix to the Second Edition of the same— iE eae F ; ket 
i F : : No. 1. At eventide, D flat. | No, 5. In the night, F minor. 
No. 1. C. No.7. Cc. » 2. Aspiration, F minor. » 6. Fable, C. 
4 C, » 8 C. » 3- Wherefore, D flat. » 7 Dream mazes, F. : 
ee oe os » It A flat. » 4 Whims, B flat minor. » 8 The end of the story, F 
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TO CHORAL SOCIETIES. 


ORATORIOS, CANTATAS, 


RECENTLY 


J. F. BRIDGE, £2 
ROCK OF AGES (Latin and English words) 1/ 
i (Tonic Sol-fa, 4d.) 
CALLIRHOE oe ee o. ce. IO 
(Tonic Sol-fa, 1/6) 
DUDLEY BUCK. 
THE LIGHT OF ASIA .. 6 oe 3/0 


F, CORDER. 
TRIERMAIN rem (> 
(Tonic Sol-fa, 1/-) 


F. H. COWEN. 
SLEEPING BEAUTY .. Ss +» 2/6 
(Tonic Sol-fa, 1 6) 
RUTH.. os me ae es ss Oo 
(Tonic Sol-fa, 16) 
THANKSGIVING ve 510 


THE BRIDAL OF 


A SONG OF 
ANTONIN DVORAK. 

THE SPECTRE’S BRIDE “a ax 3109 

A PATRIOTIC HYMN .. “se 1/6 


ROSALIND FRANCES ELLICOTT. 


ELYSIUM 


r/o 
ROBERT FRANZ. 
PRAISE YE THE LORD (Psatm 117).. t1/o 
G. GARRETT. 


HARVEST CANTATA .. ae HO 
(Tonic Sol-fa, 6d.) 


F. GERNSHEIM. 


SALAMIS (Male Voices) 1/6 
HERMANN GOETZ. 
THE WATER LILY (Male Voices) 1/6 


CH. GOUNOD. 
THE REDEMPTION ate vs 5/0 
(Tonic Sol-fa, 2) 


Ditro (French words) .« 8/4 
Dirro (German words).. .- 10/o 
TROISIEME MESSE SOLENNELL Bue 2/6 
MORS ET VITA 6/o 


(Tonic Sol-fa, Latin and E ng iglish Ww ords, _ ) 


ADOLF JENSEN. 
THE FEAST OF ADONIS... — «to 
OLIVER KING. 


BY THE WATERS OF BABYLON 
(PsaLM 137) .. ; ee ee 


FRANZ LISZT. 
THE THIRTEENTH PSALM... 2/0 


1/6 


PUBLISHED. 


C.. H. LLOYD. 
ALCESTIS .. 
ANDROMEDA ‘ e« 
HERO AND LE ANDE ts 
SONG OF BALDEI! 
THE LONGBE ARD'S SAG ‘AQ 


H: \MISH MacCUNN. 
LIN’S DAUGI 

(Te cee eh 
THE LAST MINSTREI 

(Tonic Sol-fa, 1 6) 


Yale voic S) 


LORD UL TER. 


THE LAY OF 


A. C. MACKENZIE. 
, ROSE OF SHARON Me 5/0 
: (Tonic Sol-fa, 2/-) 
lo THE STORY OF SAYID ) 
THE DREAM OF JUBAL 26 
_.) FHE NEW COVENANT... << 16 
€. HUBERT HH: PARRY: 
-j, BLEST PAIR OF SIRENS 1/o 
9 | JUDITH; or, THE REGENERATION oO} 
MANASSEH ae al ae 5/0 
ODE ON ST. CECILIA’S DAY 2 
CIRO PINSUTI. 
PHANTOMS (Italian and English Words) r/o 
= BE: PROUT. 
THE RED CROSS KNIGHT oO 
(Tonic Sol-fa, 2/-) 
— DAMON AND PHINTIAS (Male Voices) 2 6 
C. SAINT-SAENS. 
THE HEAVENS DECLARE (Psatm 19) 1/6 
— SCHUMANN. 
THE MINSTREL’S CURSE 16 
THE KING’S SON . 1/0 


C. VILLIERS STANFORD. 


~j6| CARMEN S/ECULARE 16 
| THE REVENGE 1/6 
= (Tonic Sol-fa, od) 
_| THE VOYAGE OF MAELDUNE 2'6 
“16 J. STAINER. 
: HE CRUCIFIXION i/6 
(Tonic Sol-fa, od. ) 
ARTHUR SULLIVAN. 
THE GOLDEN LEGEND ‘ 3/6 
(Tonic Sol-fa, 2/-) 
C. M. VON WEBER. 
— |} IN CONSTANT ORDER (Hymn) «= 1/6 
| 
| C. LEE WILLAMS. 
— |THE LAST NIGHT AT BETHANY.. 2/0 
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Standard Works for Choral Societies. 


FAUST : 


Reorst, 


A Dramatic Legend, by HECTOR BERLIOZ. A New Edition of this celebrated work at a greatly Registe 
reduced price. Paper, 3s. 6d,; cloth, 5s. net. ‘ 


T > Dp 
LUCIFER 
Oratorio, by PETER BENOIT. First performed in England by the Royal Choral Society, 
April 3, 1889. Paper, 3s. 6d. net; cloth, 5s. net. 


GRAY’S ELEGY - 


A Cantata, by ALFRED CELLIER. Paper, 2s.26d.; cloth, 4s. 
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THE MARTYR OF ANTIOCH a 


Sacred Musical Drama. Words selected from Milman’s Poems. The Music composed by 


ARTHUR SULLIVAN. Price, in paper cover, 5s. net; cloth, 8s. net. Ten ( 

, _ } 

GOD IS LOVE ee 

A New Edition of this popular Cantata. Words selected from the Sacred Poets. BAT 


Music composed by Mrs. JOSEPH ROBINSON. Price 3s. net ;Sseparate Voice Parts, 6d. net. 
Harmonium Part, ts. 6d. net. 


THE JACKDAW OF RHEIMS. hn 
Cantata, written by THOMAS INGOLDSBY. pul 

Music composed by GEORGE FOX. Price 2s. 6d. net; separate Voice Parts, 6d. net. 

Harmonium Part, Is. net. pete 


FRIDOLIN; or, THE MESSAGE TO THE FORGE. 
Dramatic Cantata, composed by ALBERTO RANDEGGER. Paper, 4s.; cloth, 6s. 


MESSE SOLENNELLE—Rossinl1. 


A New Edition of this beautiful work at a reduced price. Paper, 4s.; cloth, 6s. 


x ay N.B.—1 
ISAIAS a 
Oratorio. Words by ALBINI (Translation by J. BENNETT). ver 
The Music composed by MANCINELLI. 
Written expressly for the Norwich Festival of 1887. Paper, 3s. 6d.; cloth, 5s 








LALLA ROOKH 











Cantata, by FREDERIC CLAY. oe 
New Edition of this charming work (in which is contained “I'll sing thee songs of Araby”), at a Ma 
reduced price. Paper, 3s. 6d. net. Api 
\ cabastualissedidatanessinbavisdddhiingtndmsniataneantiatteess-aaaeaeSaay ju 
‘ a July 
Orchestral and Chorus Parts of all the above may be had on Hire of : 
CHAPPELL & CO., 
50, NEW BOND STREET, W., AND 15, POULTRY, E.C. e 
\.B.—M 
= = — —— — : - SS tuesday, N 
Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) © or before 
Sold also by Kent and Co., Paternoster Row (E.C.)—Tuesday, October 1, 1889. eer 








XUM 





